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o\ Now&After

Festival of Digital Arts. Humans
Live Dangerously

Festival Miden. Exoticising / Exoti-
cised

Video Art Festival CologneOFF 2016.
Ecology of Being

Magmart International Videoart
Festival. Foods

Russian video artists’ program.
Free environment

Still Laps Video Art. Antropocene

Montecatini International Short Film
Festival. Experimental Shorts Pro-
gram

New York Eurasian Film Festival in
partnership with USA Independent Film
Festival

Contemporary Art Festival The Root
of New. For the 310th anniversary
of the Botanic Garden of Moscow
State University, The Apothecaries’
garden
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Bctynnenne /
Introduction

Mapura domeHKo,
dupekmop pecmusans

MerayHapoaHbin pecTvBaib
BuaeoapTa Celvac&lloTomM npoxo-
anT B Mockse ¢ 2011 roga.
®decTmBaNb TPAAULIMOHHO MPOBO-
ANTCA B NPOCTPaHCTBE My3ed, rae B
TeyeHne HEeCKONbKMX Hefenb ero
nporpaMma nokasbiBaeTCA Kak MHO-
roKaHasibHaA BUAEOUHCTaNNALMA.
Cenyac&lloTom npoxoamn B
MocKOBCKOM My3ee COBPEMEHHOMO
WCKYCCTBA, B ['0cyAapCcTBEHHOM
My3ee nctopumn 'YJ1Ala n B
["ocynapcTBeHHOM My3ee apXuTeK-
Typbl M. A.B. LLlyceBa.

B 2016 rogy wecToi BbINycK pectu-
BanA npoeoautcA LleHTpom
mMeamnaunckycctea Cervac&lloTom B
coTpyAHuyecTBe ¢ ["ocyaapcTBeHHbIM
[lapBMHOBCKMM My3eeMm.

Tema Cenvac&llotoM'16 —
“Konorua 6e3 rpaHny’”.

JKonoruA u3yyaeTt B3aumogencreme
OpraH13MOB M X COOBLLECTB Memady
coboi1 1 oKpyKaroLLelt cpegoit. B
COBpeMEeHHOM MUpe 3HayeHne

7% [y CemyacQnMoTom

Marina Fomenko
festival director

International Videoart Festival
Now&After has been carried out in
Moscow since 2011. Traditionally
the festival takes place at museum’s
space, where during few weeks the
festival program is being
demonstrated as a multi-channel
video installation. Previously
Now&After was held at the Moscow
Museum of Modern Art, the State
Museum of Gulag History and at the
Schusev State Museum of
Architecture.

In 2016 the sixth edition of the
festival is organized by the Media
Art Centre Now&After in
collaboration with the State Darwin
Museum.

The Now&After’16 theme is
“Ecology without borders”.

Ecology studies the interaction
between organisms and their
communities with each other and
the environment. In today’s world
the meaning of the term “ecology”

/ DKonoaus be3 epaHuy /

TepMuHa “3K0nornA” AaBHO BHILIO
3a pamKku buonorum. MoBops 06 3Ko-
NOMWK B LUMPOKOM CMbIC/IE CJI0B3,
Mbl 4aCTO UMEEM B BUIY U 3TuYe-
CKYI0 COCTaBMALLYI. YHACTHUKM
becTvBans, XyaoHHUKM U3 BOCEM-
HaauUaTW CTpaH NpeACTaBNAoT CBOM
BUAeopaboTLl 0 B3aMMoAaeicTBum
OpraH13MOB 1 OKpY*KatoLLEeN cpefpl;
0 NOAAEPHaHUM 3K0OMUYECKOrO
paBHOBeCUA 1 06 IKOMOrMHECKNX
KaTacTtpodax; 06 3KoorMn oTHoOLLE-
HUI MeXay NIOAbMU U Meay
NIOABMU U HUBOTHBIMY; O CoLManb-
HOA 3KONOMMN 1 3KOMOMMK KyNbTYp-
HO; 06 OTUYAEHUW OT MPUpOabI 1
0 C/MAHWK C HeW, 0 3arpA3HeHUn
OKpYHKaKoLLEN cpefbl Y COXPAHEHUM
NpUpoAHoOro Hacneama. 3To paboTsl
nostuyeckue n dunnocodckrue,
nccnenoBaTeNlbCckue 1 IMNMpude-
ckue. OHM NpefcKasbiBatoT byay-
Liee, MPOHMKatOT Briybb HACTOA-
LLero 1 BrIAALIBAIOTCA B MPOLLIOE.

MecTo npoBefeHuA
Cenvac&loTomM'16 —
["ocynapcTBeHHbI [1apByHOBCKMI
My3eil — OJWH U3 KpYMHEeNLnX
eCTeCTBeHHO-HayYHbIX My3eeB
EBponbl. Ero o61umpHble Hay4Hble
KONNEKLMN XYAOHHWKM OOMOHAT
CBOVIMY UCCNIeA0BaHNAMM. AHHA
JluHpeManH B paboTe “bned yka”
paccKasblBaeT O MyKax-nojparkare-
NAX, pacKpbiBan B3aMMOOTHOLLIEHNA
YYEHOro C 06BEKTAMM €ro U3yyeHus.
Anpnone [13erege nokasbiBaeT
pe3ynbTaTbl CBOUX HabnofeHnn 3a
HacekoMbiMu (“Be3ymubl”). ApT oyaT
®oHTe& o npeacTaBaAlOT Ham xop,
UMWUTUPYIOLLIMIA NEHVe LMKaa
(“3ansBnenue”).

K 60TaHn4ecKoin Konnekumum My3en
npucoeauHsatoTcaA Jlioba CayTuHa co
CBOMM repbapvem NaacTMKoBbIX
uBeToB 1 HaTtawa [daHb6epr ¢
MMBbIMU LiBETAMM 1 TPaBaMu, NOMO-
ralowmmMmn nsbersaTb 6osesHei.

0Oco60ro BHUMaHUA XyA0HKHUKOB
YAOCTOWUIUCL NepHaTble.
BupoeopaboTbl OTKpbIBAOT HaM
HeBeAOMYI0 CTPaHy, HACeNIeHHYI0

2016 / www.now-after.org

has gone far beyond the field of
biology. Speaking about the ecology
in a broad sense, we often have in
mind the ethical component.
Festival participants — artists from
eighteen countries — present their
video works dedicated to such
topics as interaction between
organisms and the environment; the
maintenance of the ecological
balance and environmental
catastrophes; the ecology of
relationships among people and
between humans and animals;
social and cultural ecology;
alienation from nature and merging
with it; environment pollution and
natural heritage preservation.
These works are poetic and
philosophical, exploratory and
empirical. They predict the future,
delve deeply into the present and
peer into the past.

Nowg&After'16 venue, the State
Darwin Museum, is one of the
largest natural science museums in
Europe. The artists complement its
extensive scientific collections with
their studies. Anna Lindemann in
her work “Beetle bluffs” tells about
beetle mimics, revealing the
relationship of a scientist with the
objects of his study. Addoley
Dzegede demonstrates the results
of her observations of insects (“The
Crazies”). Art duo Fonte&Po
presents a choir, imitating the
singing of cicadas (“Claim”).

The botanical collection of the
museum is being supplemented by
Luba Sautina’s plastic flowers
herbarium and Natasha Dahnberg’s
fresh flowers and herbs that help to
prevent diseases.

The special attention of the artists
is pointed at birds. Video works
show us an unknown country,
inhabited by birds (“The Kingdom”
by Nuno Manuel Pereira and Ana
B.), explore the bird sanctuary at
the former missile site (Frederick
Moffet “The Magic hedge”) and

#07



ntyuamm (“Koponesctso”, HyHo
MaHyanb MNeperpa n AHa b.), uccne-
JyIOT NTUYWIA 3aN0BeHMK Ha bbiB-
LUeM PaKeTHOM MOJIUIOHe
(Ppepepuk Modde “BonwebHas
orpaga”) 1 co34aloT MUP CTPaHHbIX
MEXaHW3MOB 1 Y&PHbIX BOPOHOB,
4TObbI paccKasatb 0 NaAX, MevTa-
lowWmx ctatb nTMuamm (OrocTeH
Pebetec “Mtuupl”).

XyOOHHMKN paccKkasblBaloT O
COCTpajaHuM KO BCEM HKUBbIM Cyllie-
CTBaM 1 0 B3aMMOOTHOLLEHWAX C
HUMU, U3YHaK0T JOKYMEHTALMIO MHO-
rONIETHUX SKCNEPUMEHTOB Ha HUBOT-
HbIx (Mum LBanp, HaHcn Yunau, AH
AppuaaHc). OHM NMpuBReKatoT BHU-
MaHu1e K 3K0M0rMyeckum npobne-
Mam, nposoaa “sHTpo(CKO)nuno”
NeAHWKOB, MOCTPaAABLLMX OT r/10-
6anbHoro notensieHua (Mapu-
®paHc Hupano), co3gasas aHTpo-
NoMopdHble YrofibHbIE MEPCOHAMKM
(rc campos “RocHucb yrna rna-
3amun”) n obpallaloTcA K NaMATH
BCEJIEHHOW, KOTOpaA XpaHWT obpa3bl
pa3pyLuMTenbHOro BO3AeNCTBIA Ha
nnaHety (Anucc CtenaHaH n Gunun
MaHTnoHe).

YyactHukmM decTuBans npuberaoT K
¥aHpy onepel, pellan npobnemsi
nosceaHeBHOM Hn3HN (“MecHn
cyabbbl” BepoHuku broprep n
“HoBble Yepemyuukn” Cnasbl
OT1poxoBa, AHHbI KopTioKOBOW 1
AnbbepTa ConpatoBa) U BU3yanm3u-
PVYIOT TEKCTbI APEBHEN KUTANCKON
KHurn (PypeH [Jali “3anosenm ans
eHWwmH”). MprBneKkaeT Xya0oHHUKOB
1 3MUCTONAPHBIVA aHp. B cBomx
BWIEONOC/aHMAX OHM 0bpalLaoTcA
1 K aBctpanonutery (“fucbMo K
JTiocn” KoHcTaHTuHa KpbinoBcKoro),
U K 61M3KOMy YenoBery (“Mucbmo
Moeit cectpe” Keppu Poy36po) 1 K
TOMy, Koro 6osiblue HeT
(“®PparmMeHTbl NCbMa HEPOMAEH-
HoMy pe6éHry” Mapuam Tadaropw).

XYOOMHVKM BOM/OLWWAOT B CBOWIX
dunbmax MeTadopbl HECTOKOCTU U
npuHy*aenna (EneHa ApTemeHko
“Msrkoe opyrwe”, JInza Mopo3osa

08 (m Now R After

create a world of strange
mechanisms and black crows in
order to tell about people who want
to become birds (Augustin Rebetez
“Birds”).

Artists tell about compassion for all
living creatures and the relationship
with them, study the documentation
of long-term experiments on
animals (Pim Zwier, Nancy Wyllie,
Jan Adriaans). They draw attention
to environmental issues, conducting
“entro(SCO)py” of glaciers affected
by global warming (Marie-France
Giraudon), creating
anthropomorphic coal characters
(rc campos “Coal for your eyes to
touch”) and refer to the memory of
the universe, that keeps images of
the devastating impact on the
planet (Alysse Stepanyan and Philip
Mantione).

Festival participants turn to the
genre of opera, solving problems of
everyday life (“Songs of Fortune” by
Veronica Burger and “New
Cheremushki” by Slava Otrokhov,
Anna Kortyukova and Albert
Soldatov), and visualize the texts of
ancient Chinese book (Furen Dai
“Commandments for Women”).
Artists are also attracted by
epistolary genre. They address their
video messages to the
Australopithecus (“A Letter to Lucy”
by Konstantin Krylovsky), to the
loved one (“A Letter to my sister” by
Keri Rosebraugh) and to the one
who’s gone (“Fragments of a letter
to a child unborn” by Maryam
Tafakory).

In their films the artists materialize
the metaphors of violence and
constraint (Elena Artemenko “Soft
Power”, Liza Morozova “Screws”),
deal with the issues of birth and
death in connection with the history
and the time (Yael Toren, Christiana
De Marchi, Denis Mustafin). They
explore the ephemeral phenomenon
of a farewell (Anuk Miladinovic,
Katerina Sidorova), study the

/ Ecology without Borders /

“larikn”), KacalTCA BOMPOCOB POK-
[IeHNA 1 CMepTU BO B3aUMOCBA3M C
nctopuein n BpemeHeM (Aanb TopeH,
RpuctmnaHa ge Mapku, dennc
MycTaduH). OHn nccnepytot ade-
MepHbIi peHoMeH npowanna (AHYK
MwunaguHosuy, KatepuHa
CupopoBa), U3y4aloT B3aMMOCBA3N
Meray CKeTO0paANCTaMU U CRy/b-
ntopamu (LLoH Magsenn
“CrentbopancTbl vs MuHMManmsm”)
1 GVKCMpYIOT NPOCTPAHCTBA, rae
[eTU HMBYT B COrNIACUM C SKOJOrMeNn
WM B COOTBETCTBUM C 3a[aHHLIMU
UM YCNOBUAMM HU3HU (TaKatokm
I7I0Lum,ua, Pe3a NonbuuH).

B pamkax cneuuanbHon nporpamMmbl
Ceitvac&loTomM'16 byayT NoKkasaHbl
nporpamMmbl ¢pecTvBanen u3
®paHuum, Utanuu, Ipeuun, CLLA,
["epmaHum 1 Poccun, coctoATca nep-
$bopMaHChI, BCTPEYUM C Xy[OHHUKaAMU
1 ANCKyCCUM.

MerayHapoaHblii dectmBab
Buaeoapta Cenvac&lloTom'16 npo-
XOAWT € 22 OKTAOPA no 29 HoA6pA
2016 roga B ["locyaapcTBEHHOM
[lapBrHOBCKOM My3ee No agpecy
yn. Basunosa, gom 57.

2016 / www.now-after.org

relationship between skateboarders
and sculptors (Shaun Gladwell
“Skateboarders vs Minimalism”) and
capture the spaces where children
live in harmony with the
environment or in accordance with
the imposed conditions of life
(Takayuki Yoshida, Reza Golchin).

The Now&After’'16 special program
will include demonstrations of guest
festivals programs from France,
Italy, Greece, USA, Germany and
Russia, as well as performances,
meetings with artists and
discussions.

International Videoart Festival
Nowd&After’16 runs from October
22 to November 29, 2016 at the
State Darwin Museum (Vavilova st.,
57).
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FAJIMHA MbI3HWUKOBA W CEPIEM MPOBOPOB (ApT-rpynna
MPOBMbI3A) / GALINA MYZNIKOVA & SERGEY PROVOROV
(PROVMYZA Art group)

Poccus / Russia
B apceHane xyaorHUKOB bonee AByX AeCATKOB GpUIbMOB, Npu-
HABLUMX y4acTUe B MHOMOYMC/IEHHbIX MeXYHApOAHbIX decTu-
BasiAX, TakMX Kak 67-i BeHeunaHckuin kuHodectnBanb (Npo-
rpamma “I opu3oHTbl”), 12- MerayHapoaHbIi KuHodecTusasb
B Pume (nporpamma “Kuno XXI”) n ap. MHorve Bugeopabotbi
6b1711 0TMeYeHbl Npu3amu: Tiger Award 3a ny4wmini KOpoTKo-
MeTparKHbIN dunbM (38-i1 MerayHapoaHbiii KuHodecTBab B
PotTepname), 'paH npu 3a nyylumin GunbM B KOHKYPCHOW Npo-
rpamme 25-ro MemayHapogHoro ¢GectmBana Xy[oreCTBEHHbIX
dunbmoB B Azono (MTanua), ny4ylumii skcnepuMeHTaNbHbIN
dunbm (15- MermayHapoaHbin pecTviBaib KOPOTKOMETPAMK-
HbIX dunbmoB B Yunm), n ap. / On the artists’ account there are
more than twenty films that have taken part in numerous
international festivals, such as 67th Venice Film Festival
(“Orizzonti” program), 12th Rome International Film Festival
(“Cinema XXI” program), etc. Many of their video works have
received awards and prizes: Tiger Award for Short Film (38th
International Film Festival Rotterdam), Gran Premio for the Best
Competing Film (25th Asolo International Art Film Festival),
Best Experimental Film (15th Chilean International Short Film
Festival), and others.
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MAPYENO OA3ENMW / MARCELLO ZEPPI
Wmanus / Italy

Mpe3naeHT MemayHapoaHOro KMHohecTnBanA KOpPOTKOMe-
TparHOro KMHo B MoHTeKatuHu (Mtanus), B npoLuiomM xymo-
FKECTBEHHbIV ANpeKTop KuHodpecTneana “®Ounbmcnpan”
(PnopeHums, Utanusa), KuHonpoatocep. / President of the
Montecatini International Short Film Festival (MISFF, Italy),
former art director of Filmspray international short film festival

(Florence, Italy), producer, filmmaker.

KAPUHA KAPAEBA / KARINA KARAEVA

Poccus / Russia

Kypatop, apT-KpuTWK, 3aBeAytoLlan CEKTOPOM KUHO B BUAEO-
apTa ocyAapcTBEHHOMO LIEHTPA COBPEMEHHOIO UCKYCCTBA
(MockBa). 3aHuMaeTcA Npobiemoli BU3yanbHOro A3blKa B
KynbType. B cBoell paboTe 0xBaTbIBAET UCTOPUIO KUHEMATO-
rpacda B KOHTEKCTE HOBbIX LMPPOBLIX a3byK, a TaKKe nsobpa-
3WUTe/IbHOro UCKYCCTBa M BugeoapTa. MpuHuMana yyactve B
pasnuuHblx GecTuBansx, B TOM Yncsie 6biia YIeHOM UHTEpHa-
LIMOHA/BHOTO ¥topy MemayHapoaHoro dectmsans KOpoTKo-
MeTparek B Obepxay3seHe. / Curator, art critic, head of the film
and video art sector of the National Centre for Contemporary
Arts (Moscow). Specialized on the visual language in culture. Her
work covers the history of cinema in the context of new digital
alphabets, as well as fine art and video art. She has participated
in various festivals, has been a jury member of the International
Short Film Festival in Oberhausen.

MEMPAB XEMMAH / MEIRAV HEIMAN

Wspaunb / Israel

MeancumMnIMHApHbIA XYLOMHWK 13 Mi3panna, paboTtaeT
WHcTannsauvei, dotorpadueii n Bugeo. MNobeautens
MergyHapogHoro ¢dectuBanda suaeoapta Ceitvac&lotoM’15
(MockBa, 2015), obnapatens npemun “Team-Work” Ha KMHO-
dectusane Stuttgarter Filmwinter (LUtyTTrapt, 2015), a
TaKMe ApYrvMx U3BECTHbIX HArpaa u ctunenani. / An
interdisciplinary artist from Israel, working in installation,
photography and video. A winner of the first prize at the
“Now®After” festival in Moscow (2015), the “Team-Work”
award at the 2015 Stuttgarter Filmwinter Festival, and other
distinguished awards and scholarships.

AHA LUKJTAPCKAA / JAN SHKLYARSKAYA

Poccus / Russia

WcryccTBOBE, KypaTop, 3aBefytoLan BbICTABOYHbIM OTAE/IOM
"ocypapcteeHHoro [lapsuHoBckoro mysen. / Art critic, curator
and head of the State Darwin Museum exhibition department.

2016 / www.now-after.org #013



RoHKypCHaA
nporpamma /

Competition
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AH AdpuaaHc oKkoHuus onnaHdckud
xydormecmseHHpIl uHcmumym 8 2015
200y, pabomaem 8 0CHOBHOM C BUde0.
B cBoeli nocnedHetl pabome oH uccre-
dyem 2paHuubl CybbekmusHOCMU, B03-
MOMHOCMb U3MEeHeHUs1 CO3HAHUs U
HelipobuosozudecKuUl omxod om UHOU
BUCya/IU3MA KaK om 0CHOBbI 0bLue-
cmea. YuacmHuk pe3udeHyul XyoosK-
Hukos Kiinstlerhaus Bethanien &
BepnuHe, SeMA NANJI 8 Ceyne u
Townhouse 8 Kaupe.

B npocTpaHcTBe, NOXOHEM Ha
MacTepCKyto N0 PEMOHTY aBTOMOOU-
Nlel, Mexay CBEpKaoLLMX NOBEPXHO-
CTen geTaneii aBTOMalUMH — apxe-
TUMOB MacCOBOro NPOM3BOACTBA,

Meay A06epMaHOM 1 ero Brageib-
- strangers. Both the owner’s and the
- dog’s consciousness are formed

- within this relationship. There

- seems to be a constant focus from

- the man (a disembodied voice) on

" the dog, and the same attention is

- demanded from the dog towards

- the man. By the obedient

- appearance of the dog, it seems to

- concede to the rules it’s been given.
© But by knowing the rules it starts to
- gain power itself.

LileM pa3BopaynBaeTCcA yCcTaHoBe-
HMe OTHOLLEHWI BNacTu.

JobepmaH — 370 ocoban nopoaa,
OHW [06pbl, MPeAaHHbI U NOTEHLW-
/IbHO arpeccuBHbI MO OTHOLLEHUIO K
He3HaKoMbIM NtoasaM. B npouecce
3TVX B3aUMOOTHOLLIEHUI HOpMUpY-
€TCsA Co3HaHue 1 cobaku, 1 Bna-
nenbua. KarkeTcs, 4To Yenosex
(6e33MouMoHaNbHbIV roN10c) NOCTo-
AHHO CPORYCMpOBaH Ha cobake, u
TaKoe e BHMMaHue TpebyeTca oT
C06aKuM Mo OTHOLLEHUIO K YESIOBERY.
Mo nocnywHoMy Buay cobaku
KarKeTcs, 4YTOo OHa NoaYMHAeTCA

npeanaraembiM npaeunam. Ho ysHa-

BaA NpaBuna, oHa caMa HauMHaeT
nosy4yaTb BNacCTb.

2016 / www.now-after.org

An Apgpuaanc /
Jan Adriaans

N / STAY

2015, 6:21
Hudepna+owbl / Netherlands

- Jan Adriaans graduated from the Dutch
¢ Art Institute in 2015, works mainly

with video. In his recent work he
explores the borders of subjectivity, the

- possibility of altering consciousness,

and a neuroscientific move away from
individualism as the core of society.

- Artist in residence at Kiinstlerhaus
: Bethanien Berlin, SeMA NANJI Seoul,
Townhouse Cairo.

" In a car workshop type space,

" between the pristine surfaces of car
 parts, archetypes of mass
production, a construction of power

is unfolding between a Doberman
Pinscher and its owner. A Doberman
is a special breed, they are gracious,
loyal, and potentially aggressive to




BudeoxydosHuK, crynbnmop. Podunace
8 1988 200y 8 KpacHodape.
BoinyckHuua MockoscKol wikosbl
cdomozpacuu u Mmynbmumedua um.
PodueHKo, macmepckas “Hosble medua:
8UOE0 U UCKYCCMBO HOBbIX MexXHOJI0-
2ull” (2010-2013). C 2016 20d0a —
cmydeHmkxa Macmepckoli
MHousudyanbHoli Perkuccypbl
B.H0.HOxaHaHosa (MWP-5). HomunaHm
npemuu KaHouHcKozo (2012-2014),
obnadamesb cney. npu3a mMerKoyHa-
podHozo pecmusans Now®After
(2014), obnadameny epaHma Sharjah
Art Foundation, OA3 (2014), naypeam
Kooshk Artist Residency Award, Vipa+
(2015), yuacmHuK Barents residency
program, Hopgeaus (2015). YuacmHuK
European Media Art Festival (2014),
Oslo Screen Festival (2014) u dp.
Husém u pabomaem 8 Mockae.

