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Bctynnenne /

Introduction

MapuHa domeHKo,
dupexkmop ecmusans

Marina Fomenko
festival director

MerayHapoaHbii pecTnBanb BUaeo-
apta «Ceityac&lloTom» npoxoaunt

B MockBe ¢ 2011 roga, 1 B HblHeLl-
HeM rofy B NATLI pa3 npeAcTas-
NAET 3pUTENAM NyyLIne U3 NpUCIaK-
HbIX Ha KOHKYpC paboTbl BULEO-
XYAOHHUKOB MATU KOHTUHEHTOB.
decTrBanb TPAANLIMOHHO MPOXOAUT
B NMPOCTPaHCTBe My3esA, rae B Teye-
HMe HEeCKOJIbKMX Heaesb ero npo-
rpamMmMa noKasbliBaeTcA Kak MHOMo-
KaHaNbHaA BUAEOVHCTAMIALMA.

C 2011 mo 2013 rr. «Celtvac&
MoTom» nposoamncA B MOCKOBCKOM
My3ee COBPEMEHHOMO MCKYCCTBaA.

B 2014 r. — B ['ocymapcTBeHHOM
My3ee nctopun N'YJ1Ala.
HO6unelHbIn BeINyCcK decTuBansa ero
opraHusartop — LleHTp megua-
ncryccrBa «Cervyac&loTom» —
NpOBOAMT B COTPYAHNYECTBE

¢ locy#apCcTBEHHBIM My3eeM apXxu-
TeKTypbl UMeHn A.B. LLlycesa He
cryyaviHo.

Tema «Cervac&lMoTom’15» —
«[pOCTPaHCTBO, KOTOPOE Mbl BbibY-
paeM». [ToaToMy BCA nporpamMa
decTvBana bynet NnpoxoamTb

€ 21 anpenda no 21 MIOHA B YHUKaSIb-
HOM MpocTpaHcTBe Gnvrena
«PynHa» — 3aKoHCepBMPOBaHHOMO
B pa3pyLuatoLemMcA COCTOAHUN Tpex-
3Ta*KHOro 3JaHnA KoHua 18 BeKa,
MOCTPOEHHOI0 N3BECTHBIM PYCCKNUM
apxutekTopoM M.®. Ka3axoBbiM.

o0 [m NowRAfter

“Now&After” International Video Art
Festival has been held in Moscow
since 2011, and this year for the
fifth time it is presenting best video
art works submitted for the contest
by the artists from five continents.
The festival is traditionally being
held within a museum space, where
during few weeks its program films
are being demonstrated as a multi-
channel installation. From 2011 to
2013 “Now&After” was carried out
at the Moscow Museum of Modern
Art. In 20174 it was hosted by the
State Museum of the History of
Gulag. Now for the jubilee festival
edition its organizer “Now&After”
Media Arts Center works in
collaboration with the Schusev
State Museum of Architecture, and
not by chance.

The “Now&After’15” theme is

“A Space We Choose”. That is why
the entire festival program will be
shown in a unique space of “the
Ruin” wing - the late 18th century
three-storey building made by the
famous Russian architect M.
Kazakov, currently conserved in its
crumbling condition. The festival is
on from April 21 to June 21.

This year the festival has received
1046 applications from 67
countries, representing the
diversity of creative strategies and

/ A space we choose /

B 3ToM rogy Ha dectuBanb npuwno
1046 32ABOK OT XYAOHUKOB 13
67 cTpaH MUpa, OTparKatoLLmMX MHO-
roobpasue aBTOPCKUX CTpaTeruit
1 NOAXOA0B K PACKPBITUIO TEMBI.

B KOHKypCHOW 1 BHEKOHKYPCHOW
nporpamMax «Cenyac&MoTom’15»
NMPUHUMALIOT yyacTue 43 XyOoHHMKa
u3 LLseuwnn, Poccumn, U3paunna,
LLiseriuapuw, JlatBuu, bpasunuu,
®paHumn, Ntanum, MonbLuw,
Wcnanum, YrpauHbl, 'epmanun,
TanBaHa, Yexun, Kanaabl, NHoun,
Benukobputanum, CLLUA n benbrum.

MpocTpaHcTBO — 3T0 U PUNocod-
CKaA KaTeropuA, 1 Hala noBceaHeB-
HOCTb, M 6a