Bupeo npencraenset coboit putyar,
MartepuanusytoLmii Mmetapopy
“HarKMMaHWUA Ha KYPOK YYHUMU
pykamu”. O6beKThbl B BULEO (Opy-
¥we, CTAr 1 pyKa), caenaHHble 3
CUIMKOHA (MaTepuana, MaKkcu-
MasibHO NPUBANMKEHHOMO MO TaK-
TUbHBIM CBOMCTBAM K YesioBeye-
CKOW MNI0TK), @ TaKKe MexaHUCcTuYe-
CKMe 3BYKM anbTa U LIMKNYHOCTb
OencTBUA C YETKO HaNMCaHHOW nap-
TUTYPOI U cobntofeHneM nepapxuii
BHYTPY NepCOHa*Kel HanoM1HaoT
napag cuibl (KOTOpbI MOCTENEHHO
paccTpavBaEeTCA), HEMHOIO HYTHKUNA,
KaK XONOCTOW BbICTPES, 3aCTPABLUWN
B ropsie, BAPYr 3a3By4aBLUMA ¥ HAC B
ronose.

o6 Ty Cemyac&MoTom

EneHa ApTemeHKo /
Elena Artemenko

Poccus / Russia

Video artist, sculptor. Born in 1988 in
Krasnodar. Graduate of the Rodchenko
Moscow School of Photography and
Multimedia, class of “New media: video
and new technologies art” (2010~
2013). Since 2016 — student of
B.Yuhananov Individual Directing
Workshop (MIR-5). Kandinsky prize
nominee (2012-2014), a special prize
of Now®After international videoart
festival (2014), winner of the grant
from Sharjah Art Foundation, UAE
(2014), Kooshk Artist Residency Award,
Iran (2015), Barents residency
program, Norway (2015). Have
participated at the European Media Art
Festival (2014), Oslo Screen Festival
(2014) and others. Lives and works in
Moscow.

The video represents a ritual
materializing the metaphor of
“pulling the trigger with someone
else’s hands”. The objects in the
video (a gun, a flag and a hand) are
made of silicon (a material, that by
its tactile properties is similar to
the human flesh). Mechanistic
sounds of viola and cyclical action
with clearly written score and the
observance of hierarchies within
the characters resemble the force
parade (which is gradually falls
apart), a little creepy, like a blank
shot stuck in a throat, that suddenly
sounds in our heads.

/ DKonoaus be3 epaHuy /

BepoHuka bropzep usyyana uzobpasu-
mesbHoe UcKyccmao. Eé pabombi
BbICMABIAOMCA HA MEHKOYHAPOOHOM
yposHe: Jlabopamopus uHHosayud
Angewandte, Bera (2016),
Schwarzwaldallee, bazenb (2015),
2anepen PLAN — Mecmo 0dna uckyc-
cmsa, [ambype (2015), sbicmaska
Prague Quadriennial, Mpaza (2015);
Llemp Battersea Arts, JloHOoH (2015);
Planta Baja, Jloc-AHdsenec (2015). B
2015 BepoHuka nony4una om sedom-
cmsa dedepanpHo20 KaHuepa
Ascmpuu cmuneHduto obpazosamerb-
Holl npozpammel 0ns Budeo- u medua-
XYOOMHUKOB U y4acmue 8 pe3udeHyuu
8 [oKbsikapme, VIHOoHe3us.

“B xone NoAroToBKM NepcoHasibHOM
BbICTaBKM B ranepee Artists
Unlimited B 'epmMaHum a obpatu-
nacb K TpéM pasHbIM Npefckasare-
NAM € Npocbboii paccKasatb MHe 0
Moeli cyabbe xynoxHuKa. Karkpomy
U3 npefcKasaTeneli 6biiv 3aaHbl
TPU 0AMHaKoBbIX Bonpoca: Kakum
6yneT npodeccroHanbHas cyapba?
Kakum byneTt dpuHaHcoBoe bynyliee?
3aKOHYMTCA N 3Ta BbICTaBKA Mpo-
Banom? CobpaHHbIi MaTepuan ctan
TEKCTOBOV OCHOBOW AN MOEro
Buaeo “lecHun cyabbol”. OHO onvpa-
€TCA Ha CTPYKTYpY Onepbl, KOTopas
6bina npeobpasoBaHa v 3aHOBO
cneta. Ha B13yasbHOM ypoBHe A
aHanM3MpyLo nosioxeHne “6enoro
Ky6a” ranepew Artists Unlimited n
nccnenytlo CTPYKTYpbl BNacTu.
lanepes Artists Unlimited 3ameHeHa
MeCTOM [eiCTBUA Fpeyveckon Tpare-
ovm / komegun.”

2016 / www.now-after.org

BepoHura Broprep /
Veronika Burger

Ascmpus / Austria

Veronika Burger studied Fine Arts. Her
works are internationally exhibited:
Angewandte Innovation Lab Vienna
(2016), Schwarzwaldallee Basel (2015),
PLAN — Raum fiir Kunst, Hamburg
(2015), Prague Quadriennial (2015);
Battersea Arts Center, London (2015);
Planta Baja, Los Angeles (2015). In
2015 Veronika Burger received the
Mentoring Program Scholarship for
video- and media artists and the
participation in residence at
Yogyakarta (Indonesia) from the
Austrian Federal Chancellery Division.

“In the course of preparation of a
planned solo exhibition at the
Artists Unlimited gallery in Germany
| consulted three different
fortunetellers, asking them to tell
me about my artistic fortune. Every
fortuneteller got the same three
questions: What is the vocational
fortune going to be? What is the
financial future going to be? Is the
exhibition going to fail? The
collected material became the
textual base for my video “Songs of
fortune”. It operates with the
structure of an opera that was
re-arranged and re-sung. On the
visual level | analyze the white cube
situation of the Artists Unlimited
gallery and question power
structures. The Artists Unlimited
Gallery is replaced by a venue of a
Greek tragedy/comedy.”
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®ypeH [lali — Kumatickas xyO0oxHUYa,
B8 HaCMosLLiee Bpemsa HKUBEM U y4umcsa
8 bocmore, wumam Maccauycemc,
CLA. Okoryuna lMeKkuHcKull yHUBepCU-
mem UHOCMPAaHHbIX UcciedosaHull co
cmeneHbto 6akanaspa no pyccKomy
A3bIKy. B caoeli pabome oHa obpawja-
emca K A3biKy U umepamype, CBA3aH-
Holl ¢ mpaduyuoHHol Kumatickol
Kynbmypol, @ MaKse BKIYaemcs 6
OUCKYCCUIO Ha mMeMy HaxXoMOeHUs
MexKay 0BYMSA KySbmypamu U MexK-
KyJlbmypHo20 0bmeHa.

JTa paboTa HaBesAHa AMCKyccueit
OTHOCUTENIbHO COAepPHaHNA TeKCTa,
HangeHHOro B ApeBHEN KUTancKon
KHUre nof Ha3BaHvieM 3anoseau
[NA MeHLWKH. JTa KHura bbina Hanw-
caHa Y4EHON KUTAAHKOM N0 MMEHU
MNaH Yxxao B paroHe 100 roga
HaLlen 3pbl.

#oe [m NowRAfter

®OypeH Jani /
Furen Dai

CLUA / USA

Dai is a Chinese artist, currently living
and studying in Boston, MA, United
States. Dai graduated from Beijing
Foreign Studies University with an
undergraduate degree in Russian. In her
work she addresses language and
literature associated with traditional
Chinese culture, and also gets engaged
in a discourse around the position of
being between two cultures and a
cross-cultural exchange.

This work is inspired by the
conversation around the content
found in an ancient Chinese book
called Commandments for Women.
This book is written by a Chinese
woman scholar named Ban Zhao in
around 100 C.E.

/ Ecology without Borders /

Knapa [seti:coH bope — wisedckas
xydoxHUYa, Husywjas 8 Pommepdawme,
HudepnaHder. BHumaHue 8 eé pabome
HanpassieHo Ha NOCMAaHoBOYHble
cumyayuu, 8 Komopbix BepbasibHpil
f3bIK U A3bIK MesodBuHKeHUl OKa3biBa-
tomca 8o 83aumodeticmsuu. Co3dasas

U Npouzpbisas 3mu cumyayuu 8 0CHOB-
HOM C nomoLybto BUOEO U nepdop-
MAHCa, OHa CMasum Yesibto cnposoyu-
posambp MoMeHMbI, Ko20a cpedcmsa
sepbasibHol U ¢u3uHecKol KOMMYHU-
Kayuu HemoyHo coomaemcmayiom
dpye dpyzy. OHa noHUMaem 3my Heo-
npedesieHHOCMb Kak cnocob paccka-
3amb UCMOPUIO, HO MAKMKe U KaK npu-
2nawerue noHabmodams 3a paznuy-
HbIMU 3/1eMeHMAamu MexKIUYHOCMHbIX
omHoweHut, coyuaibHol xopeoz2pa-
¢uell, uepapxueli 3HaHUli u oMHoLe-
HUeM mesna K usuyecKomMy NpocmpaH-
cmsy u obpazam.

Bupeo npencraenset coboit pacium-
PEHHyI0 TaHL,eBasIbHYH0 NMOCTAHOBKY,
roe YenoBeyeckoe Teso, NoKasaH-
Hoe Yepe3 06EKTMB KaMepbl, B3au-
MOJENCTBYET C NpoeKumeit robe-
neHa. Ha robeneHe n3obpareHbl
MOTVBbI MPUPOSbI; NPUPOAbI, CO3-
naHHOM YenoBeKoM. [1BnrKeHns
Kamepbl, KpVKK, 06paLLeHHbIe K Npo-
€KL, ¥ paccyaeHunn, 03ByHeHHble
ro/IoCOM 3a KafpoM, OCHOBaHHbIe Ha
WHTEpPBbIO C MeICeCTPOli Ha TeMy
3a60Tbl 1 yxoAa — BCE 3TO OTHPbI-
BAeT AMCKYCCUIO 06 OTHOLLIEHUAX
MeX Ay NPMPOAOV U KYNbTYpPOW, Npo-
CTPaHCTBOM M BPEMEHEM, U O Tefe
KaK Mc4e3aloLLeM 1 0T3bIBUMBOM
obbeKTe.

2016 / www.now-after.org

Knapa [reii:coH bopr /
Clara J:son Borg

HudepnaHdbl / Netherlands

Clara J:son Borg is an artist from
Sweden, based in Rotterdam, the
Netherlands. Her work’s attention is
directed towards staged situations
where verbal language and body
movement find themselves interacting.
By setting up those situations and
enacting them, mainly executed
through video and performance, her
aim is to provoke moments where
verbal and physical communications
methods fit loosely to one another. She
understands this looseness as a way of
storytelling but also as an invitation to
observe different elements of
interpersonal relationships, social
choreographies, knowledge hierarchies
and bodily relation to physical space
and images.

The video is an extended
choreography where a human body,
visualized through the eye of the
camera, interacts with a projected
image of a tapestry. A tapestry with
nature motives; a man made nature.
The camera movements, the
screams towards the project and
the reflection that the voice over
delivers, based on an interview with
a nurse about representation of
care, opens up conversations about
the relationships between nature/
culture, space/time and the body as
disappearing and caring object.
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Huk OxopaaH / Nick Jordan

Benurkobpumatus / UK

Huk JsopdaH — su3yanbHbil XyoosK-
HUK U KUHOperKuccép, usém a8
Maruecmepe, Benukobpumanus. Ezo
KOpOMKoMemparKHble PubMbl, CHA-
mble Ha 0OKyMeHMa1bHOU 0CHOBe,
3ane4amsiesarom HeoxKudaHHble
CMOJIKHOBEHUSA 8 NPOCMPAHCMBax
naHowagpmos. Gusbmor JopdaHa
NOAYHUAU MHOXEeCmso Hazpad u
WUPOKO 0eMOHCMPUPOBAILICL HA MeK-
OyHapoOHbIX hecmusansx u sbicmas-
Kax, 8 mom yucsne Ha Mex<dyHapooHol
bueHHase 8 VIHcbpyKe, 8 my3ee
uckyccms Kunstmuseum (BoHH,
[epmarus), Ha KuHogpecmusane BFI 8
JloHdoHe, Cornerhouse 8 MaHuyecmepe,
8 LeHmpe CospemeHH020 uckyccmsa 8
Pybo (®paHyus), Ha 30uHbypackom
MerOyHapoOHOM KuHogecmuaasne, Ha
ecmusane Kassel Dokfest (lepmaHus)
u dp.

AToMHas cTaHuuA — GubM, B LieH-
Tpe BHUMAHMA KOTOPOro NPOMBbILL-
JIeHHBI 1 NPpUpoAHbI naHawadT
Wcnanauuy, a Takke nepenneTteHue
KY/IbTYPHBIX, 3KOHOMUYECKMX U 3KO-
JIOrNYeCKUX Cuil, GOpPMUpYIOLLMX 3TOT
ocTpoB. OT NapALWWX ropAYMX UCTOY-
HVMKOB U1 NaBOBbIX NOMEN A0 OpUTk-
HasIbHbIX KOHCTPYKLUWMIA FreoTepMalib-
HbIX 3/1eKTPOCTaHUMK, dubM coeau-
HAeT B cebe 3axBaTbiBAOLLYHO
n3MeHuMByto Npupoay Mcnanamm c
[BYMA MepeKIMKaLLMMNCA roo-
camu 3a Kagpom, U3 NpoLuIoro un
HacTosulero: no3ta YucreHa Xbto
OpeHa, untatowero “MyTewecTtsue B
Ncnanguio” (1937) n aktmeBncTa-
3Kkonora Omapa ParHapccoHa.
®unbM Ha3BaH B YeCTb caTupuye-
CKOro pomaHa Xangopa JlakcHecca
“AToMHas ctaHuma” (1948), no
ctoeTy KoToporo Mcnanaums npo-
AdaHa CLUA B kavecTBe cTpaternye-
CKOW BOEHHO-MPOMBILLIEHHON 6a3bl.

o0 Ty Cemyac&MoTom

Nick Jordan is a visual artist and film-
maker based in Manchester UK. The
artist’s short documentary-based films
capture the differential features, or
unexpected encounters, in landscapes
shaped and characterized by human
intervention. Jordan’s films have won a
number of awards and been shown
widely at international festivals and
exhibitions, including Innsbruck
International Biennale; Kunstmuseum
(Bonn, Germany); BFI London Film
Festival; Cornerhouse (Manchester);
Centre d'art Contemporain (Roubaix,
France); Edinburgh International Film
Festival; Kassel Dokfest (Germany); etc.

The Atom Station is a film centered
upon the industrial and natural
landscape of Iceland; interfusing the
cultural, economic and ecological
forces that shape the island. From
vaporous hot springs and lava fields
to the peculiar structures of
geothermal power stations, the film
combines Iceland’s dramatic and
volatile terrain with two
corresponding voice-overs from the
past and present: poet W.H. Auden,
reading ‘Journey to Iceland’ (1937),
and environmental activist Omar
Ragnarsson.

The film is titled after Halldér
Laxness’ satirical novel The Atom
Station (1948), which imagines
Iceland sold to the USA, as a
strategic military-industrial base.

/ Dronozus be3 epaHuy /

Annone [3erene /
Addoley Dzegede

CLLUA / USA

Addone []3ezede — merxducyuniuHap-
Hbil XYOOMHUK U3 [aHbl, *Kusém 8
CeHm-Jlyuce, CLLA. B caoeli pabome
0Ha BOOXHOB/IleMCA CBOUMU Udeamu U
LUCNo/b3yem CMeLUaHHbIe MexHUKU, U
NnocpedCMBOM COYeMAHuUs C/108 U
0bpazos uccsiedyem noHamus NpuHAao-
JiesKHOCMU, 0OMdA, MeCMONOJIOMEeHUs U
udeHmuyHocmu. Eé paboma
demoHcmpuposanack o sceli meppu-
mopuu CoeduHeHHbIx LLimamos u 8
Espone, a cama Addone yyacmsosana
8 pe3udeHyuU XyJoHUKOB
Tsopueckozo Lienmpa Arteles 8
®uHnaHduu, ®oHda Obras 8
[Mopmyaanuu u Nes Artist Residency 8
VcnaHouu, a makske npowina nocm-
OUNJIOMHYI0 NPakmMuKy 8 Fabric
Workshop and Museum 8
®unadenbeuu. MNonyyuna cmeneHp
baxanaspa uAwHbIX UCKyccms 8
Konnedse uckyccma MapuneHOcKoz20
UHCMumyma u bbina ydocmoeHa cmu-
neHduu Chancellor’s Graduate
Fellowship YHusepcumema
Bawuremona 8 Cenm-Jlyuce, 20e 8
2015 200y nosyquna cmeneHb Mazu-
cmpa 8 0baacmu BU3yasnbHbIX
UCKyccmea.

B 3ToM KopoTKOM ¢unbme 3aneyar-
NeHbl MasleHbKMe CParKeHns, pa3Bo-
pauvBaloLmMeca NpAMO MoJ Horamy,
B COMPOBOMAEHUM CayHATPEKA

“O Louco” (be3ymeLl) B UCMOSHEHUM
nesvubl pagy Mapum Anuce.

2016 / www.now-after.org

Addoley Dzegede is a Ghanaian-
American interdisciplinary artist living
in St. Louis. Her practice is idea-driven,
mixed media and, through a
combination of words and images,
investigates notions of belonging,
home, location and identity. Her work
has been exhibited throughout the
United States and Europe, and she has
been an artist-in-residence at the
Arteles Creative Center in Finland,
Foundation Obras in Portugal and Nes
Artist Residency in Iceland, as well as a
post-graduate apprentice at the Fabric
Workshop and Museum in Philadelphia.
She received a BFA from Maryland
Institute College of Art and was
awarded a Chancellor’s Graduate
Fellowship at Washington University in
St Louis, where she completed an MFA
degree in Visual Art in 2015.

This short film chronicles small
battles waged underfoot to the
soundtrack of O Louco, by fado
singer Maria Alice.
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Anga KonomeHepo [uac /
Aida Colomenero Diaz

Wcnanus / Spain

C 2009 zo0a Auda musém mexKdy
Esponoti u Appuroli. [isardbi bbina
HazpaxdeHa MuHUCMepCcmMBoM KyJib-
mypbl Vicnanuu u AECID (MicnaHckum
azeHMCcmBsoM No compyoHuYecmsy u
pazsumuto). bbina npuenatueHa s
Kayecmse xopeozpacga 011 ANOHcKoU
opzaHusayuu Arigato International Ha
4-0 ®opym ‘TnobanpHas cemp penu-
2ull ona demeli” 8 [ap-3c-Canam
(TaH3zaHus) 8 2012, a makke
yyacmsosana 8 “MexdyHapooHom OHe
agpuKaHcKozo pebeHKa’, op2aHu30-
saHHom OOH 8 2opode [pas (Kabo-
Bepde) 8 2010. Pabomaem npenoda-
8amesiem Ha MeKOyHapOOHbIX KYpCax 8
woste Ecole des Sables (Mexdy-
HapoOHoM UeHmpe MpaduuyUOHHbIX U
COBpeMeHHbIX APPUKAHCKUX MaHUes).
Asnaemca eQUHCMBEHHbIM UCNAHCKUM
XYOOMHUKOM, NOJIy4UBLUUM OUNJIOM NO
ManyesaibHol mexHuKe xopeozpada
HepmeliH AkoHu. B Hacmoswee spems
Auda nozpyreHa 8 caoll Hosbill npo-
exm “CTUIXW o HEW” — danb acpu-
KAHCKUM MeHWUHAaM-Xy0oHHUYam
uepes numepamypy, uyesib Komopoli —
npussiedb BHUMAaHuUe u clenamo
3amMemHpIMU HeHWUH AdpUKU.

BOoxHOBMIEHO CTUXOTBOPEHMEM
Arxsenbl Purenpbl Aimepux, B pam-
Kax npoeKkta Ctuxun o Hein:
“HeHwumHa berxana. 3aabixanacb u
6exana. CnoTbikanacb u 6erkana. C
TAMENbIM CTPAXoM B la3ax u ¢
pebeHKOM Ha pyKax.

OHa 6erkana no 3emse, Kotopas
naxna ToNIbKO YTO yMepLUMMU
NoabMM...

OHa uckana nosctogy. OHa xoTena
ocTaHoBuTbCA. Mpucena Ha bepery
CO CBOUM MarsieHbKkMM cbiHoM. Cena
Ha 6epery 1 NoKopMwia rpyabto B
MUpEe N CMOKONCTBUN.

Ho oHa cmorna HaiiTn mecto”.

#02 [m Now®After

Aida has been settled between Europe
and Africa since 2009. She has been
twice awarded by the Ministry of
Culture of Spain and the AECID
(Spanish Agency for Cooperation and
Development).

She was invited as choreographer for
the Japanese organization Arigato
International in the Forth Forum Global
Network of Religions for Children, Dar
es Salaam, Tanzania, 2012, and
worked at the “International Day of the
African Child” organized by the United
Nations in Praia, Cape Verde in 2010.
Aida works as a teacher at the Ecole
des Sables (International center for
traditional and contemporary African
dances) in international courses. She is
the only Spanish artist in obtaining a
diploma in technique of Germaine
Acogny.

Now she is immersed in her new
project SHE POEMS, a tribute to
African women artists through the
literature that aims to give visibility
of African women.

Inspired by the poem of Angela
Figuera Aymerich inside She Poems
Project.

“A woman ran. She gasped and ran.
She stumbled and ran. With a solid
fear below the eyebrows and a child
in her arms.

She ran through the earth that
smelled like just dead people...

She looked everywhere. She wanted
to stop. Sit on a bank with her little
son. Sit on a bank and breastfeed in
peace.

But she could find a place”.

/ Ecology without Borders /

Mapu-®panc Hupago /
Marie-France Giraudon

Kanada / Canada

Mapu-®parc Hupado podunace so
®paHyuu, ¢ 1987 200a wusém 8
KaHade. Eé sudeo u uHcmanaayuu
cmpemamcsa nepeocMbiciumb puude-
CKyto U punocogcKyo ducmaHyuio
MexKdy YenosexomM u npupodod. Llesb
e 3KCnepuMeHMAbHbIX 3Kcneou-

yuti — co3daHue pabom u npakmude-
CKUX 0onbimos Yepe3 sudeo, omo u
ayduo. Pabombi Mapu-®paHc Hupado
ombuparmcsa Ha MHO20HLC/IeHHble
cdecmusanu u demoHCMpUpylomMcsa Ha
KpynHelLUX 8bICMAaBOYHbIX Npo-
cmpaHcmaax 8 Espone, CesepHoli
Amepuke, HOrHoU Amepure u A3uu.
Heckonbko sudeopabom 3asoesanu
Hazpaob..

Buaeo/npakTuyecKkuin onbIT, ry6oKo
JINYHBIA 1 SKCTPEMasbHbIW, CHATbIN
BHYTPW NedHNKa, NocTpaaasLlero ot
rnobanbHoro notenneHuna. NMogobHo
TOMy, KaK Kamepa 3HA0CKoMna
nccnepyeT opraHbl YesloBEKa, CTPaH-
HbI NMepCoHaX nccnenyeT NojaocTy,
obpazoBaHHble TalLWwWM fbaoM. Kak
MHOPOAHOE TEeJ0 OH NOrpy*aeTcA B
rny6uHbI, 0GHapY*KMBas BHYTPEHHWE
MeTaMop¢03bl NPOCTPAHCTBA, U B
CBOIO o4epefib TaKHKe U3MeHaAAch. B
3TOoM MeTadopuyeckoM nepeceve-
HUM NepdOPMATUBHOM aKLMK, CII0MK-
HOro GU3MYEeCKOro onbiTa U PEKOH-
CTPYMpOBAHHOI0 BOOHparKaemoro
onblITa, TeNO NOKa3blBaeT XPYMKOCTb
3TOW NPUPOAHOW Cpefbl, paspyLuiae-
Mol YenosekoM. OnbIT 3aKaHuMBa-
€TCA 3ByKaMu 1 cepoit oaHoobpas-
HOCTbIO NOPTOBOW 30Hbl. 3Ta HEOHMU-
JaHHaA KybMUHaLWA paclumpaeT
3a4ady nyTellecTBuA, npegnaran
3pUTESII0 BO3MOMKHOCTb NMEepeoCcMbIC-
neHnA paboTbl C S3KOIOMUYECKON
TOYKM 3pEHUA.

2016 / www.now-after.org

Marie-France Giraudon was born in
France, has lived in Canada since 1987.
Her videos and installations aim to
rethink the physical and philosophical
distance between humans and nature.
The purpose of her experimental
expeditions is to create works/
experiences through video, photo and
audio. Her works have been selected by
numerous festivals, and have been
shown in major exhibition spaces in
Europe, North America, South America
and Asia. Several videos have won
awards.

A video/experience, intimate and
extreme, inside a glacier affected by
global warming. In the manner of
an endoscopic camera probing
human organs, a strange character
explores the cavities excavated by
melting ice. Like a foreign body, he
travels to the depths, revealing the
inner metamorphosis of the site
while transforming himself. In this
metaphorical crossing, between a
performative act, a challenging
physical experience and a
reconstructed imaginary experience,
the body reveals the fragility of this
natural environment, which humans
are eroding. The experience ends in
the sounds and the drabness of a
port area. This unexpected
culmination expands the scope of
the journey, offering the viewer the
possibility to reinterpret the work
from an ecological point of view.
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Tawatoku Mowwmga /
Takayuki Yoshida

AnoHus / Japan

Podunca 8 1972 200y, Ha Xokkatido,
AnoHus. OKoHYun paryibmem coyuo-
Jniozuu 8 YHusepcumeme Xumouybatuu
8 Tokuo. Bo spems pabombl 8 Kave-
cmse pedakmopa mMerKOyHapoOHOz20
HypHana “3xo AnoHuU” u3y4an KUHo-
npou3800CcmMB0 B8 KUHOWKOJ1e TOKUO
(eigabigakkou) u npuHuMan y4acmue 8
CbemMKax HeCKoJIbKUX JoKyMeHmastb-
HbIX ¢uIbMos. KoopouHamop
ToKulicko2o MerKdyHapoOHO20 KuHo(e-
cmusans FILMeX / TanaHmor ToKuo.
Pedarkmop fsinoHcKozo sypHana o
JdokymMeHMasUCmMuKe ‘neoneo’, coas-
MOP ANOHCKUX KHU2 NOCBALLEHHbIX
Kpucy Mapkepy u amepukaHcKkomy
asaHeapdHoMy KuHo. E2o nocnedHss
paboma “l'opa lNoHnoko™ bbina oduyu-
anvbHo omobpaHa Ha Pecmusanb
Hosbix medua uckyccms 8 Madpude
(IVAHM 2016), VicnaHus.

PyMbIHCKMI CKynbnTOp, KOHCTAHTUH
BpaHKy3u, ogHamxabl ckasan: “Kto
nepecTaéT bbiTb pebeHKoM, nepe-
CTaeT 6bITb XyAOHHUKOM”. [opbl
MoHMoKo — 3T0 060pyAOBaHHbIe
MrpoBsble nowaaxkm benoro LBeTa,
YCTaHOBJEHHbIE B HEKOTOPbIX Nap-
Kax ANoHWK. 3TO NO3TUYECKOe Npo-
13BELEHNE PACCKA3bIBAET O B3au-
MoaeiicTBumM aeTelt n 6enioro LugeTa
B YHUKa/IbHOM flaHAwadTe, XapaKx-
TEPU3YIOLMMCA KyrnoioobpasHbiMu
NIMHUAMU. 3TO TaKMKe AaHb yBaXKe-
HUA [JOKYMEHTaJIbHOMY GUbMy
PobepTta ®nasptv “HaHyK ¢
Cesepa”, rae ns3obpareHo conpu-
KocHoBeHMe 6e/0ro LBeTa CHeX-
HOro NosA U ieTell UHYUTOB B IaHA-
wadTe, 06paMIEHHOM Kynosoo-
6pa3HbIMU 0YEPTAHUAMU UT Y.

Born in 1972, Hokkaido, Japan.
Completed graduate studies in
sociology at Hitotsubashi University in
Tokyo. While working as an editor of
international journal “Japan Echo”,
studied filmmaking at the Film School
of Tokyo (eigabigakkou) and was
involved in making some documentary
films. Coordinator of the Tokyo
international film festival FILMeX /
Talents Tokyo. An editor of Japanese
documentary magazine “neoneo”, and
co-author of Japanese books on Chris
Marker and American avant-garde
movies. His latest work “Ponpoko
Mountain” was officially selected at the
New Media Arts Festival Madrid
(IVAHM 2016) in Spain.

A Romanian sculptor, Constantin
Brancusi, once said: “who is no
longer a child is no longer an artist”.
The ponpoko mountains are open-
air equipped playgrounds of white
color, installed at some parks in
Japan. This poetic work expresses
the encounter between the white
color and children in the unique
landscape featuring domed curves.
It is also an homage to the Robert
Flaherty’s documentary film
“Nanook of the North”, which
depicts the encounter between the
white color of snow field and Inuit
children in the landscape defined by
the domed curves of igloo.

#024 @ Ce |7| Ll a C@ |‘|O.|.O M / Ironozus 6e3 epaHuy /

Bydyuu o0HOBpemeHHO U XyQOHHUKOM,
u nedazozom, AHHa JluHOemaHH cma-
paemcs uHMe2pupo8amb HayKy u
ucKyccmaso. Eé paboma covemaem 8
cebe aHumayuio, My3biky, BUOEO U nep-
opmaHc u usydaem Hogyo 0baacmo
380 [leso (380/104UOHHAs buoso2USs
pazsumust). AHHa noslyquna cmeneHb
mazucmpa 8 obnacmu
MHmMe2pupo8aHHbIX 371eKMpPOHHbIX
ucKyccma MosumexHU4ecKo20 UHCMu-
myma PeHcennepa u cmeneHb baka-
naspa 8 obnacmu buosozuu 8
Vienbcrom yHusepcumeme. OceHbio
2016 200a Ha4yuHaem pabomy Ha
¢arynpbmeme yupposbix medua u
duzatiHa 8 YHUsepcumeme wmama
KoHHeKmuKym 8 kayecmse mnadiiezo
npenodasamei.

AHUMAUMOHHBIN GUNbM AHHbI
NuHpemanH “bned yka” nepenaér
BCIO KPACOTY U C/IOMHOCTb 3KOJOM-
YeCKOoW CUCTeMbI, MoKa3biBaA AuHA-
MVKY [EBATU HYKOB-MoaparKaTenen
1N OCMOTPUTENIbHON XULLHOW ALLe-
pvupl. Co3aaHHbIN B COTPYAHMYECTBE
¢ MapBapACKUM My3eeM CpaBHUTESb-
HoW 300/10r1K, GpUNIbM BLOXHOB/EH
[OoKyMeHTOM 1938 roga — nepBbiM
OnMMcaHMeM MUMUKPUN HYKOB, Hanu-
CaHHbIM Duamnnom JapavHrToHOM,
ObIBLUIMM KypaTopoM My3es.
Wcnonb3ys apTedakTsl U3 uccneno-
BaHWI [JapauHrtoHa u obpasubl
HaCeKOoMbIX, YNOMUHAOLLMXCA B OpU-
rMHANbHON cTaTbe, GUNbM BObIXAeT
MKU3Hb B UCTOPUK, COMPOBOMKAAIOLLNE
Karkablii obpaseL, ecTecTBeHHO-
MCTOPUYECKOW KOJIEKLMN U PACKpbl-
BaeT B3aMMOOTHOLLEHUA YYEHOrO C
HMBBbIMU 06bEKTAMM €0 U3YHEHNS.
Mys3bika ana ¢unbma “bred yra”
6blna HaBeAHa NPUPOLON HyKa-nog-
parkaTesis, a TaKKe KybUHCKOW cpe-
[0l ero obutaHus.

2016 / www.now-after.org

AHHa JIuHgemaHH /
Anna Lindemann

CLUA / USA

As both an artist and educator, Anna
Lindemann is devoted to integrating
art and science. Her work combines
animation, music, video, and
performance to explore the emerging
field of Evo Devo (Evolutionary
Developmental Biology). She received
an MFA in Integrated Electronic Arts
from Rensselaer Polytechnic Institute
and a BS in Biology from Yale
University. She will join the Department
of Digital Media and Design at the
University of Connecticut as Assistant
Professor in Fall 2016.

Anna Lindemann’s animated film
“Beetle Bluffs” captures the beauty
and complexity of an ecological
system, illuminating the dynamics
of nine beetle mimics and their
wary lizard predator. Developed in
collaboration with the Harvard
Museum of Comparative Zoology,
the film is inspired by a pioneering
1938 paper on beetle mimicry by
Philip Darlington, a former curator
of the museum. Using artifacts
from Darlington’s research, and the
insect specimens cited in the
original paper, the film brings to life
the stories that accompany each
specimen within a natural history
collection and captures one
scientist’s relationship to his animal
subjects. The music for “Beetle
Bluffs” was inspired by the beetle
mimics’ biology and Cuban habitat.
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KpucTtuana Je Mapku /
Cristiana De Marchi

JlusaH / Lebanon

Vimano-nusaHcKasn xyoomHuua, usém
u pabomaem mesxdy [ybaem u
Betipymom. KpucmuaHa uccnedyem
B0NpPOCbI, C8A3aHHble ¢ sepbanusayuel,
nepesodom U C coomaemcmauem
MerOy GU3UHECKUM U CUMBOIUHECKUM
usmepeHuamu. Hexomopble eé membl
NocBALWeHbl UCNO/Ib308AHUI0 A3bIKOB B
nponazaHde, nepexody MerKdy “meppu-
mopusaMu” U KOHMeKCMamu, Hosomy
onpedesieHUto NamMAmUu U U0eHmMUYHO-
cmu. Kak nucamesnb u noam,
KpucmuaHa yepes csou pabombi
demoHcmpupyem 21yboKoe BHUMAHUe
K cusie U BAUAHUIO C/I0B.

B OpesHeli ['peuyn dapmakroc 6bin
pUTYanbHOW *KepTBOM, KO3/10M OTMy-
wenua. CyTb puTyana coctoana B
M3rHaHWUM OJHOMO YeNloBeKa,
dapmaroca, € Lenbio nonyveHna
BCeobLero ounLeHna. HecMoTpa Ha
TO, YTO OH He BblST HM B YEM BUHOBAT,
€ro posibio 66710 UMEHHO 0NINLLETBO-
peHVie BCeX BO3MOMHHbIX HECHACTUI:
U3roHAA ero, ropog 0cBobowaanca
OT HenpvKacaemoro, oT Taby, no
CyTV OH 6pan Ha cebs OTBETCTBEH-
HOCTb 3a BCE U Bcex. Takum obpa-
30M, DapmMaKoc ABAANCA ogHoBpe-
MEHHO M U3rHaHHUKOM, U crnacuTe-
neM. MatepuHCTBO uccneayet
[BONCTBEHHOCTb UCK/IOYEHNA U
BKJ/IIOYEHHOCTU, *epTBbl U CNaceHus,
yepes3 COMoCTaB/IeHNe CyLHOCTew:
HepTBbl U Nanava, cBugeTena u
Marepw, 4ToObl CUMBOJIMYECKU U30-
6pasunTb BCe BO3MOMHbIE IMOLIMO-
HaJibHble NPUBA3AHHOCTU KO BCEM
paccMaTpuBaeMbiM PONAM.

#06 [my Now®After

Italian/Lebanese artist who lives and
works between Dubai and Beirut.
Cristiana explores issues related to
verbalization and translation, to the
correspondence between physical and
nominal dimensions. Some of her
themes are the use of languages in
propaganda, the transition between
“territories” and contexts, the
redefinition of memory and identity. A
writer and poet, Cristiana shows
through her work a deep attention to
the power and influence of words.

In ancient Greece Pharmakos was
the ritualistic sacrifice of a
scapegoat, consisting in the
expulsion of an individual, the
Pharmakos, in order to gain a
collective purification. Although he
wasn’t guilty of anything, his scope
was exactly that of representing
any possible form of misadventure:
by expelling him, the city got free of
an untouchable, of a taboo, he in
fact did take responsibility for
everything and everyone. Therefore
the Pharmakos is at once the
outcast and the rescuer.
Motherhood explores the dichotomy
of exclusion/inclusion, sacrifice/
salvation, through a juxtaposition of
presences: the victim and the
executioner, the witness and the
mother, to symbolize all possible
emotional attachments to all the
involved roles.

/ Ecology without Borders /

Podunace 8 bazene 8 1984, yqunaco
Ha GaKyIbmeme U3ALHbIX UCKYCCMB 8
MioHxeHe (2005-2011), 8 2012 nosny-
yuna cmeneHb Mazucmpa 8 obaacmu
u306pasumesibHoO20 UCKyccmBsa.
Husém u pabomaem 8 bazene u
MioHxeHe.

B Hauane HeT Hu4ero... TeMHo-
cepblil, 6GNecTALWMIA cepblii, ApKO-
cepbli LuBeT MocTa. MocT, C0BHO
BbIPBaHHbIN U3 CBOEr0 OKPYMKeHUH,
CTaHOBUTCA MECTOM AeicTBUA
NOBTOPAIOLLENCA CLEeHbl. TpY NanbTo
BUCAT B cepeanHe 6anoctpagpl...
Benaa noBepxHoCTb HeBA CTOMb He
HenpoHWLaeMa, KaKk 1 YeTKas reo-
MeTpuA ceporo 6eToHa... 3To puTyan
6ecroKoicTBa, pUTyan n3basneHuna
n yxofa. HMKTo He 3HaeT, yYTo ABU-
KEeT UMK, YeTblpe YenoBeKka, KoTo-
pble XpaHAT MonyaHue. OHu 3HaloT
[pyr opyra y*e odeHb AaBHo. OHu
6eryT, KaRaplli AeHb. Moka oauH n3
HUX He yxoauT. OHWU roTOBbI K 3TOMY
pacctaBaHuio. Kak cnopTcMeH, KoTo-
pbli HAKOHEL-TO BbIXOAWT Ha roJie.
Tpw yenoBeKa, KOTOpble XpPaHAT
MonyaHue. OHW 3HatOT Apyr Apyra
oyeHb AaBHo. OHM HayT. Tuxo. dyeT
BeTep. [104TV HEBO3MOMKHO YC/Ibl-
WaTh MX Warn Ha cepoM 6eToHe. Tpu
napbl Nep4aTok Ha 6eToOHHOM
6epery. OHV MpUHAANEKAT TPOUM,
CUAALLMM TaM, MAOALMM Ha BO4Y.
BbITb MOXKET, MX 6eCrNoKoCTBO Npo-
Ws10. A MOMET OHW NPOCTO OCTaHO-
BWINCb HA KOPOTKOe BpeMsA. Tpu
M0OWAAKN, TPU Napbl NepyaTok, Tpu
nanbTo W cepblii MOCT. [loToM —
Hudero. (Mupa 3axep)

2016 / www.now-after.org

AHyk MunagmHosuy /
Anuk Miladinovic

Lisetiyapus / Switzerland

Born in Basel, 1984, studied at the
Faculty of Fine Arts in Munich (2005-
2011), Master in Fine Arts (2012).
Lives and works in Basel and Munich.

First there is nothing... The dark
grey, the shiny grey, the bright grey
of a bridge. A bridge that was cut
out from its surrounding is the
setting of a recurring act. Three
coats are hanging in the middle of
the balustrade... The white surface
of the sky is as impenetrable as the
clear geometry of the grey
concrete... It’s a rite of restlessness,
a rite of escape. Nobody knows
what drives them. Four people, who
do not speak. They know each other
for a long time. They run, every day.
Until one of them leaves. They are
prepared for this farewell. Like an
athlete who finally enters the field.
Three people, who do not speak.
They know each other for a long
time. They are waiting. It's quiet.
Wind is blowing. It’s almost
impossible to hear their steps on
the grey concrete. Three pairs of
gloves on the concrete shore. They
belong to the three, who are sitting
there, staring at the water. Perhaps
their restlessness has gone. Perhaps
they are just pausing for a short
while. Three sites, three pairs of
gloves, three coats and the grey
bridge. Then nothing. (by Mira
Sacher)
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Podunace 8 Mockae. 3axonuuna Li®
CMATU “MiHmepcmyduo”, Macmepcryio
MapameampanbHeix popm (Llapckoe
Ceno), LLIkony cospemeHH020 UCKycC-
cmsa npu doHde Copoca u MICK
(Mocksa). 1995-2003 — uneH apm-
2pynnbi “3anachbili 8bixod”. 2000-
2008 — uneH npozpammbl “ESCAPE”.
Yuacmnuya bonee 160 8bicmasoK 8
PasHbIX CMpPaHax mupa, 8 Mom yucse
Mockosckoli bueHHane (2005-2011),
Mparxcroti bueHHane (2003), bueHHane
8 CanoHuKkax, [peyus (2011),
PERFORMA (2011), a maks+e
BereyuaHckoli bueHHane (2005)
cosmecmHo ¢ npozpammoll “ESCAPE”.
Cneyuanusupyemcs 8 obacmu nep-
¢dopmarca. Mpenodasamenp LLIKosbl
“CB0600HbIe MacmepcKue”, macmep
kypca Lkoner PYRFYR Ha ConsHre.
Kanoudam ncuxonoaudecKux Hayk,
apm-mepanesm.

B cBoeii paboTe xyaoHMLA pas-
MbILLNAET HA BblpareHneM “3aKpy-
uMBaHue raek”, KOTopoe nmeeT
OTHeT/IMBbIE NONUTUYECKME 0be-
pTOHa U 03HaYaeT KOMIIEKC Mep Mo
orpaHuyeHuio csobof. OHa byKBau-
3UpyeT 3Ty MAMOMY, MNbITaACb NoCTe-
MEHHO 0CMAbUTb UM OTKPYTUTb
rankn OKpyHaloLLei ee KOHCTPYKLMK
U3 preaBblxX TPY6, NOKa XBaTaeT cui.
MNepdopmaHc npogonanca 7 gHen
(35 yacoB) ¥ 6bIN NOKA3aH B paMKax
napannenbHol NporpamMmbl
MocKoBcKoi bueHHane, B Manepee
“Ha Consaxke”. My3blkanbHbIM
¢dboHOM nepdpopmaHca cTanm 3Byya-
LUMe B 3anMcu NecHy o cBobofe pas-
HbIX BPEMEH U CTPaH.

o6 Ty Cemyac&nMoTom

JInza Mopo3sosa /
Liza Morozova

Poccus / Russia

Born in Moscow. Graduated from
“Interstudio”, ParaTheather forms
workshop (Tsarskoye Selo), the School
of Contemporary Art at the Soros
Foundation and the Institute of modern
art (ISI) in Moscow. 1995-2003 —
member of the “Emergency Exit” art
group. 2000-2008 — participant of
the “ESCAPE" program. She took part
in more than 160 exhibitions
worldwide, including the Moscow
Biennale (2005-2011), the Prague
Biennale (2003), Biennale of
Thessaloniki, Greece (2011),
PERFORMA (2011) and the Venice
Biennale (2005) in association with the
“ESCAPE" program. Her specialization
is performance. Works as a teacher at
“Free Workshops” school of art, and
also as a course master at PYRFYR
school at Solyanka. PhD in psychology,
professional art therapist.

In her work the artist reflects on the
expression “tightening the screws”,
which has a distinct political
overtones and means a set of
measures to limit freedom. She
takes this idiom literally, trying to
gradually weaken or loosen the
screws on the construction of rusty
pipes, surrounding her. She
continues until getting exhausted.
The performance lasted for 7 days
(35 hours) and was featured as part
of the parallel program of the
Moscow Biennale at “Solyanka”
gallery. As background music for the
performance there are songs about
freedom of different times and
countries.

/ DKonoaus be3 epaHuy /

®pepepuk Modde /
Frédéric Moffet

Kanada / Canada

®pedepuk Moppe — medua-xydom-
HUK, obnadamesb Hazpad, BLUOEOMOH-
markép, pabomaem 8 cepe obpazo-
8aHus U Kybmypol. Husém mexxdy
MoHpeanem u HYukazo. E2o paboma
uccsiedyem KOBApHY0 Meppumopuio
Mer<dy ucmopuel, *KU3HeHHbIM Onbi-
mom u paHma3uedl. Cpedu nociedHUX
pabom: Teépowili xup (2002), HKaH
Here 8 Yukazo (2006), [Mocnecnosue
(2011) u orxudatoyutics 8 baurardiuee
spema punbm “BepHbill”. HedasHue
nokaswl e2o pabom: KuHogecmusasnb 8
Pommepdame, xydorxecmseHHas ease-
pes Whitechapel Art Gallery (JToHOoH),
Walker Art Center (MuHHeanonuc),
My3eli coBpemeHH020 UCKYCCmMBa
(Yurazo), lanepes PPOW (Hbio-Viopk),
BuenHane KuHo (MeHesa), Pleasure
Dome (TopoHmo), [lpyzoe KuHo (Can-
®paHuyucKo), pecmusany 0OKymeH-
masibHo20 KUHO Kaccenb, Microwave
(FoHKoH2) u KuHogpecmusany Taipei
Golden Horse.

®dunbm “BonwebHana usropodb”
nccnegyeT NTUYUIA 3anoBedHVK, pac-
MOJIOMEHHBIV K ceBepy OT YuKkaro Ha
6bIBLLIEM PAKETHOM MOJIUrOHE Bpe-
MEH X0/10HOV BOWHbI. OCTaB/IeHHbIN
6poanTb U HabnoaaTh, 3pUTenb
Y3HAET HEXUTPbIA CEKpET NapKa:
JIOAMN ULLYT TaM MUMOJIETHBIX CEKCY-
aNIbHbIX KOHTAKTOB, CKPbLIBAACH B
[epeBbAX U KycTapHuKax. Bugeo
BbIABNIAET MHOMOYMC/IEHHbIE NMPOTH-
BOpeYrs MecTa, MICTOpPUYECKU npesa-
Ha3HayaBLUerocs A9 BOEHHOro
HabnoaeHunn, a Ternepb OpUEHTUPO-
BAHHOMO Ha COXpaHeHWe U KOHTPOJIb
“OvKol npupoabl”.

2016 / www.now-after.org

Frédéric Moffet is an award winning
media artist, educator, video editor and
cultural worker. He lives between
Montreal and Chicago. His work
explores the slippery territory between
history, lived experience and fantasy.
Recent work include Hard Fat (2002),
Jean Genet in Chicago (2006), Postface
(2011) and soon The Faithful. Recent
screenings include: Rotterdam Film
Festival, Whitechapel Art Gallery
(London), Walker Art Center
(Minneapolis), Museum of
Contemporary Art (Chicago), PPOW
Gallery (New York), Biennial of Moving
Images (Geneva), Pleasure Dome
(Toronto), Other Cinema (San
Francisco), Kassel Documentary Film
Festival, Microwave (Hong Kong) and
Taipei Golden Horse Film Festival.

The Magic Hedge explores a bird
sanctuary located on a former Cold
War Nike missile site on the north
side of Chicago. Left to wander and
observe, the viewer becomes aware
of the park’s open secret: men
looking for fleeting sexual contacts
within the trees and shrubberies.
The video highlights the many
contradictions of a site historically
devoted to military surveillance and
now designed to preserve and
control the “wildlife”.

# 029



XyOorHUK, peruccep.

“JT0 He KpOBb, MPOCTO KpacHoe”, —
HaH-Jliok Mogap.

o0 (@ Now®After

Hennc MyctadwmH /
Denis Mustafin

Poccus / Russia

Artist, director.

“It’s not blood, it’s red”, Jean-Luc
Godard.

/ Ecology without Borders /

KpucTtunan Hukkonwm /
Christian Niccoli

lepmarus / Germany

Paboma Kpucmuaxa Hurkkonu bbina
npedcmassieHa Ha HeCKoMIbKUX gecmu-
BA/IAX, MAKUX Kax Transmediale 8
Bepnure (Ffepmanrus), Ha pecmusane
KopomKomemparek Hamburg Short
Film 8 lambypee (fepmarus),
MerxdyHapodHom pecmusase medua
uckyccms Microwave 8 ['oHKOH2e
(Kumati), MexxdyHapodHom ¢ecmu-
saste sudeodpma U 3KcnepuMeHmab-
Hozo KuHo Obliqua 8 JluccaboHe
(Mopmyeanus), Ha 16 WRO Media Art
Biennale 8o Bpounase (Monbwa), Ha
¢ecmusane Stuttgarter Filmwinter,
WWimymeapm (FepmaHus), ApuHcKom
decmusasie Yugpposbix UCKyccms,
Adpurbi (Mpeyus), Ha sudeopecmusane
Facade 8 Mnosduse (bonzapus), u Ha
decmusane sudeoapma Miden,
Kanamama (Fpeyus).

PaboTta cocTouT U3 egUHCTBEHHOW
CLeHbl, JeMOHCTpUpYIOLLEel Heapy-
HeNMoOHbIN, NycTol N 6e3MOSBHBIN
nensar. HeoxunaaHHo n3-3a ropu-
30HTa NOABNAETCA BEPTONET U NeTUT
B Hanmpas/ieHnn Kamepbl. B kakon-To
MOMEHT BEpTOJIET 3aBUCAET, U U3
KabuWHbl BbIOpachiBAeTCA BEPEBKA.
YenoBeK crnyckaeTca BHU3 N0 3TON
BepeBKe. Kak ToNbKO OH KacaeTca
3eM/n, BepéBKa BTArMBaeTCA
06paTHO B KabuHy, 1 BEpTONET yre-
TaeT. YenoBeK ocTaeTca Tam, B
oanHo4ecTBe.
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A

His work has been presented at several
festivals, a.o. at Transmediale, Berlin
(DE), Hamburg Short Film Festival,
Hamburg (DE), Microwave International
Media Art Festival, Hong Kong (CN),
Obliqua — Mostra Internacional de
Videoarte ® Cinema Experimental,
Lisbon (PT), 16th WRO Media Art
Biennale, Wroclaw (PL), Stuttgarter
Filmwinter, Stuttgart (DE), Athens
Digital Arts Festival, Athens (GR),
Facade Videofestival Plovdiv, Plovdiv
(BG), and Video Art Festival Miden,
Kalamata (GR).

The work consists of a single scene,
showing an hostile, empty and
silent landscape. Suddenly a
helicopter flies from the horizon
towards the camera. At a certain
point the helicopter stops and a
rope gets thrown out of the cabin.
A man lets himself down this rope.
Once he touches ground, the rope
gets pulled back into the cabin and
the helicopter flies away. The
person remains there, alone.
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Cnaea OTpoxoB, AHHa
KopTiokoBa, AnbbepT Conatos /
Slava Otrokhov, Anna Kortyu-
kova, Albert Soldatov

Poccus / Russia

Junnomnbil npoekm Cnasbr Ompoxosa
8 LlIkone Poduerko. 2016.

AsTob61Orpaduyeckan uctopua o
TOM, YTO CJTy4UIOCH C aBTOPOM,
Korfa oH/a peLnn cTaTb Blagesb-
LieM COBCTBEHHOCTM.

o2 Ty Cemyac&nMoTom

Slava Otrokhov's diploma project for
Rodchenko Art School. 2016.

An autobiographical story about
what happened to an artist when
s/he decided to become a property
owner.

/ DKonoaus be3 epaHuy /

Podunca s 2. Xymmxypm, lepmanus.
Husém u pabomaem 8 KénbHe. C
2009 no 2015 yyuncsa 8 KénbHckol
Arademuu medua uckyccms. E2o
pabomei bbisu NOKA3AHbI HA
MexdyHapoOHbix KuHodecmusaiax 8
JloKapHo, 30uHbypze u TopoHmo. B
2013 200y oH bbin ydocmoeH npemuu
HeMeyKoli pedepasibHol accoyuayuu
KUHOMYPHAIUCMOB 3a 1y4Ludl 3Kcne-
pUMeHManbHbIlU KOPOMKOMeMpParKHbIU
¢éunbm. B 2015 nonyyqun om 2opoda
KénbHa cmunerduto Chargesheimer 8
obnacmu medua uckyccma. bbin omo-
bpaH ons yyacmus 8 npoekme De
Ateliers 8 AMcmepdame c ceHmabpa
2016 200a.

B nepBoHa4anbHO NycTon KOMHaTe
06bEKTbI HAUMHAIOT MeAJIEHHO [ABU-
raTbCs; OHW YNPaBAAIOTCA U3BHE, U3
3aKaZpoBOro NPOCTPaHCTBa, C
MOMOLLbI0 HATAHYTbIX CTPYH, NPOBO-
[10B 1 nepeMelLeHns KoBpa. Tak
BO3HMKaET npu3payvHan xopeorpa-
¢duA, 1 06bEKTLI CaMK Mo cebe 0XKU-
BaloT, TO UcYe3as, TO NOABMAACH
BHOBb. 3aKyNMCHOE ynpaBneHne
3TVMW NpoLeccamMu He CKPbITO OT
3puTeNa — Mbl BUAWM CTPYHbI, NMpu-
KpensieHHble K 06beKTaM, a TaKHe
yNpaBnALLMX UMU JIIOAEN Ha Kpato
Kagpa. [levictBue conpoBoxkaaeTca
HaJTIOMEHHBIMU Cy6TUTPaMK, KOTO-
pble NPefCTaBNAT COB0M CRNENKY
Avanora us ogHoro peasibHo cyle-
CTBytOWEro GpubMa: CKOMOUHMPO-
BaHbl peninkn u3 GunbMoB B HaHpe
“rasnavTuHr’, a B KayecTBe OTMNpas-
HOM TOYKM BbIGpaH 0AHOMMEHHbII
¢unbm Maso.bin ceeT (Gaslight,
1944). Tak pa3BopaymBaeTcaA Tek-
CTOBbI KOMNAM Ha TeMy cobnasHe-
HWA 1 NpegaTeNbCTBa.
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benxamun Pamupec MNepec /
Benjamin Ramirez Pérez

[epmaHus / Germany

Born in Hutthurm, Germany. Lives and
works in Cologne. Studied at the
Academy of Media Arts Cologne from
2009 to 2015. His works have been
screened at Locarno, Edinburgh and
Toronto International Film Festival. In
2013 he was awarded the Prize of the
German Federal Association of Film
Journalists for Best Experimental Short.
In 2015 he received the Chargesheimer
Scholarship for Media Arts by the City
of Cologne. He was selected to
participate in De Ateliers Amsterdam
starting September 2016.

In an initially deserted room objects
slowly begin to move; they are
manipulated from the off-screen
space, being pulled and dragged by
strings, cables or the carpet. Thus a
‘ghostly’ choreography emerges,
with the objects taking on life of
their own, vanishing and
reappearing. The control of these
processes from the off-screen is
made visible, by showing the strings
attached to the objects as well as
parts of the acting persons on the
edge of the frame. This is
accompanied by superimposed
subtitles, that consist of a collage
of existing film dialogue: Lines from
the sub-genre of ‘gaslighting’ films
are combined, taking the
eponymous Gaslight (1944) as a
starting point. A text assemblage on
seduction and betrayal unfolds.

# 033



LLgeliyapcruti xydomHuk O2tocmeH
Pebemec npeme+dyem Ha cgoto cob-
CMBeHHyt 0CobeHHYI0 BCeleHHYIo —
MAuHCMBeHHbIL, UH020a *ecmoKull
MUp, 8 KOMopoM 0bpasbl Bcmpeya-
I0MCA IUYOM K fuly, cocedcmays boK o
60K Ha HeycmoU4UBbIX HACMeHHbIX
uHcmannayusax. Pabomer HanosHeHbl
2ynom bypHozo s83aumodelicmsus —
MOMasbHO20, HeCo2/1ACOBAHHOZO,
ouwlesIoMUMmesibHo20. Tem He MeHee 8
HUX npucymcmayem fIBHas U scenpo-
HUKarowjas eapmoHus. Y Pebemeca u3
NpoCMbiX MaMepuasnos Bbipbldaemcs
usas noa3us. na Hezo yousumerib-
Hoe Kpoemcs MexKdy dsymsa 2pybbiMu
dockamu. KoHmpacmbl, Komopole oH
JdeMoHCMpuUpyem — 8 KApMUHax,
PUCYHKAX, UHCManiayusx u stop-
motion punbmax — usobparkarom
MPAz2UKOMUYeCKYo peasibHoCMb,
BbIMA3AHHYI0 MOJICMbIM C/I0EM yefis,
c/10em memMHoOmbl, Ymobbl CKPbIMb €20
Heoby30aHHbIl MOpP U CMUMYJIUPO-
8amb c80600y €20 CMusIA U e20 MBop-
decKull UHCMUHKM. BoipasumenpHoili u
dep3kutl, OztocmeH Pebemec pabo-
maem aKmMUBHO U ¢ y00B0bcmaLem,
€030aB8as BU3YAIbHO MOLWHY!0, Mpo2a-
meJibHyto, NOpOUl 20/1080KPyHUMelb-
Hy!0, @ UH020a U MPA4HYIO BCESIeHHYIO.

“Mrnupl” — 310 stop-motion Buaeo
0 NIOAAX, NbITALWMXCA CTaTb MTH-
uamu. OYeHb MO3TUYHO Mbl MOrpPYy-
*HaemcA B NepBO3AaHHbIA Myp, No-
HbIM CTPaHHBIX MEXaHWU3MOB, YEPHbIX
BOPOHOB, UCKAXEHHbIX TEN 1 3NK-
NenTuYeckux 0bpasos.

o4 (@ Now®After

OrtocteH PebeTec /
Augustin Rebetez

Lsetiyapus / Switzerland

Swiss artist Augustin Rebetez lays
claim to his own special universe, a
mysterious, sometimes bitter world in
which images confront one another
side by side on staggering wall
installations. The works are abuzz with
interaction — total, discordant,
astonishing. Yet there is a manifest
and all-pervading harmony. Augustin
Rebetez makes vivacious poetry burst
out of simple materials. For him, the
marvelous is lodged between two
rough planks. The contrasts that he
stages — with pictures, drawings,
installations or stop-motion movies —
depict a tragicomic reality, daubed with
a thick layer of coal, a layer of darkness
to hide his wild humour, to stimulate
his freedom of tone and his creative
instinct. Eloquent and audacious,
Augustin Rebetez works with a joyful
dynamism to create a visually powerful,
moving, sometimes dizzying,
sometimes gloomy universe.

“Birds” is a stop-motion video about
humans trying to become birds.
Very poetic, we dive in an original
world full of strange mechanisms,
dark craws, distorted bodies and
epileptic images.

/ Ecology without Borders /

B caoem maopyecmse Kepu Poy36po
cmpemumca Halimu 83aumMocsa3b
MexKdy YesioseKoM U npupodol, uccre-
dyA Xpynkocmb U Mob Haweli cpedbl
0bUMGAHUA U MO, KaK YesioseK U OKpy-
atowjasn cpeda sausom opye Ha
dpyea.

Mcnonb3ya cpeacTBa pucyHKa,
CKYNbNTYpbI, BUAEO M UHCTANNALMM,
Kepu Poy36po B cBoeli paboTe cTa-
paeTcA pa3BuBaTb TEMY UCCNea0Ba-
HWSl OTHOLLEHWI YenioBeYecTBa C
BO3BbILLEHHbIM B MMPE MacCOBOMO
NpoV3BOACTBA M aBTOMATU3ALIMM.
Poy36po nonyumna creneHb Maru-
cTpa uckyccts Bo GnopeHumn, B
HacToALlee BpeMA HUBET B Pume 1
paboTaeT Kak B UTanuu, Tak u B
KanndopHum. E€ paboTbl npuHu-
Ma/iv y4acTue BO MHOMMX MeHayHa-
POAHbIX BbiCTaBKax. 3umoi 2016 eé
CKYNbNTYPbI U BUAEO ObINN HACTbIO
BbICTABOK B M3puu [apura B pam-
Kax MerayHapoHoro cammuTa no
M3MEHEHUIO KNMaTa.

“B npowwnoM rogy A coeplumna
nepenéT Yepes AHTApKTUKY Ha apxu-
nenar Lnuu6epren (Hopeerus) —
6e3M0HyI0 rpynny 0CTPOBOB MOYTK
Ha Kpato cBeTa. Y 3Ton TeppuTopmn
O[IMH U3 CaMbIX ObICTPOMEHAIOLLMXCA
B MVpe NaHAaWwadToB 1 caMble 3KC-
TpemasbHble CMeHbl CE30HOB rofa.
Bugeo nog HasBaHueM “Nucbmo
Moeli cecTpe” NnoKasbiBaeT Xpyr-
KOCTb Ye/10BeKa W Hallel nnaHeTbl 1
HaromuHaeT 0 TOM, YTO BCE B Mupe
BpPEMEHHO".

2016 / www.now-after.org

Kepwu Poy36po /
Keri Rosebraugh

Wmanus / Italy

Rosebraugh’s art practice seeks to find
connections between man and nature,
exploring the fragility and strength of

our habitat and how both humans and
the environment affect each other.

Through drawing, sculpture, video
and installation her artwork seeks
to promote a dialogue examining
mankind’s relationship with the
sublime in a world of mass
production and automation.
Rosebraugh attained her MFA in
Studio Arts in Florence, and
currently resides in Rome, working
both in Italy and in California. Her
works participated in many
international exhibitions. During the
winter 2016 her videos and
sculptures were included in
exhibitions in Paris City Hall in
conjunction with the International
Summit on Climate Change.

“Last year | took a flight from the
Antarctic: to Svalbard, Norway,
which is a lonely group of islands,
located almost at the top of the
world. This area has one of the
world’s fastest changing landscapes
with the most extreme changes in
seasons. This video titled A Letter
To My Sister represents the fragility
of both humans and our planet as
well as reminding us that all things
are temporary.”
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KarepuHa Cupoposa /
Katerina Sidorova

Hudepnarovi / Netherlands

BoinyckHuuya Koponescroli Akademuu
Vckycems 8 [aaze. B Hacmoswee
Bpems usém u pabomaem 8
Hudepnaxoax. “4mo 3Hayam sodu no
CPasHeHUto € Xonmamu U ckaiamu?
YesloseK Mas, BeK e20 KOPOMOK.
CmoJIKHYBLWIUCH C HeNno03HasaeMocmbio
npupodbl, OH COYUHsIeM UCMOPUL.
BeuHpili Mug, seyHas sosneyéHHOCMb
8 pumyan Kax yxod om pasHooywHol
PeanbHOCMU, KaK MU3Hb BHympuU
FKU3HU, KK MKU3Hb BHE MU3HLU.
[Mepecerascy, namame, apxemun, Mug
u pumyan obpasylom HecmabuspHyio,
HO 2apMOHUYHYI0 CMpyKMypy. 3mo
XPYNKoe pasHosecue NpUHOCUM Mup U
moell becnokolHol 20/108e, NOCMOAHHO
uwywetl nymu npeodosieHus HeBo3-
MOMHO020. B Moux noucKax ckyapnmypa
Heomdenuma om Mbic/iu 8 co30aHuu
becKoHeyHo20 NoBecMBoBaHUA”.

WccnenyA norvky reponyeckmx
MUOB, A WLy TOHKYIO FPaHb Meay
NMOArOTOBKOW repos U caMuM NoABu-
roM, BpeMms, Koraa repon nvulb
n3bpaH, Ho elle naccuBeH. Moyemy
Mbl, NOAN, TaK APOCTHO BblbUpaeM
repoes cpeaw Hac, CnaceHua oT Yero
Mbl 4eM? TaK M HeyA3BKM TOT,
KOro Mbl NMPU3BA/IN Ha NOMOLLb?
3ayeM Mbl TaK CreLmnM NpPoCTUTLCA
C HUM?

o6 Ty Cenyac&nMoTom

A graduate of the Royal Academy of
Arts in the Hague. Currently living and
working in the Netherlands. “What is a
human being in comparison with hills
and rocks? Human is small, his life age
is short. Facing the unknowableness of
nature, he makes up stories. Eternal
myth, eternal involvement in rituals as
an escape from the indifferent reality,
as life within life, as life beyond life.
Overlapping each other, memory,
archetype, myth and ritual form an
unstable, but a harmonious structure.
This fragile balance brings peace to my
troubled mind, constantly looking for
the ways to overcome the impossible.
In my research the sculpture is
inseparable from the idea in process of
creating an endless story”.

Exploring the logic of heroic myths,
I'm looking for the subtle borderline
between a hero preparation and a
feat itself, the time when the hero
has only been selected, but he’s still
passive. Why are we humans so
fierce in choosing heroes among us?
What kind of salvation do we
expect? Is the one we call for help
so invincible? And why are we in
such a hurry to say goodbye to him?

/ DKonoaus be3 epaHuy /

Mapuam Tabaropu — XyOoHHUK U
KuHemamozpacucm, podusnace 8
Vpare, wusém u pabomaem 8
JloHdoHe. Eé paboma obpatyaemcs K
NOHAMUIO “IUMHO20 KaK Nosiumuye-
cKozo”. PazdpobsieHHoe nosecmsosa-
HUe 8K/loudem 8 cebs HeyosUMoe 83a-
umodelicmaue Merdy peasibHbiM U
BbIMbILLIeHHbIM, UCCedyem asnezopu-
yecKue Gopmbl BU3yasbHol nepedadu
cloxKema, ucnosib3yem abCmpaxkmHble,
CUMBOJILMECKUE U MeKCmosble
MomuBbl. AsnAack omuacmu nepgop-
MaHcom, eé paboma ocHoBbiIBaemca Ha
MeHCMBeHHoOCMU U pumyanax, nepe-
naemas no33uto, (camo-) ueHsypy u
penuzuio, codemas GopMabHbIl MUHU-
manucmuyeckull CUHmaxcuc u 0bpas-
Hbili cumgosuyecKuli cnocob npedcmas-
neHus. E€ paboma wupoKo demoH-
CmMpupyemcs Ha MexKOyHapOOHOM
YPOBHe, 8 MOM YUC/le OHA bviia NoKa-
3aHa Ha MexdyHapoOHOM KuHopecmu-
sasie 8 Pommepdame, 0uHbypackom
MexKOyHapoOHOM KuHogecmusare,
®Pecmusane KuHo 8 Lopuxe, pecmu-
Basie KOPOMKOMEMPArKHbIX GUTbMOB 8
JloHOoHe, 8 bpumaHcKom uHcmumyme
KUHO, Ha MexdyHapodHom ecmugare
doKyMeHmMasbHoz2o KuHo Jihlava s
Yexuu, 8 Llenmpe Barbican s JloHdoHe,
8 pamkax British Animation Awards u
Ha BBC 3.

C NOMOLLBIO *EeCTOB 1 TEKCTOBbIX
¢dbparMeHTOB Hen3BeCTHOe YyBCTBO
BWHbI, CTPaX U CTPAHHOCTb NMpeBpa-
LLIeHNA eAUHUYHOIO BO MHOMECTBEH-
Hoe paccKasaHbl Yepe3 6e3MosBHOe
aHOHUMHOE NMoBecTBoBaHWe. TeKcT
CTaHOBUTCA TEIOM A/1A PYKU Npun
BCTPeYe C MN3HEHHOW ANNEMMON,
nepegaBan MbIC/IM MOMIOLOW HeH-
LLWHBI, NeperKkMBatoLLEN IMOLMO-
HaJIbHYI0 TPaBMy, CBA3AHHYIO C
abopTom.

2016 / www.now-after.org

Mapuam Tadaropu /
Maryam Tafakory

Benurkobpumatus / UK

Maryam Tafakory (b. Iran) is an artist
and filmmaker living and working in
London. Her work draws on the notion
of “personal as political” in a fractured
narrative that involves a subtle
negotiation between factual and
fiction, exploring allegorical forms of
visual narrative, using abstracted,
symbolic and textual motifs. Part
performance, her work draws on
womanhood and rites of passage,
interweaving poetry, (self)-censorship
and religion, combining a formal
minimalist syntax and figurative mode
of representation. Her work is screened
and exhibited internationally including,
Rotterdam International Film Festival,
Edinburgh International Film Festival,
Zurich Film Festival, London Short Film
Festival, British Film Institute, Jihlava
International Documentary Film
Festival, Barbican Centre London,
British Animation Awards and BBC
Three.

Using gesture and textual
fragments, unknown guilt, fear and
the strangeness of singular
becoming plural are retold as a
voiceless, anonymous narrative.
Text becomes the body for a hand
in an umbilical dilemma, portraying
the thoughts of a young woman
going through an emotional trauma,
facing abortion.
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Aanb TopaH — mMybmuducyunauHap-
Hbill XyJorHUK, poduack 8 1960 200y,
pabomaem o0HospemeHHo 8 obnacmu
HUBONUCU, CKy/lbNmypbl, KOMNbomMep-
Hozo Budeoapma u 3D-aHumayuu. B
meyeHue MHO2UX Jlem, 8 Coomaem-
cmsuu co cgoeli cemeliHoli mpaduyuel,
Cepbe3HO 3aHUManach usy4eHuem
OpesHUX MaHycKpunmos, uccaedys 3mu
pedKue JOKyMeHMbl 8 apXusax no
scemy mupy. Monyquna cmeneHb baka-
n1aspa ¢ omauduem 8 Akademuu
uckyccms beuanesnb u, Kpome mozo,
u3ydana cueHozpaguio 8 yHusepcu-
meme Tenb-Asusa. HedasHo 3a csoio
3D-aHumayuoHHyto pabomy TopeH
noJyqusia nepsbill Npu3 8 Umo2080L
BbICMABKE MazucmepcKux uccaedosa-
Hull 8 yHUBepcumeme Xatigoi.

MepeBépHyTan BUPTYanbHanA Kap-
TVHA 13 GYTYPUCTUYHBIX 06pa30B,
BO3BPaT K JpeBHEMY MPOMCXOoHe-
HUWIO, Ha4a/IbHOE 1 KOHEeYHOe OAHO-
BPEMeHHO, CBA3b C Mblfblo CO34aHuA
MMpa U C 3eMNEN 3aXOPOHEHWN.
CKynbNTypHO-MaTepuanbHoe Teno,
CNeno 3aMKHYTOe caMo Ha cebe,
paspyluaeTcA 1 KpOLUMTCA MPAMO Ha
Hawwmx rnasax. Becb UMKN ®n3HN
3aBepLUéH; No-BUAMMOMY, 3MeA Jeil-
CTBUTE/IbHO KyCaeT CBOM COBCTBEH-
HbIi xBocT. O6pa3 B no3e 3Mb6pUOHa,
CO3JaHHbIi TopeH, KareTcA yA3BK-
MbIM, XOTA 1 UMEET KaMeHHylo dak-
TYpY, WIn coBceM HaobopoT: obpas
3a6bITOro NCKoMnaemoro, MMetoLLLEero
“ectecTBeHHble” dU3NYeCKMe xapak-
TepucTuKu. Mnep-peanncTnyHan
cueHa, 3¢ deKTHO 3aBepLIatoLwanca
CVAIOLLMM B3PbIBOM B TEMHOTE.

#o36  [m Now®After

Aanb TopeH /
Yael Toren

W3paunb / Israel

Yael Toren is a multi-disciplinary artist
born in 1960 and works simultaneously
in the fields of painting, sculpting and
computerized video art 3D animations.
For many years, following her family
tradition, she has been deeply involved
in studying ancient illuminated
manuscripts, researching these rare
documents in archives around the
world.

Toren received her Bachelor’s degree
with honors at Bezalel Academy of art
and in addition, she studied stage
design at Tel Aviv University. She has
recently won first prize in the final
exhibition of MFA studies at Haifa
University for her 3D animation art
work.

An inverted virtual scene of a
futuristic imagery, back to an
ancient origin, embryonic and
terminal at the same time, linked to
the dust of creation and earth of
burial. The sculptural-material body,
blindly withdrawn into itself, breaks
up and crumbles before our very
eyes. The whole cycle of life is
completed; seemingly, the snake
really bites its own tail. The
embryonic image that Toren
created seems vulnerable, though of
a stony texture, or the opposite way
around: an image of a forgotten
fossil having “natural” physical
characteristics. A hyper-realistic
scene, culminating in a shining
explosion within the darkness.

/ Ecology without Borders /

H3Hcu Yunnu umeem cmeneHu mazu-
cmpa LUkoner Au3satiHa Pod AlineHda u
YHusepcumema TbtoneliH 8 Hosom
OpneaHe. M3y4ana KuHo 8 Hoto-
UopKCKOM yHUBepcumeme. Yunnu asna-
emca npogeccopom UcKyccmsa u yug-
posbix medua 8 KommbroHUMU
Konnedse Pod Atinerda.

Eé sudeo demoHcmpuposasioce 8 CLUA
U 3a pyberom, 8 mom yucne 8 Mysee
aMEpUKAHCKO20 UCKyccmaa YUmHU 8
Onmpuu, Ha 7-om Mex<dyHapoOHoM
dopyme perkuccépos 8 bepauHe u Ha
decmusane uckyccms [NepcoHa 8
JloHOoHe, 20e oHa nosy4duna npemuio
MepcoHa (2011). MNpuHumana y4acmue
8 Gecmusasne sudeoapma u 3Kcnepu-
MeHmanbHozo KuHo Tribeca Cinemas 8
Hbio-Viopre, & 6uenHane VIDEOFOCUS
U sudeobueHHasne Stigmart 10. Eé aKc-
nepumeHmMabHbill pusibm “Momplnék.
Mu3sHeHHo BarKHoe” bbiT HOMUHUPOBAH
B8 Kamez2opuu “iy4was onepamopcKast
paboma” u cman nobedumenem 8
HoMUHayuu “ny4qwiul 38yK” Ha
MerdyHapodHom KuHogecmusane 8
[Mopmemyme, Benukobpumarus (2015).

“MoTbINéK. Hn3HeHHo BarkHoe” —
[OKyMeHTasNIbHbIN GUIbM 0 ABYX
HEOObIKHOBEHHDBIX C/Ty4asX, paccKa-
3aHHbIX BETEPMHAPOM AenapTa-
MEHTa 3KOJ/I0rMYeCKoro yrpas/eHus
Pon Annenpga goktopom MNutepom
BbenuHcku. Ero pasmblwunexns o6
obpalleHnAxX OaBHUX KIIMEHTOB,
[EeMOHCTPUPYIOLLMX UCKIIOUUTENb-
HOE YBaXEHME K HU3HW, 3aCTaBNAeT
BCEX HAC He Aenatb pasnyiuii
Meay BbICLIMMU U HA3LWUMK opra-
HWU3MaMMK, pacLUMpUTb Hall Kpyr
COCTPaZAHNA Ha BCEX HKMBbIX
CyLWecTB 1 B NOJIHOW Mepe BOCMpU-
HATb U NMOCTWYb TaliHy Mo Ha3Ba-
HUEM MU3Hb.

2016 / www.now-after.org

HaHcm Yunnm / Nancy Wyllie

CLIA /7 USA

Nancy Wyllie holds Master's degrees
from RISD (Rhode Island School of
Design) and Tulane University in New
Orleans. She studied film at New York
University. Wyllie is a Professor of Art
® Digital Media at the Community
College of RI.

Her video art has been screened
throughout the US and abroad
including The Whitney Museum of
American Art at Altria, The 7th
International Berlin Director’s Lounge
and the Persona Art Festival in London
where she won the Persona Award
(2011). She participated in The Tribeca
Cinemas Video Art ® Experimental
Film Festival in New York, in the
Biennial Edition of VIDEOFOCUS,
Stigmart 10 Videobiennnale. Her short
experimental documentary Moth Vitals
was nominated for Best
Cinematography and Best Sound
(Winner) at the Portsmouth
International Film Festival, UK, 2015.

Moth Vitals is a short doc about two
extraordinary cases seen by R
Department of Environmental
Management Veterinarian Dr. Peter
Belinsky. His reflections on the
requests made by long time clients
who share an extraordinary
reverence for life ask all of us to
make no distinction between higher
and lower organisms; to extend our
circle of compassion to all living
things and to fully embrace the
mystery that is life.
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Jlyka @eppun /
Luca Ferri

Wmanus / Italy

Jlyka ®eppu (pod. 8 bepeamo, 1976)
pabomaem c obpazamu u csiosamu.
E20 pabomor npoussedeHbl cmyduel
lab80film u npuobpemenei Circuito
Nomadica. B 2012 200y oH bbin
BbIbpaH 0nf yqacmus 8 cemuHape 01a
KuHonpou3godumestedi, NpOBOOUMOM 8
Munare BeHom Pusepcom,
MurenaHoeno ®pammapmuHo u
JleoHapdo du KocmaHuo. E2o pabombl
NPUHUMAIU y4acmue 8 KpynHbix
ecmusanax, makux Kax
Kurogpecmusasnb 8 TypuHe,
®ecmusaib Hosozo KuHo 8 Mesapo,
MerdyHapodHbIl pecmusaib KUHO 8
Map-0enb-lnama, Kasselerdokfest,
Dokumentart, Antimatter media art
Canada, Experimenta, Bandits-mages u
op.

o0 Ty Cenyac&nMoTom

Luca Ferri (Bergamo, 1976) works on
images and words. His works have
been produced by lab80film and
acquired by Circuito Nomadica. In
2012 he has been selected for the
filmmaker workshops held in Milan by
Ben Rivers, Michelangelo Frammartino
and Leonardo di Costanzo. His works
have taken part to important festivals,
as Torino Film Festival, Mostra del
Nuovo Cinema di Pesaro, Festival
internacional de cine de Mar del Plata,
Kasselerdokfest, Dokumentart,
Antimatter media art Canada,
Experimenta, Bandits-mages, etc.

/ DKonoaus be3 epaHuy /

®oHTe&IMo /
Fonte&Poe

Wmanus / Italy

AneccaHdpo @oHme (pod. 8 2.
Monucmena, Vimanus, 1984), yuunca 8
YHusepcumeme Kanabpuu 8 Apkasame
u 8 lkone Apxumerxmypeoi Etsav 8
bapcenore. LLloHemm [o (pod. 8
Bapwase, 1980) y4unaco 8
YHusepcumeme uckyccms bpemeHa.
Wx compydHu4ecmso 8 kadecmae
dyama passusaemcs ¢ 2009 200a
Hapady ¢ ux UHOUBUOYaIbHbIMU UCC/Te-
dosaHusmu. MIx pabomel boiau omo-
bpaHbl 0517 BbICMABOK U NOKA308
MAxkuMu op2aru3ayuamu Kaxk GoHo
MAXXI — Mys3ell uckyccms 21 8eka 8
Pume, 21-a TpueHHane 8 Munane,
BIO50 — 24-7 bueHHasne dusaliHa 8
JliobnisHe, bueHHane cospemeHHo20
agpukarcKozo uckyccmsa Dak'art OFF,
UmanbaHCKUl nasuiboH Ha 54-0 bueH-
Hane 8 BeHeyuu, u dp.

['pynna nogen uMMTupyeT 3BYK
LMKaa cpeay pymH 3a6poLLEeHHOro
poMaHcKkoro xpama. [encreue
yTBepHaeT NpaBo Ha NIerkoMbiC-
NEeHHOCTb, B TO e BpeMA ABNAACH
BblpareHneM HOCTanbrnm 1 ynagxa.
3To uccnefoBaHvie Bormpoca

0 I0MHOWM MOEHTUYHOCTM Yepe3
CTepeoTHN HUBONUCHON CENTbCKON
Hm3Hu. [onoca xopa KonebnoTca
MeJy B3blBaHNEM K NIErKOCTU U
MOMbITKON COeAMHUTBLCA C MPUPOLOW,
naHawadToM U HeKoraa CBALLEH-
HbIM MecToM. B Knaccuueckon Hayke
0 CYMBOAX LMKaabl 0MLEeTBOPAIOT
6anaHc Mexay CNOKONCTBUEM 1
6e3paccyncTBoMm, pafocTbio U Hepa-
AMBOCTbIO, ABNAIOTCA JIErKOMBbIC/IEH-
HbIM aTpubyTOM 60ra AnosnoHa u
CMMBO/IOM beccMepTuA.

2016 / www.now-after.org

Alessandro Fonte (Polistena, 1984),
studied at the University of Calabria in
Arcavacata and at the Valles School of
Architecture ETSAV in Barcelona.
Shawnette Poe (Warsaw, 1980) studied
at Bremen University of Arts. Their
collaboration as a duo has been
developing alongside their individual
research since 2009. Their works have
been selected for exhibitions and
screenings by such institutions as
Fondazione MAXXI — Museo delle arti
del XXI secolo — Roma, the 21st
Triennial of Milan, BIO50-24th
Biennial of Design Ljubljana, Dak'art
OFF — Biennale de ['Art Africain
Contemporain, Italian Pavilion at the
54th Biennial of Venice, and others.

A group of people imitates the
sound of cicadas among the ruins
of an abandoned Romanic church.
The action affirms the right to
frivolousness while being also an
expression of nostalgia and
decadence. It investigates the
question of the southern identity
through the stereotype of a
picturesque rurality. The choir’s
claim oscillates between the
evocation of lightness and the
attempt to connect with nature, the
landscape and the once sacred
place. In the classical symbology the
cicadas represent the balance
between serenity and recklessness,
joy and negligence, they are the
light-headed attribute of the God
Apollo and a symbol of immortality.
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Mum Liganep / Pim Zwier

BCE, YTO XOTb YEM-TO
MNOJIE3HO / ALL WHAT IS
SOMEHOW USEFUL

2013, 7:38
HudepnaHdbl / Netherlands

He3zasucumbili pexxuccép u XyOomHUK.
[Mony4un cmeneHb Mazucmpa U3AWHbIX
uckyccms 8 MiHcmumyme lum Lsapm
8 Pommepdanme 8 2003 200y.
CHumaem JoKyMeHMasIbHble U Kopom-
KoMemparKHble Gusbmbl U co3daem
sudeouHcmannayuu. E2o pabomol
banaHcupyom merkdy doxkymeHmanu-
cmuKol U 3KCnepumMeHMA/IbHbIM KUHO
U deMOHCMPUPYIOMCA NO BCemMy Mupy
Ha pecmusasfx, BbICMABKAX U NO
menesudeHUIo.

MHOKECTBO UBOTHBIX, COBPAHHBIX
BMecTe B pUTMUYECKOM nocnesoBa-
TenbHoCTU poTorpaduit. Obpasel
HaKNaAblBalOTCA U C/IMBAIOTCA,
NOA06HO CKPELLMBAHUIO HUBOTHBIX.
CobpaHvie JaBHO MUHYBLUMX OHEV,
3aneyatnéHHbix B otorpadumsx, Ha
KOTOPbIX MEHAIOTCA *MBOTHbIE, HO
YaCcTo MOABMAIOTCA OHN U Te e
coTpyaHuKkn. [oabl nccneposaHuii n
3KCMEPUMEHTOB Ha MMBOTHbIX
CKaTbl 10 HECKOMBbKUX U306parke-
HW B ceryHAyY. Pe3ynbTathl nccne-
[I0BaHWA Nosy4atoTcs n3 o6pasos
WM ocTatoTCA 3aragakon. Buoets —
3HAYNUT CPaBHUBATb; OOHApYHMBaTbL
CXOACTBA UM pa3nnyna, CTPEMUTLCA
K uaeany, yAoBNETBOPEHUIO 060
MbITCTBA, ONTUMMU3ALMN UCMO0Sb30Ba-
HUA.

Bupeo “Bcé, uto XxoTb 4eM-To
nosie3H0” 0CHOBaHO Ha UCTOpUYe-
CKOVi KonneKumn dpoTtorpaduii Ha
CTeRNAHHBIX NnacTuHax “tOnnyc
KyHH” YHuBepcuTeTa MapTtuHa
NioTepa B Manne-ButteHbepre.

(m Now R After

¢ An independent filmmaker / artist,

- obtained a MFA at the Piet Zwart
Institute in Rotterdam in 2003. Makes
¢ documentaries, short films and video-

installations. His films and installations

- balance between documentary and

- experimental film and have been

- shown at festivals around the world, in
exhibitions and on television.

* A multitude of animals brought

“ together in a rhythmical sequence
- of photographs. The images blend
 together similar to the cross

breeding of animals. An

- accumulation of bygone days,

- captured in photos, in which the

- animals are replaceable, but the

- same employees frequently

- reappear. Years of studies and

- experiments on animals are reduced
‘ to a few images per second. The

- outcome of the research derived

- from the image or remains a

- mystery. Seeing is comparing;

discovering similarities or
differences, seeking for an ideal,
gratification of curiosity, optimizing
utilization.

‘All What Is Somehow Useful’ is

i based on the historical glass plate
photograph collection ‘Julius Kiihn’
- of the Martin-Luther University

- Halle-Wittenberg.
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KOCHWUCb YA rNMA3AMU /
COAL FOR YOUR EYES TO
TOUCH

2016, 3:20
bpasunus / Brazil

XyOOMKHUK AIB/ISIEMCA coUCKamesiem
CmeneHu Maaucmpa uckyccms u obna-
damenem cmeneHu bakanaspa 8 obna-
CmMu ayouoBu3yabHbIX U HOBbIX Medud.
3aHumaemcsa ayouosu3yabHbIMU IKC-
NepuMeHMamu ¢ Mysibmu-3KPaHHbIMU
UHCManaayuamu U nepGopmaHcom,
co3dasas pabombi, B00XHOB/EHHbIe
MAKUMU BONPOCAMU, KaK aHMPONoyeH,
CeHcopHas 3mHozpagusi, KubepaHmMpo-
nosoaus, Gu3udecKoe sonsowjeHue U
3MOYUOHAIbHOCMb BbIMECHEeHUA.

[epeBHa MNeceM Ha ceBepo-BOCTOKe
Bpasunuu npetepnena B TeyeHne
nocnefHero AecATUNETUA 3HaYm-
TenbHble NpeobpasoBaHuA. OKono
NATW NeT Ha3af TaMm bbin ycTaHoB-
NeH YronbHbI IEHTOYHbIA TPaHC-
nopTep AnA nepenpasky MUHepasb-
HOro KaMeHHOro yrnsa u3 Konymoéum
Ha HelaBHO MOCTPOEHHbIN CTanenm-
TeNHbI 3aB0/, KOTOPbIN NPOTAHYNCA
Ha 13KkM. O3epo, AtoHbl 1 pacTu-
TENbHOCTb B 3TON 30He 3arpA3HA-
I0TCA Yro/bHOW MblbI0 U YacTuLaMK
nopofpl. MvByLIMe Henoganexy
noay cTpajatoT oT 3aboneBaHui,
BbI3BaHHbIX Yr1EM. XyA0MHMK
cobpas MHOMECTBO YacTUYeK YA 1
OKMBWN €ro, HAZIEB YrOJIbHYI0 MACKy
1 CO3[aB yrosbHbI parangolé (KoH-
LienTyasbHbl apT-06beKT Mo aHa-
noruv ¢ paboToi 6pasnnbCKoro
XyOOMHMKA Inmo OnTucKKa). ABTOp
obpallaeTca K 3ToMy NlaHAwadTy,
4TO6bI MPUAATH SKOMOTMHECKO
npo6iemMe YenoBeyeckuii 06ImK,
HafenAas eé NMUOM v Tenom, nepe-
BOMJIOLLAACH B KAMEHHbIN Yrofb 1
COAporanch, Kak 3emM/A BO BpeMA
paboTbl KOHBEEPHO NIEHTDI.

2016 / www.now-after.org

i The artist is a Master student of Arts

and has a Bachelor Degree in
Audiovisual and New Media and looks
for experimenting audiovisual with
multi-screen installation and

i performance, creating stuff inspired by
¢ areas and issues such as anthropocene,
i sensory ethnography, cyber

¢ anthropology, embodiment and

displacement affectivities.

! The village of Pecém, in northeast

| Brazil, has been passing through

! intense transformations during the
last decade. Around five years ago a
i Coal Conveyor Belt was installed

i there, extending through 13km of

i the landscape and taking mineral

¢ coal coming from Colombia to a

i recently installed steel mill. There is
i a lake, dunes and native vegetation

all the way being contaminated by

i the coal dust and particles. There’s
: also a community that’s been

i suffering from diseases caused by
the coal. The artist collected many
i of these particles and embodied it
: by wearing a coal mask and
creating a coal parangolé (in
reference to Helio Oiticica). The
artist returned to the landscape to
i anthropomorphize the

i environmental problem, giving it a
{ face and a body, embodying the

. mineral coal and shaking like the

i land does when the conveyor belt is
{ working.




['nadsenn podunca 8 1972 200y 8
CudHee, Ascmpasius, 8 HacmosLee
BpemaA KuBéM U pabomaem s
JloHOoHe. OH cyumaemcs 8edyLyum
XYOOMHUKOM, 3aHUMAIOLYUMCS BUOEO-
UHCMannayuamu 8 Ascmpanuu, Ho
makxe pabomaem u ¢ nepopmMaHcom,
comozpagpuel, cKyibnmypoli u mek-
cmom. n30senn cmarosusca obnada-
mesieM MHo2UX 2paHmos, npemud,
Y4acmHUKoM pe3udeHyuti U Komuccudl.
B 2009 200y 'n30dsenn npedcmasnsn
Ascmpanuto Ha BeHeyuaHckoll bueH-
Hasle U nosy4us 3aKas om my3es
Ascmpanutickozo Memopuasna BoUHbi
8bICMynuUMb 8 Ka4ecmse opuyuasIb-
HO20 XyJorHUKa Ascmpanuu 8
AdzaHucmare.

“Crentbopamnctbl vs MuHmmanmsm” —
3TO AVHaMUYEeCKUI rpynnoBo nop-
TpeT, 06 beAMHSAOLMIA IOOUMBIX
CKeiiT6opancToB MMagsenna co 3Ha-
KOBbBIMUW CKy/IbNTOPaMN aMepuKaH-
CKOW LLKOJIbI MMHMManu3Ma. Pabota
[n3aBenna ocHoBaHa Ha cepun
Buaeo “PoaHv ManneH npoTvs
[3BoHa CoHra”, co3aaHHbIX CKenT-
6opavctom ManneHom. B Bugeo
[naaBenna Tpoe CKenTObopAnNCTOB B
NPOCTPaHCTBE My3eA MpbiraloT
yepes CRy/bNTypHble GOpMbI
Jonanbpa Mwanna, Kapna Angpe n
ToHu Cmuta. MpoeKT paccmartpu-
BaeT TBOpPYECKUIA NpoLiecc, C MOMOo-
LLIbl0 KOTOPOroO CKeUTOOPANCTLI Cro-
CO6HbI UCKMHOUNUTB WU NMOSTHOCTbIO
MrHOPMpOBaTb N06HOI0 ICTETUYE-
CHYI0, KYNIbTYPHYIO 1 SKOHOMUYE-
CHYHO LLeHHOCTb 3TUX 3HAKOBbIX
CKY/IbNTYP NPOCTO A7 TOro, 4T06bI
nccnenoBaTb BO3MOMHOCTM UX
MCMoNb30BaHMWA.

LLon MaaBenn / Shaun Gladwell

CKEMTBEOPOUCTDI VS
MWUHUMAJIN3M / SKATE-
BOARDERS VS MINIMALISM

2015, 53:28
Benurkobpumatus / UK

Gladwell was born in 1972 in Sydney,
Australia and currently lives and works
in London. He is widely considered
Australia’s foremost video installation
artist, but he also works with
performance, photography, sculpture
and writing. Gladwell has been the
recipient of many grants, prizes,
residencies and commissions. In 2009,
Gladwell represented Australia at the
Venice Biennale and was
commissioned by the Australian War
Memorial as Australia’s Official Artist
to Afghanistan.

“Skateboarders vs Minimalism” is a
dynamic group portrait that
connects Gladwell’s favorite
skateboarders with iconic sculptors
from the American school of
Minimalism. Gladwell’s work plays
on a series of videos “Rodney
Mullen vs Daewon Song” made by
skateboarder Mullen. In Gladwell’s
video, sculptural forms by Donald

Judd, Carl Andre and Tony Smith are

launched upon and flipped off by
three skateboarders within a
museum environment. The project
looks at the creative process by
which skateboarders are able to
suspend or totally disregard any
aesthetic, cultural and economic
value these iconic sculptures have
in order to explore their potential
use.

o (@ Now®After
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®domozpag-ppunaHcep.

J70T d)VIJ'IbM NnoKasblBaeT LWKOJIbHble
3aHATUA B ropax Tanew cutn.

Pe3a lNnbumnH / Reza Golchin

RJTIACC / THE CLASS
2016, 1:49
WpaH / Iran

Freelance photographer.

This film shows students classes in
Talesh city mountains.

2016 / www.now-after.org
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ObpazosaHue: 1993-1994 Llkona
CospemeHH020 Vickyccmsa
"Ce0bo0Hbie macmepcKue”, Mockaa,
Poccus; 1987-1992 Xydepag, MIMTY
um. JleHuHa, Mocksa, Poccus.
[NepcoHasnbHele sbicmasKu (8bibo-
poyHo): 2016 — Caro vero infirma,
Myszeli l'ycmasuaHym, Yncana, LLseyus;
2015 — Ha sonocke, [anepen 21,
Mocksa, Poccus; 2014 — “Frames of
Life”, fanepesi ®azepwimem,
Cmokeonbm; 2012 “Pycckan pynemka’,
[anepes 1, Yncana, Wseyus; 2011 —
‘Mol condam’”, XydorecmseHHubili
my3ell Yncanoi, LLiseyus; 2008 “Mos
AmnparHmuda’, MMCW, Mockaa, Poccus.
['pynnosbie sbicmasKu u gecmusanu
(8bibopoyHo): 2016 — VII 8Bbicmaska
npou3ssedeHuli u3 cobpaHus my3es,
MMCW, Mockaa, Poccus; 2016 —
19/92. Hauano, MMCH, Mockaa,
Poccus; 2016 — “Ecoscope”, ®abpuka,
Mockaa, Poccus; 2016 —
“Omparkerun’, My3eli Mockabl, Poccusi;
2014 — “Lens Politica”, XenbcuHKu,
GuHAaHOus; 2014 — “Moauyus mso-
umu 2nazamu’, Mysel noiuyu;

2013 — International Video Art
Festival Now®After, Mocksa; 2013 —
*haka.nu’, XydoecmseHHbill my3eli
Yncanbi, Lseyus; 2010 — “Swedish
Family”, XydoxecmseHHbili my3el
Yncanoi, LLseyus.

Y YenoBeKa ecTb Macca NpuymnH
3apaboTaTtb ronosHy 60sb.
CpencTBo OT Hee MOMKHO HaWTV Tam,
rae COBCEM He orkupaaellb. [ina
MeHs TaKUM CpPeiCTBOM COBCEM
HeounaaHHo ctan 6ankoH. OH cTan
MOWM CraceHneM 1 Moei MasieHb-
KOV 3KOCUCTEMON.

Hatawa [daH6epr /
Natasha Dahnberg

FOJIOBHAA BOJIb /

HEADACHE
2016, 2:40
Lligeyusn / Sweden

Education: 1993-1994 “Free
Workshops” School of Contemporary
Art, Moscow, Russia; 1987-1992
Moscow State Pedagogical University,
Arts and Graphics faculty, Moscow,
Russia.

Solo exhibitions (selected): 2016 —
Caro vero infirma, Gustavianum
Museum, Uppsala, Sweden; 2015 —
On balance, 21 Gallery, Moscow,
Russia; 2014 — “Frames of Life”,
Fagerstedt Gallery, Stockholm; 2012 —
“‘Russian Roulette”, Gallery 1, Uppsala,
Sweden; 2011 — “My Soldier”, Uppsala
Art Museum, Sweden; 2008 — “My
Atlantis”, MMOMA, Moscow, Russia.
Group exhibitions - festivals
(selected): 2016 — VI exhibition of
works from the museum collection,
MMOMA, Moscow, Russia; 2016 —
19/92. Beginning, MMOMA, Moscow,
Russia; 2016 — “Ecoscope”, CCl
Fabrika, Moscow, Russia; 2016 —
“Reflections” Museum of Moscow,
Russia; 2014 — “Lens Politica’,
Helsinki, Finland; 2014 — “Police with
your eyes”, Police Museum; 2013 —
International Video Art Festival Now @&
After, Moscow; 2013 — “*haka.nu”, Art
Museum of Uppsala, Sweden; 2010 —
“Swedish Family”, Art Museum of
Uppsala, Sweden.

There are plenty of reasons for a
person to have a headache. The
remedy for it can be found in the
most unexpected places. For me
quite unexpectedly such a remedy
turned out to be a balcony. It has
become my salvation and my little
ecosystem.

o0 Ty Cemyac&nMoTom
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KoHcTaHTuH KpbinoBckui /
Konstantin Krylovsky

MNCbMO K J1IOCK /

A LETTER TO LUCY
2016, 2:35
Poccus / Russia

Monyyus admuHucmpamusHoe obpazo-
BaHue, nepeLuésn K Kommepyeckol
domozpacuu u BedeHuto VIHmMepHem-
npoexkmos. B c8obodHoe om pabombi
8pems 3aHumMaemcs xyooecmseHHoU
omozpadpueli, a maKe BbinyCKOM
dsyx asmopcKux seb-Kkomukcos (“No
Jam Today” c 2008 2. u “PA3LAPAMKE" ¢
2010 2.). [MocnedHue npoekmbl cas-
3QHbI C 2eHepamuBHbIM UCKYCCMBOM
(npoekm-mucmucukayus “Kamanoz
coBpemeHHO20 UCKyccmsa’), aHuMa-
yuel u sudeo-apmom. B Hacmosauwee
8pemsa npoxodum oby4eHue 8
mazucmpamype no Hanpas/ieHuto
“Yicmopus uckyccma”.

Pa6oTa “lMucbMo K Jliocn” B accoum-
aTUBHOW MaHepe pasMbILLSIAET O
MecTe YesioBeKa B IBOJIOLMOHHOM
LIeroYKe 1 0 ero BAMAHUN HA OKpY-
Hatowmi mup. Jllocn — nMmA, gaHHoe
ABCTPAJIONUTERY, HUBLLEMY MPU-
MEepHO 3.2 MUNNMOHA NeT Ha3apg; eé
CKeneT — BarKHbIA pparMeHT B
Lenu 3BoMloLMK OT 06e3bAHbI K
YenoBery. PaboTa BbICTyNaeT Kak
cBoeobpa3sHoe NocnaHne HawmnM
npefKaMm, KOTOPOe B APKMX, HO He
COBCEM TMOHATHBIX, YCKOMIb3atoLLMX
o6pasax roBopuT cHavana o npo-
LI0M, @ NOTOM 0 ByayuieM. 3aecb
NMOCTOAHHO Nepen/eTarTcA MOTUBbI
“ecTecTBeHHOro” 1 “pyKoTBOpHOro”
(HacToAWMe MaTepuasbl U KOMMbIO-
TepHasA 06paboTKa), a TakKe “ciy-
YaiHoro” n “3annaHMpoBaHHoro”
(yBMOeHHble B KNy6ax LBeTa obpasbl
MMBOTHbBIX) — TO €CTb MOTMBBI, MO
CyTV v onpefensoLme cyabby
YenoBeYvecTsa.

Having got an education in the sphere
of administration, he moved to
commercial photography and Internet
projects management. Dedicating his
free time to artistic photography and
creating of two web comics (“No Jam
Today” (since 2008) and “Razdrazhe”
(“Annoyed’, since 2010). His recent
projects represent generative art (the
“Contemporary Art catalogue”
mystification project), animation and
video art. Currently Konstantin
Krylovsky is getting his master’s degree
in history of arts.

The video “A letter to Lucy” reflects
in associative manner on man’s
place in the evolutionary chain and
his impact on the environment. Lucy
is the name given to an
australopithecine, who lived about
3.2 million years ago; her skeleton
is an important fragment in the
chain of evolution from ape to
human. This work represents a kind
of message to our ancestors, which
by using bright, but not very clear
elusive images speaks first about
the past, and then about the future.
There are constantly interwoven
motifs of “natural” and “manmade”
(real materials and computer
processing), as well as “random”
and “planned” (images of animals
seen in clouds of color) — the
motifs that in fact determine the
destiny of mankind.

2016 / www.now-after.org

# 051



Tomac KioH PocuHr MopHeT /
Thomas Kyhn Rovsing Hjarnet

OVNCUMMNHA U
®WUJIOTEHE3 / DISCIPLINE

AND PHYLOGENY
2013, 1:42
[JaHus / Denmark

Podunca 8 1972 200y 8 aHuu. M3y4an
CpasHumesbHoe aumepamyposedeHue
8 KoneHzazere. H{un 8 JloHOoHe u
ToKuo; 8 HacmosLee Bpemsa KUBem 8
Konerzazere. [lenaem my3biky u
8udeo.

Buneo npeacraenset coboit MOHTaK
13 3/1IeMEHTOB — HEMOABUMHbIX
1306parkeHnin n HaaeHHoM
NNeHKN — KOTopble B MOJy4MB-
Lencs KoMbUHaLMK BpaLaoTcA
BOKPY T€Mbl OTHOLLEHWA OUCL-
NAnHbl M GOPMbI NPUMEHUTESNIBHO K
KMBbIM OpraH13mam B LesIoM U
OpraHu3My YefioBeKa B YACTHOCTMU.
CayHATpeK [06aBNAeT XaoTUYHYI0
COCTaBNAOLLYIO0 K OTHOCUTE/IbHOM
ynopAZoYEHHOCTN U30BPArKEHWIA.

Born 1972 in Denmark. Studied

comparative literature in Copenhagen.
Has lived in London and Tokyo; is
currently living in Copenhagen. Makes
music and video.

The video is a montage of elements,
still images and found footage,
which, in the resulting combination,
revolve around the theme discipline/
form, as related to organisms in
general and the human organism
specifically. The soundtrack makes
up an erratic supplement to the
relative orderliness of the images.

o2 (@ Now®After
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Ana B. u HyHo M. lMepetipa — nopmy-
2a/bCKue XyoorHUKU, pabomatom 8
Jluccabore ¢ 2011 2oda. AHa b. nony-
4aem 0OKMOPCKYto cmeneHb 8 0b1a-
CMu uccnedo8aHus KUHo, a HyHo M.
[Mepetipa — npogeccuoHabHbiIl
perkuccep MoHmarKa, pabomaiowjuli ¢
8UOEOAPMOM, BUOEOMENNUH20M U aHU-
MayuoHHbiM dusaliHom. Vix pabombi
0eMOHCMPUPOBAIUCH B0 MHO2UX
cmpaHax Ha gecmusanax sudeoapma
U 8 XydorecmseHHbIx 2anepesx (8
[opmyeanuu, Micnanuu, Bpasunuu,
['onnanduu, ®paryuu, AHenuu, Cepbuu,
Konymbuu, BocHuu u lepyezosuHe,
BeHecyane, Mekcuke, MHouu,
[LlomnaHouu, Lseyuu, peyuu, KOmHol
Adpure, ABcmpuu, ApzeHmuHe,
[epmaHuu, CrnoseHuu u dp.). Kak
KOMAHOA perxuCccepos OHU COBMeCmHO
sbinycmusiu dse sudeopabomsi:
“Continuum” (2011) u “Koponeacmso”
(2013).

JTO KOHUeNTyaNbHoe BUaeo —
HMBaA KapTWHA, NCCNeayIoLAA KOM-
MNMEKCHOCTb M306parkeHnA: 0IHO-
BpEMEHHAA Urpa c Wlo3nen peanb-
HOCTW B ABUMKEHUN MJIEHKN U
HEeBO3MOMHOCTbIO HApPaTUBHOW U
BPEMEHHOWN NMMHENHOCTUN ANA NOHK-
MaHMA MHOIOC/IOMHbIX CMbIC/I0B,
KoTopble 1306parkeHne nepetaet
3putento. PasnnyHble MaclwiTabb
TaKMe nepepacnpegenaoT BbiMbIL-
JIEHHOE NPOCTPAHCTBO B €ro 0THO-
LLeHMAX C BUOEHNEM 3puTens. Bugeo
TaKKe ABNAETCA a/iNIeropuen cso-
604bl U 3aTOHEHUA: MTULL U UX PUTY-
a/lbl MOXKHO HEKOTOPbIM 06pa3oM
COOTHECTM C NoBeaeHeM Ntoaen B
UX CTPAHHOM U HECKOHEYHOM MOWCKe
HauBbicLel cBobobl.

HyHo Manyanb Mepevipa,
AHa B./
Nuno Manuel Pereira, Ana B.

KOPOJIEBCTBO /

THE KINGDOM
2013, 2:38
Mopmyaanus / Portugal

Ana B. and Nuno M. Pereira are two
Portuguese artists, have been working
in Lisbon since 2011. Ana B. is a Phd
candidate in Film Studies and Nuno M.
Pereira is a professional editor working
with video art, video mapping and
motion graphics. Their works have
been demonstrated in several countries
at video art festivals and art galleries
(in Portugal, Spain, Brazil, Netherlands,
France, England, Serbia, Colombia,
Bosnia-Herzegovina, Venezuela, México,
India, Scotland, Sweden, Greece, South
Africa, Austria, Argentina, Germany,
Slovenia, etc). As a team of directors
they have already created two video
works: “Continuum” (2011) and “The
Kingdom™ (2013).

This conceptual video is a tableau
that explores the complexities of
the image: playing at the same time
with the illusion of reality in film
movement and the impossibility of
narrative and temporal linearity to
understand the multiple layers of
meanings an image provides to a
spectator. The different scales also
redistribute the fictional space in its
relationship with the spectator’s
view. The video is also an allegory
of freedom and imprisonment: the
birds and their rituals can somehow
relate to humans’ behavior in their
weird and timeless quest for the
ultimate freedom.

2016 / www.now-after.org
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®paHuy3cKul XyOOrHHUK, poousca 8
1972. Bydy4u My3bIKGHMOM U XyOOM-
HUKOM, OH Cn/1assisem 80eduHo 0se
€BOU CMpacmu — 38yK U U30bpare-
Hue, 3aHUMascb Yugposbim UCKYC-
cmgom ¢ 2010 2oda. B pordeHuu
KarKd020 U3 e20 MBopeHULl NOHUMAaHue
My3bIKU U2paem CmoJib e BarKHYI0
pOJib, KaK U U30bparxeHue, U 00HO OKa-
3bI8aem BAUAHUE HA Opy20e 8 KOHMeK-
Cme B83aUMOOMHOLLIeHUL! COCyuUjecmso-
8aHus. Pe3ysbmamom 3mozo As/s-
emcs cepus IKCNepuUMeHMAsTbHbIX
8udeo, ayduosU3YyaTbHbIX NepHOpMaH-
€08, 2eHepPaMUBHOe LICKYCCMBO0, UHMe-
pakmusHbie uHcmanayuu u VJ-cem,
20e 38YK U u306paskeHue HacmoJsbKo
Hepasdesnumbl, Ymo 00HO be3 dpyz020
nomepsem caodi CMbiC/.

YT1o noam genatoT ¢ fowagbmm?
BblgeprkaHHOe B pUTMe CKayeK nATu
nowagen, cHAToe B Mapcesnb
bopenu, 3To BMAeo, oTAaBasA AaHb
Maibpuary, He NbiTaeTcsa NepeHe-
CTU Ny6/IMRY BO BCENIEHHYIO0 HEroBbIX
[OPOMHEK, a CKOopee MNpu3BaHo pac-
CKa3aTb 00 OLLyLEeHU HEMCTOBCTBA
1 6e3yMua, BO3HUKAIOLLEro oT roso-
BOKPYMMUTENbHOM CKOPOCTUN 3TON
60/1€3HEHHOW FOHKM.

HaH-Mwuwenb PonnaH /
Jean-Michel Rolland

CKAYKW / THE RACE
2013, 3:45
®panyus / France

Jean-Michel Rolland is a French artist
born in 1972. Being a musician and a
painter for a long time, has melted his
two passions — sound and image —
in digital art since 2010. At the origin
of each of his creations, musicality
plays a role as important as image
does and each one influences the other
in a co-presence relationship. The
result is a series of experimental videos,
audiovisual performances, generative
art, interactive installations and V/J sets
where sound and image are so
inseparable that the one without the
other would lose its meaning.

What are human doing to horses?
Rhythmed by the race of five horses
shot in Marseille Borély, this video,
tribute to Muybridge, doesn’t try to
take the public into the universe of
racetracks but rather to
communicate them the frenzy felt
during the break-neck speed of this
painful race.

#os¢ Ty Cemyac&nMoTom

/ DKonoaus be3 epaHuy /

Podunacw 8 1985 200y 8
Hosocubupcke. 3akonyuna omdeneHue
coyuonozuu 8 Hosocubupckom 2ocy-
dapcmseHHoM yHusepcumeme, 8 2016
200y — wKosny “Csobo0Hble macmep-
cKue” npu MocKoBCKoM My3ee cospe-
MeHHO20 UCKYcCmaa.

YTo MOMKeET ObITb KpacuBee pacry-
CKaloOLMXCA LiBETOB?
3aBoparuBaloLLmin NpoLiecc npu
6nmKaiiLemM pacCMOTPEHUN OKa3bl-
BaeTCA BCEro /MLb CMATBIM NacTu-
KOBbIM MaKETOM — MPeaMeToM
Hallero exenHeBHOro NoTpebaeHuA.

Jlioba CaytuHa / Lyuba Sautina

NMJACTUKOBDIE LIBETbI /

PLASTIC FLOWERS
2016, 2:30
Poccus / Russia

Born in 1985 in Novosibirsk. Obtained
her degree at the faculty of sociology
at the Novosibirsk State University,
and in 2016 graduated from the “Free
Workshops” school at the Moscow
Museum of Modern Art.

What could be more beautiful than
blooming flowers? The fascinating
process upon a closer view turns
out to be just a crumpled plastic
bag — an article of our daily
consumption.

2016 / www.now-after.org

# 055



Alysse Stepanian, Philip
Mantione / Anncc CtenaHsaH,
®dunun MaHTUoHe

#MAMATLBCENIEHHOMN.
MNJIATO CUPUA: 3A BOAY,
3AHE®PTb /
#MEMORYOFTHEUNIVERSE.
SYRIA PLANUM: FOR WATER,
FOR OIL

2016, 7:22
CLLUA / USA

Anucc CmenarsH (8udeo) — Mexxoucyu-
NAUHApHbIL XyOOMHUK U He3asucumbil
Kypamop, #usém u pabomaem s Jloc-
AHorenece. Boicmasnianace 8 bonee
dem 45 cmpaHax, Ha Maxux naowaokax,
Kak Art In General u Dixon Place (Hbto-
Viopk), 2anepes Arena 1 (Jloc-
AHOxenec), Riverside Art Museum
(KanugpopHus), CospemeHHbili my3eli
(banmumop) u dp. Co3damernp U Kypa-
mop NOKA308 BUOe0apma U Mysibmume-
AutiHbix cobbimuti npoexkma Manipulated
Image, a maksxe npoekma Urban Ranch
Ha Pelicbyre. CosmecmHo ¢ Pununom
MarmuoHe (38yKosoli du3aliH) co30aém
Mylomumedua uHcCmanAayuU nod nces-
doHumom BOX 1035.

Mo Mepe Toro, Kak BCE 6onblue
ntofelt n Opyrux HuBoTHbIX ByayT
nepemMeLLaTbca B CBA3M C U3MeHe-
HUeM KuMmarta v 3acyxamu, Hedre-
NOSIMTUYECKME BOVHbI OKaXYTCA B
TEHM TaKMX HaCyLHbIX NOTpebHO-
CTeRn, Kak JOCTYN K CBexeln Boge.
WcTopuyeckun B naTpuapxasnbHblX
o6LLiecTBax Tena v penpoayKTuBHbIe
OpraHbl HeHLMH 1 KOpoB Oblfn 06b-
€KTOM MopaboLLEHNA U YTHETEHMA.
I'naBHas repouHnA B 3Toi pabote —
HarMoJ/I0BMHY YeNI0BEK, HAMOOBUHY
kopoBa. OHa 6poauT No MycTbIHHOMY
MapC1aHCKOMY Neii3axy, B TOM
uncne v no nnato Cupum, n ybexna-
€TCA B AeCTPYKTUBHOM MOBeAeHU
nofen. Torga Kak MyMp oTBOpaynBa-
€TCA OT NPEeCTYN/IeHwiA, He OCTaBNA-
IOLLMX LIAHCA Ha BOCCTAHOBJ/IEHME, UX
NnocneAcTBUA PE30HUPYIOT B TEMHbIX
3aKOoyJIKax HalMX YMOB 1 B BUIe
06pa30B NPOLOMIKAIOT HUTb B
namATu BceneHHol.

Alysse Stepanian (video) is a Los
Angeles-based transmedia artist and
independent curator. She has exhibited
in over 45 countries, at such venues as
Art In General and Dixon Place (New
York City), Arena 1 Gallery (Los
Angeles), Riverside Art Museum
(California), Contemporary Museum
(Baltimore), etc. Stepanian is the
creator and curator of Manipulated
Image video art screenings and
multimedia events, as well as the
Urban Ranch Project on FB. She has
created multimedia installations with
Philip Mantione (sound design) under
the name BOX 1035.

As more humans and other animals
are displaced due to climate change
and drought, petropolitical wars will
be overshadowed by urgent needs
such as access to fresh water.
Historically, the bodies and
reproductive organs of women and
cows have been subjugated in
patriarchal societies. The
protagonist in this work is half-
human, half-cow. She wanders the
desolate Martian landscape,
including the Syria Planum, and
bears witness to the destructive
behavior of humans. As the world
looks away from crimes that are
unmet with restitution, their
aftermaths resonate in the dark
recesses of our minds and
metaphorically continue to live in
the memory of the universe.
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Cogusa CroHum yyunace 8 akademuu
uckyccms “beyanesnb”. OkoHuUNA
Bbictuyto wiKony xyooecmseHHbIX
Npakmuk u my3eliHbix mexHosoauti no
HanpasneHuto “[lokymeHmansHoe
KUHO”, Knacc Hamanbu babuHyesod.
3aKoHYUA WKOJTY COBPeMeHHo20
uckyccmaa “CaobodHble macmepcKue”
8 2016. AHHa Kobbib4eHKo oKoHYUMa
Boictuyto wiKony xydoecmseHHbIX
npakmuk U my3eliHbix mexHono2uti no
HanpassneHuto “[lokymeHmanpHoe
KUHO", npenodasamesio — Hamasbs
baburyesa. Jmumputi CamoduH 8
2004 200y 3axoH4un MIAXU um.
B.M.Cypurosa. B 2006 okoH4un acnu-
paHmypy mozo e uHcmumyma. B
2076 3aKOHYUJT LWKOJTY COBPeMeHH020
uckyccmaa “CaobodHble macmepckue”.
C 20017 200a uneH Teopyeckozo Coto3a
XydomHukos Poccuu, ¢ 2005 200a —
dneH Mockosckozo Coro3a
XyOOrHUKOB.

CoH Ceprea — 3TO TONbKO OAWH U3
CHOB, roBopALLMX 06 naeansHOM
ropoje, B KOTOPOM JI0AN He
MeLatloT 6eCKOHeYHOMY CTpoUTE/Tb-
CTBY HOBOrO Mupa. HaBepHoe,
JI0AAM B 3TOM MUpe U MecTa He
OCTaHeTCs, HO MOKa Mbl BbIHYAeHbl
XOAUTb Cpefy reoMeTpu4ecKnx Kpa-
coT J1abupuHTa 1 UCKaTb TaM yro-
JIOK, B KOTOPOM MOMHO MOKa3aTbCA
cebe yenoBeKkoM. Ham octanocb
6bITb JOMOSIHEHWEM K HOBOM reo-
MeTpumn ropoaa, KoTopblii Korga-To
Ha3biBanca MockBoii. B Bugeo
ncnonb3oBaHa My3blka Onera
KapaBsanuyKa.

Codua CnoHnm, AHHa
KobbinbyeHKo, AMUTpuit
CamogauH / Sofia Slonim, Anna
Kobylchenko, Dmitry Samodin

COH CEPT'EA / SERGEY’S

DREAM
2016, 5:18
Poccus / Russia

Sofia Slonim studied at the “Bezalel”
Academy of Arts. Graduated from the
High School of art practices and
museum technologies, “Documentaries”
section, class of Natalia Babintseva. In
2016 graduated from the “Free
Workshops” School of Contemporary
Art. Anna Kobylchenko graduated from
the High school of art practices and
museum technologies, “Documentaries”
section, teacher — Natalia Babintseva.
Dmitry Samodin graduated from
Surikov’s Moscow State Academic Art
institute in 2004. In 2006 got his PhD
in Arts from the same institute. In
2016 graduated from the “Free
Workshops” School of Contemporary
Art. Since 2001 has been a member of
the Creative Union of Russian Artists,
since 2005 — a member of the
Moscow Union of Artists.

Sergei’s Dream is only one of many
dreams, telling about the ideal city
where people do not interrupt the
endless construction of a new
world. Perhaps there will be no
place for people in this world, but so
far we have to walk amongst the
geometric beauties of the Maze and
look for an area, where a person
can feel like human. All we have to
do is to be complementary to the
new geometry of the city that was
once called Moscow. As a
soundtrack for the video authors
used the music of Oleg Karavaichuk.
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France / ®paHuuA

MerayHapoaHbIN
GecTmBab LMPPOBOro
ncrycctea VIDEOFORMES /
VIDEOFORMES
International Festival
of Digital Arts

www.VIDEOFORMES.com

C 1984 roga dectuBanb
VIDEOFORMES BbicTynaeT B Kaye-
CTBe NOCTOAHHOW fabopatopun

HOBbIX Pa3paboToK B 061acTh BUAEO |

1 UMbPOBOro COBPEMEHHOMO UCKYC-

CTBa W NpefoCTaBAET XyAOHHUKaM, |
. meetings and reflection for artists,
. professionals and public.

© Since 1986, Videoformes annually

" has been organizing an

" international video and digital art
 festival. This event highlights the
quality of the works and artists
presented in the festival through
exhibitions, lectures, screenings,

- performances, debates and

i meetings. Famous and/or young
 artists get to meet around
multimedia installations, cinema
and video films, performances, Web
© Art, live video and music

npodeccroHanam u nybnvke camble
pasfinyHble BO3SMOMKHOCTU AJiA npe-
3eHTaLMi, BCTpeY 1 pa3MbllUIEHNA.
C 1986 roga Videoformes erxe-
roAHO OpraHM3yeT MeOyHapOoAaHbI
¢decTBanb BUAEO U LMPPOBOro
ncKyccTea. [locpeacTsomM nposoaun-
MbIX B €r0 paMKax BblCTABOK, JIeK-
LM, NoKa3oB, nepbopMaHcoB, anc-
Kyccuii 1 BCTpeY 3To cobbiTve
LEMOHCTPUPYeT KavecTso paboT 1
YPOBEHb XyAOMHHWKOB, MpeacTaB-
JIeHHbIX Ha pecTuBane. M3BecTHble
n/vnu MonoAple XyOOMHUKK Nony-
YaloT BO3MOMHOCTb BCTPETUTLCA U

0B6MEHATLCA OMLITOM CPean MyNbTH-
Cetc.

: Since 1993 Videoformes has been
© running an alternative gallery

. (Galerie de I'art du temps/Chapelle
i de I'Oratoire), and a quarterly

MeUAHbIX UHCTaNNALUA, KUHO- 1
BMAeoduIbMOB, NeppopMaHcoB,
Be6-UCKYCCTBA, *KMBOMO BUAEO U
My3blKasbHbIX cnexkTaxknen (V-Jayin
D-Jaying). C 1993 ropa

2016 / www.now-after.org

i Since 1984, VIDEOFORMES has
acted as a permanent observatory
. of new developments in video and

digital contemporary art and has
been providing various
opportunities for presentation,

performances (V-)Jaying, D-Jaying),




Videoformes ynpaenseT anbTepHa-
TUBHOW ranepeei (Fanepesn cospe-
MeHHOro UcKyccTBa / HacoBHA
Opatopws), a TaKKe BbINycKaeT
eXeKBapTa/ibHbIl *KypHan o coBpe-
MEHHOM WCKYCCTBE U HOBbIX TEXHO-
noruax Turbulences Vidéo. C 2003
roga Videoformes BenéT npoekT
pe3naeHUnn OnA XyAOHHUKOB.

B HacTosAwee Bpems Videoformes
3aHUMaeTcA paspaboTroli umdpo-
BOIO BMAEOApXMBa — OQHOM U3
CaMblIX BaXHbIX KONNEKLUNIA BUOEO U
3/1eKTPOHHOIO UCKYCCTBA, KoTopas
cobupanach c 1986 roaa.

JTioan »wuByT
B OMacHOCTU

Rypatop
la6bpuanb Cywep

Boobuue roBops, 60/bLIMHCTBO
XYAOMHNKOB BOJHYIOT T€ e Mnpo-
61eMmbl, YTO U MX COBPEMEHHUKOB U
corpaxaaH. Hekotopble BUpTyanbHO
€O3[at0T NoTeHUMasbHble CLieHapumn
BbIMbILL/IEHHOTO ByAayulero, Apyrve
y4yacTByIOT B NOBCEAHEBHOM U bonee
npaxTh4ecKoin bopbbe, MHOrMe KOH-
LIEHTPUPYIOTCA Ha 3CTETUKe U PuIo-
COMCKMX UM MOITUYECKMX U3Mepe-
HusAx. Korga peyb 3axoaut 06 3Koso-
rMYecKon TeMaTuKe, HeyaMBUTENBHO,
HACKO/bKO CWMbHO MOB/IMASO Ha MUP
ncKyccTBa LyHamm 2004 roga, u Kak
BHOBb BO3pOC/1a aKTyasIbHOCTb 3TOM
TeMmbl nocne LyHamm 2011 roga Ha
dyrycume. B Mype 6bi10 co34aHo 1
NPOAOSIHKAET BbINyCKATbCA MHOME-
CTBO BMAEOPA6OT, MOCBALLEHHDBIX
AQEPHON OMacHOCTH, a TaKHe npu-
poAe B Lie/IoM 1 pa3pyLumTesisHoMYy
OTHOLLEHWIO K Hel YenoBeKa. JaHHaA
noabopKa — SuLlb He6obLLIOV Npu-
Mep TOro, KaKk XyLOMHWKN, Crosb-
3yA CBOW pOAHOM A3bIK U CBOM pas-
HOO6pa3Hble TanaHTbl U HaBbIKK,
BbIP*KatoT CBOIO 3aMHTepecoBaH-
HOCTb, HEpaBHOZYLLIME U OTBETCTBEH-
Hyt0 MO3MLIMIO.

magazine about contemporary art
and new technologies (Turbulences
Vidéo). In 2003, Videoformes
initiates a policy of artists in
residency.

Videoformes is now engaged in the
development of Digital Video
Archives, one of the most important
video and electronic art collection
that has been put together since
1986.

Humans
Live Dangerously

Curated by
Gabriel Soucheyre

Generally speaking, most artists are
concerned with the same issues as
their contemporary fellow citizens.
Some may virtually create potential
and fictive futures, some others are
involved in everyday and more
practical fights and struggles and
many on aesthetics, philosophical or
poetical dimensions. When it comes
to environmental topics, it is no
surprise to witness how much the
art world was impacted by and
since the 2004 tsunami, with a
growing urge after the 2011
Fukushima tsunami. Lots of videos
have been produced and still are
about nuclear dangers and more
generally about nature and humans
perverted relationship to it. The
following selection is just a small
sample of how artists, in their own
language and their different talents
and skills express their
commitments and sensitiveness.
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Yro APCbE / HUGO ARCIER
danmacmuka 1/ Fiction 1
2011, 1:22

®paHuus / France

XOCE MAH JIYUC / JOSE MAN LIUS
Yenosek-poHmaH / Homme Fontaine
2011, 5:00

®paHyus / France

259.964 BABY SEALS

3TEM O3rtOBEH / ETHEM OZGUVEN
“TioneHp” (U3 yukna “3xocucmema”) /
Ecosystem film “Seal”

0:23

Typuus / Turkey

MOMOKO CETO / MOMOKO SETO
[MnaHema A / Planet A

2008, 7:40

®paryus / France
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HUKOJIA BETTAJIE / NICOLA BETTALE
Xopowio siu mbl noen ce2o0Hn? /
T’as bien consommé aujourd’hui?
2011, 4:12

Wmanus / Italy

PEMICOH KYK / GRAYSON COOKE
Paspwis nnacma / Frack

2015, 8:19

Hosas 3enaHous / New Zealand

3TEM O3rtOBEH / ETHEM OZGUVEN
“Mousa” (u3 yukna “3xkocucmema’) /
Ecosystem film “Soil”

0:56

Typuus / Turkey

BUJIbIr'M AUPEH MOHELL / BILGI DIREN GUNES
Hamtopmopm / Natiirmorg

2014, 3:10

Typyusn / Turkey

# 064 @ Ce |7| Ll a C@ |‘|O.|.O M / Ironozus 6e3 epaHuy /

PEVHOJIbJ} PEVHO/IbAC / REYNOLD REYNOLDS
TatiHan su3Hb / Secret Life

2008, 10:30

CLUA / USA

3TEM O3rtOBEH / ETHEM OZGUVEN
Mopckas yepenaxa / Sea Turtle
0:26

Typyus / Turkey

BUPOHUHUA SNTEYTEPU CEPNBEPU &
JOMAHNYKA ABBATE / VIRGINIA ELEUTERI
SERPIERI & GIANLUCA ABBATE
Mukpobuom / Microbiome, 2013, 5:00
Wmanus / Italy
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Greece / [peuus

DecTmBanb Miden /
Festival Miden

www.festivalmiden.gr

Buaawme HeobblyHoe / Buanmblie HeobblYHbIMM

RypaTop
Codwma MNpuropuagy

OaMH 13 caMbiX paHHWX cneuuanu-
3UpoBaHHbIX pecTnBanen Buaeo-
apta B ['peuunn, Miden ABnseTca
He3aBMCVMMOW opraHu3aumen no
MccnefoBaHMIo U MoMynApusaumm
Buaeoapta. OCHOBaHHbIN He3aBUCHK-
MOW rpynmnomn rpeyecKnx Xy4oHHU-
KoB B . Kanamarta B 2005 roay, oH
CTpemMuTCA CTUMYIMpOBaTb CO3aa-
HWe OpuruHasbHOro BUAeoapTa,
CnocobCTBOBATL €ro pacnpocTpa-
HEeHWIo 1 pa3BMBaTb COOTBETCTBYIO-
LMe uccnefoBaHuA.

bnaronaps coTpyaHuyecTsy u
06MeHaM C KpynHbIMU MerKayHa-
poAaHbIMU GecTUBaNAMU U OpraHu-
3auuamm Miden 6611 npusHaH
OJIHOW U3 CaMbIX YCNeLWHbIX U UHTe-
pecHbix nnatdopmM BuaeoapTa B
MUPE M BaXHbIM NMYHKTOM KyNbTyp-
HOro obMeHa [/1A rpeyeckoro u
MeyHapoaHOro BuaeoapTa.
(*Miden B nepeBofe c rpeyeckoro
03Ha4aeT “Honb”)

ApT avpekTopsbl: FOna Managonyny
n Mapraputa CtaBpaku

B 3Toii noabopke BuaeopaboT
dbeHOMeH 3K30TUYHOCTM paccMa-
TpvBaeTCA Yepe3 NpusMy B3rnaga:
KaK Nlon CMOTPAT Ha ApYrux, Kak
Ha HUX CMOTPAT Apyrue, N Kak noau
0TBEeYaloT Ha B3rnaabl. MoreT in
YeJI0BEK BbliepHaTb NpAMON yanB-
NIEHHDbIV B3rnA4, HanpaBfeHHbI Ha
Hero? Buaeonoabopka nogHuMaeT
BOMPOChI OTHOCUTENBHO Hallero
y4yacTvA B BOCNPOU3BELEHUN TaKUX
OTHOLLEHWUIA CErOJIHA, O TOM, YTO MbI
cunTaeM HeobblYHbIM, NPUYMHAX, MO
KOTOPbIM HAaC camMux MOryT cHecTb
3K30TUYHBIMU, U O FPaHMLax, oTae-
NAOLWMX 0OHO OT ApYroro.
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Exoticising / Exoticised

Curated by
Sofia Grigoriadou

One of the earliest specialized
video art festivals in Greece, Miden
is an independent organization for
the exploration and promotion of
video art. Founded by an
independent group of Greek artists
in 2005 in Kalamata, it seeks to
stimulate the creation of original
video art, to help spread it and
develop relevant research.

Through collaborations and
exchanges with major international
festivals and organizations, it has
been recognized as one of the most
successful and interesting video art
platforms internationally and as an
important cultural exchange point
for Greek and international video
art. (*Miden means “zero” in Greek)

Art direction: Gioula Papadopoulou
& Margarita Stavraki

In this particular set of videos,
exoticism is approached through
the gaze: the ways people look at
others, the ways they are being
looked at and also the ways they
return the gaze. Can one stand the
exoticized look staring back at
them? The set raises questions
regarding our participation to the
reproduction of such relations
today, the ways we exoticize, the
ways we are being exoticized and
the boundaries between the two.
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XAHHA BEH-XAUM [0J1Ib3APU / HANNA BEN-HAIM
YULZARI

Yepe3s mzHoseHue oka / Through Blink of an Eye
2010, 1:03

W3paunb / Israel

JIYKA ®EPPU / LUCA FERRI
Tommopu / Tottori

2015, 6:53

Wmanus, AnoHus / Italy, Japan

TABUTA PE3AUPE / TABITA REZAIRE JAUMUTPA KOHOUNATY / DIMITRA KONDYLATOU
Bulletgaze.prproj Mumepnpemauuu: sonpoc / Interpretations: the
2014, 02:34 question
OsHas Appuka / South Africa 2016, 6:12

Ipeyus / Greece

XAHHA BEH-XAUM H0J1b3APU / HANNA BEN-HAIM
YULZARI

Moywan sweHwuHa / Walking Woman

20009, 6:21

W3paunb / Israel

KPUCTUHA MAYCTUAH / KRISTINA PAUSTIAN MAYPUCUO CAMHL, / MAURICIO SAENZ JABU OPTUC XYAH / DAVID ORTIZ JUAN
[Mo3uyuu / Positions Ocmposos u eduHopozos / Of islands and BepmuranbHbie mena / The Vertical bodies
2016, 9:32 unicorns 2015, 15:58

lepmaHus / Germany 2015, 7:00 I'peyus, MNanecmuHa / Greece, Palestine

Mekcuka / Mexico

CUIbBUA BUHKJIEP U CTE®AH KEMEP/Ib /

SYLVIA WINKLER & STEPHAN KOEPERL

[Jlonzoe pasanadvisaHue He3Hakomuya / Staring
at the stranger for a long time

2007, 1:30 KHP/ PR.China
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lfepMmaHua / Germany

DecTMBaNb BLOeoapTa
Video Art Festival
CologneOFF 2016

http://coff.newmediafest.org
http://artvideo.koeln

JKosnorma 6biTua

Rypatop
Bundpen Arpukona ge KonoH

Kouytowmii pectusans

CologneOFF — BuaeoapT B rno-
6abHOM KOHTEKCTe — MOUCK uae-
anbHom GopMbl NpeAcTaBeHnA
“UCKYCCTBA U ABUMKYLLIMXCA U306pa-
reHun”. OcHoBaHHbI B 2005 roagy u
YHUKaNbHbIN B CBOEM poje,
CologneOFF 6a3upyeTcs Ha HeTpa-
OVLMOHHOM KoHUenuun dpectmuana
6e3 NocToAHHOro MecTa npoBsefe-
HWA, OH CTPOUTCA Ha rNobanbHo
cucTeMe CBA3EN, 06pa3oBaHHbIX
NMOCTOAHHO paCTyLUen Konnexkumen
XYLOMEeCTBEHHbIX BUAEO, pacLuMpA-
IOLLeNCA rof OT roAa C KarabiM
HoBbIM pecTuBanem. Bmecto Toro,
4TO6bI OPraHM30BbLIBATL EerofHoe
MepornpuATUE Ha KOPOTKKe 3 AHA,
decTuBanb onvipaeTcA Ha ABOVHYIO
CUCTEMY M3 PaBHO3HAYHbIX BUPTY-
aNbHbIX Y PU3NHECKMX KOMMOHEH-
TOB, COCPeA0TOUMB BHUMaHWe Ha
HOBbIX 1 3KCMepUMeHTasIbHbIX XyA0-
HEeCTBEHHbIX NMPOABNEHWAX. Bcé 310
[laeT ero 0CHOBATES0 U ANPEKTOPY
Bundpuay Arpukona ge KonoH non-
Hyto cBOo6OAy peann3oBaTb CBOU

UAEeu NooLLPEHUSA XYLOKHUKOB Ha
co3/1aHne 06bEeKTOB “TOTasIbHOro
WCKYCCTBA”, UCMOJb3yA MHOMOrpaH-
Hble CpeacTBa LUMPPOBOro BMAEO.

B To BpeMs KaK 3KONOrMA MOKeT
6bITb OMpefeneHa Kak Hay4HbIi
aHanu3 n u3y4eHne B3anMonen-
CTBWIM MEMHAY OpraHM3Mamm 1 oKpy-
HHatoLLen UX cpefovi B KaTeropmax
dunocopckmx BONPOCoB ObITUA Kak
TaKOBOMO M YesI0BEYECKOro Cylie-
CTBOBAHMA B YaCTHOCTW, B IaHHOM
C/ly4ae 3KOMoruo ciefyeT MoHu-
MaTb KaK Xy[0KeCTBeHHoe uccse-
noBaHue. Yenosek ABNAETCA eWH-
CTBEHHbBIM CYLLECTBOM, CMOCO6HBIM
TBOPYECKM NPOEKTUPOBATL CBOO
cpeny, Co34aBan NOUCTUHE HEBEPO-
ATHbIE JOCTUMEHUA LIMBUAM3ALIMN.
Hal HblHeLWwHWn Myp, odHaKo, cTpa-
[aeT oT 3Tl CrnocobHOCTH, KoTopas
ABNAETCA OAHOBPEMEHHO bnarocso-
BEHMEM U MPOKNATUEM, NOTEHLU-
a/IbHO YHUUTOMKAA He TOJIbKO HUBYIO
npupoay, HO 1 CaMo YesIoBeYeCTBO.
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artvide eln

@ Cologne OFF *2016

videoart inm a global coniext

Ecology of Being

Curated by
Wilfried Agricola de Cologne

CologneOFF nomadic — videoart

in a global context — Searching for
an ideal form of presenting “art &
moving images”. Founded in 2005
and unique in its kind, CologneOFF
is based on the unconventional
concept to be a festival without

a static festival location but built
on global networking instead,
based on a growing collection of
art videos to be expanded each
year by realizing a new festival
edition. Instead of organizing

each year again an event just for

3 days, festival is based on a dual
system of equal virtual and physical
components, focusing on new and
experimental artistic expressions.
All this gives its founder and
director Agricola de Cologne the
full freedom to realize his ideas

of encouraging artists to create
“total art” works by using the multi-
facetted medium of digital video.

While ecology can be defined as
the scientific analysis and study

‘ Cologne OFF *

Cologne 1memnﬂonu1 Videoart Festival

of interactions among organisms
and their environment, in terms

of philosophical questions about
the Being as such and the human
existence in special, in the given
case ecology has to be understood
as an artistic study. The human
being is the only creature, which

is able to design its environment
creatively, resulting truly incredible
achievements of civilization. Our
current world, however, is suffering
from this ability, which is a blessing
and a curse alike, destroying
potentially not only the living
environment, but also the human
species itself.
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BUN®PUL ATPUKONA [IE KOJIOH /

WILFRIED AGRICOLA DE COLOGNE
Wamuna—3amepsHHbili ocmpos / Shatila —
Lost Island, 2016, 20:00

lepmaHus / Germany

LLAXAP MAPKYC / SHAHAR MARCUS
CemeHa / Seeds

2012, 5:03

W3paunb / Israel

MUCC MA®OETT AKA JIN3A CEVAEHBEPT /
MISS MUFFETT AKA LISA SEIDENBERG
Moném / Flight

2015, 3:51

CLUA / USA

MAPWA KOPMOPAJT / MARIA KORPORAL
[odsodHas nycmbiHs / Underwater Desert
2015, 2:35

HudepnaHowbr / Netherlands

MAOJ10 BAHAWHY / PAOLO BANDINU
Hu o0Ha cmpaHa / No Country
2015, 02:21

Wmanus / Italy

HWUKO BUHLL / NICO WINZ

Mnas yrycumpl / Fukushima Beach
2014, 5:25

®panyus / France

CUHTUA YUNAH / CYNTHIA WHELAN
Kasobili OeHb / The Everyday
20009, 4:46

Benurxobpumarus / UK

HAH FABPM3J1b NMEPLO / JEAN GABRIEL PERIOT
Nijuman no borei

2008, 7:30

®panyus / France

MAPK KAZJOTA / MARK KADOTA
HeusmeHHocmb amoyuu / Persistence of
Emotion

2015, 9:55

CLUA / USA

772 Ty Cemyac&MoTom

/ 3Konozus 6e3 epaHuy /

XABbEP BEJIACKEC KABPEPO /

JAVIER VELAZQUEZ CABRERO

Moli 20pod ¢ KaxKdbiM OHEM HeMHO20 o4ULYa-
emcs om perknambi / My City a Bit Cleaner of
Advertising Every Day, 2012, 6:00

Wcnanus / Spain

7N

BANTUCT KO3J1bO / BAPTIST COELHO

[Modo s8cem smum s — venosek / Beneath It all
I Am Human

2009, 9:41

WHous / India

®PAHCYA KHETLLE / FRANCOIS KNOETZE
Mpbic MoHzo: nnacmuk / Cape Mongo: Plastic
2015, 5:00

OsxHas Appura / South Africa

JAVEro AE NOC KAMMOC OPE®UCE /
DIEGO DE LOS CAMPOS OREFICE
MscHoli yenosek / Meatman

2011, 5:12

Ypyesati / Uruguay

MAPKAHTOHWO JIYHAPOW /

MARCANTONIO LUNARDI

ObwecmseHHoe npocmparHcmao / Public Space
2014, 3:45

Wmanus / Italy

2016 / www.now-after.org
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Italy / VItanma

MexayHapoaHbI
GecTvBab B1UaeoapTa
Magmart / Magmart
International Videoart

Festival

Muwa

Rypatop
JHpuko Tomasenu

Magmart | Buaeo y nogHoumaA Byn-
KaHa — MeXKayHapoaHbin dectu-
Ba/lb BUAE0ApPTa, B KOTOPOM Ha
NPOTAMEHUN MHOTUX NTET NPUHAN
yyactue 6onee 1400 Xy[OKHVKOB
13 84 pasHbIX CTpaH, C ThicAYaAMM
npeactasneHHbIx Buaeo. C 2014
roga Magmart npoBoauTca pas B
asa roga. B 2013 rogy B pamKax
decTvBans 6bin peannsosaH nep-
BbIli CNeunanbHblii NPOEKT,
100x100 = 900 (100 Buaeoxyno-
HVMKOB paCCKa3blBalOT O CTONETUM).
B 2014 rogy Magmart npeacrasun
BTOpoW npoekT, F.L.V.E. (Feelings
International Videoart Experience).
B 2016 rogy Magmart opraHu3o-
Bas TpeTuit npoekKT, Foods/Muwa,
NPUYypPOYEHHbIN KO BCEMUPHOWN
BbicTaBke JKCIO, KoTopana npoxo-
avna B Munane (Mtanusa) B 2015
rofly v 6bina nocesleHa Teme
“MNMutaHne onAa nnaHeTbl — 3HepruA
ONA HMU3HW".

LUenb npoexkta FOODS / MNuwa —
“ccnefoBaTth NOrpaHUyHylo 061acTb
Meray “306unamem 1 ronofoMm, aHo-
peKcven n bynumuen, Tenom un
[yLWOW, a TaKHe Apyrve NnpoTueo-
peunsa, OTHOCALLMECA K TeMe efpbl/
MUTaHWA.

#o74 (@ Now®After

/ Ecology without Borders /

www.magmart.it/foods

Foods

Curated by
Enrico Tomaselli

Magmart | video under volcano is
an international videoart festival,
which over the years has seen the
participation of more than 1400
artists from 84 different countries,
with thousand submitted videos.
From 2014 Magmart became
biennial. In 2013 the first special
project, 100x100=900 (100
videoartists to tell the centure),
was realized. In 2014 Magmart
presented the second project,
F.LV.E. (Feelings International
Videoart Experience). In 2016
Magmart organized the third
project, Foods, born with the aim to
coincide with the universal EXPO,
that was held in Milan (ltaly) in
2015 and was themed “Feeding the
planet — energy for life”.

The aim of the FOODS project is to
explore the area around the
boundary line between abundance
and famine, anorexia and bulimia,
body and soul, and any other
antinomy amenable to the concept
of food/aliment.
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JHOH CAHBOPH / JOHN SANBORN
MHe scé pasHo / | Don’t Care
2015

CLUA / USA

B.I.BEHYIOMA / V.G.VENUGOPAL
Bowrpyz mapesniku / Around the Platter
2015

WHous / India

F

®PAHYECKA MOMKUC / FRANCESCA LLOPIS
Lukada / The Cicade

2015

Wcnanus / Spain

HEPAP KAMPALLW / GERARD CAIRASCHI
[Mpedcmasb cebe / Imagine

2015

®paHuus / France

BAPBAPA XEPTUMAH / BARBARA HERTIMAN
Tynu unu He mynu / Tupi or not Tupi

2015

BeHecysna / Venezuela

76 Ty Cenyac&nMoTom

/ IKonozusn 6e3 epaHuy /

®PAHYECKA ®UHW / FRANCESCA FINI
Jadanym / Dadaloom

2015

Wmanus / Italy

JIMHA ANEXAHAPA NYINA0 BAPPATAH /
LINA ALEJANDRA PULIDO BARRAGAN
S¢up / Ether

2015

Konymbus / Colombia

MAPKOC BOHUCCOH U XANTU/Ib LWAPU® /
MARCOS BONISSON & KHALIL CHARIF
Jocmaska / Delivery

2015

Bpasunus / Brazil

SSMIDD

H20

2015

lepmanus / Germany

JANABbE ®EJIbIMAH / DIDIER FELDMAN
Xneb u pasym / Bread and Mind

2015

®panyus / France

2016 / www.now-after.org
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Poccma / Russia

[ IporpaMmMa poCCUNCKMX
B/OEOXYOO0HHNKOB /
Russian video artists’

program

CBobogHanA 3Kkonorua

Rypatop
MapurHa ®omeHKo

B3avMogelicTBre C OKpyHatoLen
Cpefoli v cylecTBOBaHUE BHYTPY
3KOJIOrMYECKON HULLM HUKOMY He
MellaeT HaXoAWTbCA B NMOUCKe
cBOei Moaenu ceoboppbl.
“ObuiectBo 6e3 nepapxuu, He 3Hato-
Lee H13a 1 Bepxa — MOpCKoe
OHO” — TakoBa Mofesib cBobo/bl
OmuTpua bynHbirvHa. benble
napyca Ha peKe 1 BO3MOMHoe
3aTuwbe nepef bypeii npenseLllaoT
ocBoboHaeHNe 0T 6@3MATEHHOCTU
y AnexcaHgpbl MUTAAHCKOMN.
EBreHuin YMaHckuii ncnonb3syet
COBpeMeHHble Meana KaK CpeacTBo
apT MHTepBeHUMW, Npeanaraa
papyry anda scex. MapuHa
®DOoMeHKO BOB/IEKAET HAC B MM3Hb
Ha nnasy, AaloLLyo OLUyLLeHWe CBO-
60/bl ¥ BO3MOXHOCTb YMNbITb TYA,
rae Hac Her.

Free environment

Curated by
Marina Fomenko

Interaction with the environment
and staying within an ecological
niche cannot hinder anyone from
being in search of his own model
of freedom. “A society without
hierarchy, without knowing the
bottom and the top is a seabed”, —
this is a model of freedom by
Dmitry Bulnygin. White sails on the
river and a possible calm before
the storm forebode liberation from
tranquility according to Alexandra
Mitlyanskaya. Evgeny Umansky
uses modern media as means of
art intervention, offering a rainbow
for everybody. Marina Fomenko
involves us in a life afloat, giving a
sense of freedom and the
opportunity to sail away to the
land where the grass is always
greener.

#o76 (@ Now®After

/ Ecology without Borders /

OMUTPUN BYJIHBITVH / DMITRY BULNYGIN
He pbibbl, He pabwi / Neither Fish, nor Slaves
2015, 5:00

Poccus / Russia

ANEKCAHOPA MUTNAHCKAA /
ALEXANDRA MITLYANSKAYA
Habnodamenn / Observer
2013, 2:03

Poccus / Russia

EBIEHUA YMAHCKMI / EVGENY UMANSKY
Padyza ons scex / Rainbow for Everyone
2015, 4:04

Poccus / Russia

MAPUHA ®OMEHKO / MARINA FOMENKO
Modus Operandi / Ha nnasy /

Modus Operandi / Afloat

2016, 8:19

Poccus / Russia

2016 / www.now-after.org
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®PpaHuma / France

Buoeoapt Still Laps /
Still Laps Video Art

www.stilllaps.video ‘® www.brihay.com

AHTponoueH

Rypatop
ApHo Bpue

Still Laps Video Art — nHTepHeT-
nnatdopma BuaeoapTa, OCHOBaH-
HaA B 2012 roay BUOEOXYOOMHHMN-
koM ApHo bpue (benbrus).
M3HavanbHO co3paHHan Kak inyHaA
Beb-cTpaHnyKa, roe aBTop cobvpan
NoHpaBMBLUMECA eMy BUAEO, OHa
BCKOpe cTana nonyaAapHow u
Habpana HeCKONbKO COTEH
NoANUCHNKOB.

AHTpoOMoOLeH NpeacTaBAsAEeT Cepuio
BMAeopaboT, B KOTOPbIX XYAOHHUKN
uccnepyoT NoA pasHbiMU yriamu n
C pasHbIX CTOPOH (3puTens un
aKTepa, tomMopa, 3ddeKToB cnn Npu-
poAbl, co3epuaHua, No33uun...) MeTa-
dbopuyecKyio CBA3b Mery YenoBe-
4eCTBOM U OKpyaloLLleit ero cpe-
[on — nnaHeToln 3emns.

Antropocene

Curated by
Arnaud Brihay

Still Laps Video Art is an Internet
platform of video art, founded in
2012 and curated by video artist,
Arnaud Brihay (Belgium). Originally
created as a private webpage
where to collect the videos the
author liked, it quickly became
public and gathered several
hundreds of followers.

Antropocene introduces a series of
videos where artists explore under
different angles (spectator and
actor, humor, natural forces effect,
contemplation, poetry...) the
metaphoric relation between
humankind and its environment,
the Earth.

o0 Ty Cemyac&nMoTom

/ DKonoaus be3 epaHuy /

ALENb ABUOVH / ADEL ABIDIN
Baryym / Vacuum

2006, 8:55

Wpak / Iraq

AHH-LIAPIOTT ®UHE/Ib / ANNE-CHARLOTTE

FINEL

Mesdy cobaroli u sonkamu (My3bika: JloK
KepadmaH) / Entre Chien et Loups (music: Luc
Kheradmand), 2015, 5:44

®Opanyus / France

AHJEPC BEBEPI / ANDERS WEBERG
B moux obwsimusx / Into my Arms
2013, 1:00

LLIseyus / Sweden

APHO BPUE / ARNAUD BRIHAY
Psdom u sokpye / To and Around
2016, 2:00

®panyus / France

.'.—F'-. . : ¥ : ]

AHIEJIMKA MAPKYJT / ANGELIKA MARKUL
bambu 8 YepHobbine / Bambi in Chernoby!
2013, 13:25

[Monbia / Poland

KNO4 KATTJ/IEH / CLAUDE CATTELAIN
@abpura/bpatimoH — soccmaHosneHHbil 10-i
deHb / Fabrica / Brighton — day 10 recovered
2016, 4:00

besnbeus / Belgium

AHHAKAPUH KYMHTO / ANNAKARIN QUINTO
HesbiHocumas ycmoliuusocms K ocnpusimuio
#4 / The Unbearable Resistance to Perception
#4, 2009, 4:33

Wmanus / Italy

JAHWU3J1b UBAH / DANIEL IVAN
JlomneH / Lumpen

2011, 5:19

Mekcuka / Mexico

2016 / www.now-after.org
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WHEC ®OH BOHXOPCT / INES VON BONHORST
Mpumok / Influx

2008, 6:13

Mopmyaanus / Portugal

3/INHA BPOTEPYC / ELINA BROTHERUS
CekseHyus Yéproli byxmbl. Yacmb 1/ The Black
Bay Sequence. Part 1

2010, 10:46

®uHnaHOus / Finland

JIOPAH I'PACCO / LAURENT GRASSO
[poekyus / Projection

2005, 2:21

®Opanyus / France

3PBE AJU1/ HERVE ALL
benwiti ceem / White Light
2010, 4:30

®panuyus / France

MAPK TAJUIEK / MARC TALLEC
Hatimu spems / Prendre le temps
2014, 9:25

®paxyus / France

3PBE MEHO / HERVE PENHOAT

MHCII — Mamambp 3a kadpom / MHCIl —
Mémoire Hors Champs

2010, 3:00

®panyus / France

o2 (@ Now®After

/ Ecology without Borders /

MNETP SINC/ PIOTR LIS
Mona / Margins
2011, 2:55

Monvua / Poland

YWIbAM NSMCOH / WILLIAM LAMSON
MossneHue / Emerge

2007, 2:07

CLUA / USA

P3MYEN XAMHC / RACHEL HINES
bez/Kpuk / Running/Screaming
2007, 2:15
CLLA / USA

AHHUK BAJIJIE / YANNICK VALLET

Kapkac u epadpdumu / Carcasse et graffitis
2016, 1:00

®panyus / France

[OMEPKO [OE PYWTEP & MULLE/Ib BAHABUJIA /
GERCO DE RUIJTER & MICHEL BANABILA
WcnpasneHrus pewémru (odHa munyma) / Grid
Corrections (a one minute)

2016, 1:00

Hudepna+dbl / Netherlands

2016 / www.now-after.org

# 083



Italy / VItanma

MexcayHapoaHbI pecTn-

Bd/lb RKODOTROMETPAaHKHOIO

KHO MoOHTeKaTuHu /
Montecatini

International Short Film

Festival

lNporpamma
3KCMNepUMeHTasIbHbIX
¢dunnbmoB

Rypatop
Mapuenno [13ennu

MeayHapoaHblli decTuBans
KOPOTKOMETPAXKHOIr0 KNHO B
MoHTeKkatuHu (MISFF) 6bin ocHoBaH
B 1949 rogy B MoHTeKaTuHK-Tepme,
TockaHa, tanua; ABnAeTCA HEOTb-
emnemMol Yactbio NtanbaHcKowm
depepaumnm KuHoknybos (Fedic); B
cBou 67 NneT ABNAETCA OOHUM U3
caMbIxX AONrOXMBYLLMX decTuBanen
KOPOTKOMETPAXKHOIr0 KMHO B MUpe.
OcHoBHaA uenb MergyHapoaHoro
dbecTBansa KOPOTKOMETPAKHOIO
KUHO B MOHTEKaTuHN — npeacra-
BWTb MOSMHOLLEHHYI0 NaHOpaMy Me-
ZyHApOOHOr0 KOPOTKOMETParKHOMO
KUHO B €€ LUMPOKOM MOHUMAHWK,
Bceraa ¢oKycnpyAch Ha KadecTse
¢$UNbMOB, a He Ha rMamMypHOM
acnekTe. MISFF BxoauT B ceTb uUTa-
NbAHCKUX decTuBanein KOpoTKoMe-
TparkHoro kuHo REFF, cotpyaHuyaet
C ApyrvMy UTaNbAHCKUMU decTmBa-
namu. MISFF Takrke coTpyaHuyaer ¢
MeOyHapoAHbIMU KMHOdeCTuBa-
JIAMU B Pa3/INMYHbIX YaCTAX MUpa ¢
Lefiblo NPOABUMKEHNA UTANIbAHCKOrO
1 eBPOMEeNCKOro KNHO.

Experimental Shorts
Program

Curated by
Marcello Zeppi

Montecatini International Short
Film Festival was born in 1949, in
Montecatini Terme, Tuscany, Italy.
It is being promoted by Italian
Cineclub Federation (Fedic) and
with its 67 editions is one of the
most long-lived short film festival
in the world. The main goal of
Montecatini International Short
Film Festival is to give a complete
view of the international short film
panorama in its wider extension,
always aiming at the quality of
films rather than at the glamour
aspect. MISFF belongs to a network
of short film festivals and
cooperates with other Italian
festivals. MISFF collaborates with
international film festivals in
different parts of the world with
the aim to promote Italian and
European cinema.

754 Ty Cemyac&MoTom

/ Dronozus be3 epaHuy /

www.magmart.it/foods

MISFE
th Montecatini
International

Short Film
Festival

October 2016

MAPKO PULILIO / MARCO RIZZO
BHe 800bi / Beyond the Water
2015, 8:41

Wmanus / Italy

MWHBY COHI / MINWOO SONG
Wcmopusn TatisaHs / Story of Taiwan
2016, 6:41

Pecnybnuka Kopes / Republic of Korea

KUOMUH OHAHT / KIJIN JANG
AcmpoHomudecKoe, acmposiozudeckoe U Mu-
¢unozuyeckoe / The Astronomical, Astrological
and Mythological, 2016, 22:54

CLUA / USA

PUK HUBE / RICK NIEBE
ManekeH / Mannequin
2016, 9:00

Wmanus / Italy

OOHA KNUPHWM / OONAGH KEARNEY
MpobydeHue / The Wake

2015, 19:43

Wpnaous / Ireland

2016 / www.now-after.org
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CLUA / USA

New York Eurasian Film
Festival B napTHepcTBe

c USA Independent Film
Festival / New York
Eurasian Film Festival

in partnership with USA

Independent Film

Festival

Rypatopsbi

Xakku CybeHTermH 1 Konms TuxoHoBa

New York Eurasian Film Festival
6bI71 CO3AaH C Lie/blo NpeacTase-
HUA MMPOBOMY COO6LLECTBY COBpe-
MeHHbIX TEHAEHUMIN KUHemaTorpada
1 KyNbTypHOro Hacneaua Espasun. B
MeayHapOoJHOM KOHKypce KnHode-
CTMBanNA MPUHUMAIOT yyacTue
MacTepa KMHO, a TaKMe npov3see-
HUWA, rOTOBbIE CTaTb KIACCUKON
CBOWX aHpoB. B PpoKyce BHUMaHWA
decTuBana — noTpAcaoLme Xyno-
HeCTBEHHble AOCTUHEHNA, NOABAIO-
wmecA B npocTpaHcTee EBpasun, roe
KyNIbTYpbl M UCKYCCTBO MOCTCOBET-
cron LlenTpanbHoli EBponbl,
LeHTpanbHoii Asum, Typumm n 6an-
KaHCKMX pecnybnunKk nepenneTarnTcA
n oboralatoT Apyr apyra.

New York Eurasian Film Festival
NMOCBSALLEH NMPOLABUKEHWIO KY/bTYP-
HOro 06MeHa Meay CTpaHaMu
Espa3sun n CoegmHeHHbiMm LLUTaTtamm
AmMepuKun.

New York Eurasian Film Festival
6bin ocHoBaH B 2010 roay B Hbto-
Mopke He3aBUCMMBIMM pericce-
pamun Xarkku CybeHTEKUHOM U
tOnueit TuxoHoBOW.

#oss (@ Now®After
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www.nyeurasianfilmfestival.org

Curated by
Hakki Subentakin and Julia Tikhonova

New York Eurasian Film Festival
was created in order to present to
the world the contemporary trends
in motion pictures and the cultural
heritage of Eurasia. An
international competition program
of the festival includes works from
the masters of the cinema, as well
as films that are ready to become
classics of their genres. The
festival is focusing on the great
artistic achievements found at the
crossroads of Eurasia, where arts
and cultures of post-soviet Central
Europe, Central Asia, Turkey and
the Balkan republics intertwine and
enrich one other.

EURASIAN

FILM FESTIVAL

New York Eurasian Film Festival is
dedicated to the promotion of
cultural exchange between the
countries of Eurasia and the United
States.

New York Eurasian Film Festival
was founded in 2010 in New York
by independent directors Hakki
Subentakin and Julia Tikhonova.
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NEWJIH KYO / PEILIN KUO

Ymepemb unu medmamo / To Die or To Dream
2015, 3:00

CLUA / USA

APOH TFAYIEP / ARON GAUDER

Kotiom u Ckana / Coyote and the Rock
2015, 9:00

Bewepus / Hungary

AAPOH OPYJIMAH / AARON ORULLIAN
Jopozoti 11009 / Dear 11009
2014, 9:00

CLLA / USA

JNIETUCKUA OE BOPTO/IN/ LETICIA DE BORTOLI
YKon Kpacombi / Beauty Shot

2015, 7:00

CLUA / USA

# 088 @ CEI7IL-I a C,(@ |‘|O.|.O M / IKonozusn 6e3 epaHuy /

OABW BPAVH / DAVID BROWN

Kpecm, komopuili Hado cxeub / A Cross to Burn
2015, 5:00

CLLUA / USA

UM KIENTOH-TOMICOH /
PHILIP CLAYTON-THOMPSON
Ardoyne

2014, 4:30

CLLA / USA

Ml CHEESE DOCS + (herry TOTS + SOFTY SERVE = TACOS

[ _,,J

OMACTUH Y/IOA U JFKEAMU OVANEP /
JUSTIN ULLOA & JAMIE DWYER

Yus-doz: KuHo / Cheese Dog: The Movie
2015, 15:00

CLLUA / USA

2016 / www.now-after.org
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Poccma / Russia

DecTrBanb COBPEMEHHOMO

MCKycCcTBa “RopeHb HoBOro™/

Contemporary Art
Festival The Root of

New

Rypatop
AnHa [opodeeBa

MerkpyHapoaHbiid decTuBanb
COBpeMeHHOro McKycctea “HopeHb
HoBoro” Brntounn B cebna 6onee 30
NpoeKToB M3 13 cTpaH, 3agayen
KOTOPbIX CTaN0 pacKpbiTUe B3anMo-
OTHOLLEHWI YeNloBeKa 1 Npupoabl.
“KopeHb HoBoro” — 310 MeTadopa
OpraHM4ecKoro Mmpa, B KOTopbilit
BMMcaHbl paboTbl, NpuobpeTatoLme
B HEM ApYroi KOHTEKCT, NpopacTan
B 3eMJ1t0, CTARHOBACb YacCTblO Npyu-
poabl.

ABTOpbI pacckasblBaloT UCTOPULD, B
KOTOpPOI BaXKHO He TOJIbKO HOBOE,
HO M KOpeHb 3TOr0 HOBOT O, U NpYU-
YWHbI ero NoAB/EHNA B ONpefenéH-
HOM MecTe 1 B onpeaen&HHON

dopwme.

Curated by
Anna Dorofeeva

International contemporary art
festival “The Root of New” has
brought together more than 30
projects from 13 countries with the
idea of telling about the
relationship between human and
nature.

The metaphor of a “root” refers to
the organic world. Being
embedded into this world, the
artworks get a new context within
it, they grow into the ground,
becoming a part of nature. The
authors tell the story, emphasizing
not only newness, but also its roots
and the reasons why something
new appears in particular place
and in particular form.

o0 [my Now®After

/ Ecology without Borders /

K 310-tn netuto botaHnyeckoro

caga MI'Y “Anterapckui oropoa”) /

For the 310th anniversary of the
Botanic Garden of Moscow State
University, The Apothecaries’ garden

CTIOAPT MUPCOH PANT / STUART PEARSON
WRIGHT

Jlabupuim / Maze

2010, 12:18

Benurkobpumanus / UK

TPUCTAH BU KPUCTAHH / TRISTAN V CHRISTANN
Pycanka MaHxammeHa / Manhattan Mermaid
2010, 6:45

[epmaHus / Germany

JIYUC MATUHBO / LOIS PATINO

Cnou uzobparkeHus / Strata of the Image
2015, 6:30

WUcnanus / Spain

JAHKNHA KAHHUHIX3M / GINA CUNNINGHAM
Jlodka / Boat

2015-2016, 13:56

CLLUA / USA
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MerkpyHapoaHbiii pecTBanb BugeoapTta
Ceiivac&loTom'16 /

International Video Art Festival
Now&After'16

apT-aupeKTop v KypaTtop MapuHa ®omeHKo /
art director ® curator Marina Fomenko

KoopauHaTtop AnekcaHapa MutnaHckas /
coordinator Alexandra Mitlyanskaya

IT, TexHmyeckan nopaepska — Cepreit Mas /
IT, technical support — Sergey Paz

agmuHmcTpatop Erop MopbywmH /
administrator Egor Gorbushin

Katanor Ceityac&MoTtom’16 /
Now&After'16 Catalogue

cocTaBuTenb 1 pegaktop MapuHa ®omeHKo /
compiler ® editor Marina Fomenko

nepesop Onua CadpoHosa /
translation Julia Safronova

roppekTop HOnua Capporosa /
proof-reader Julia Safronova

namsaiHep EneHa Mannbiposa /
designer Elena Mappyrova
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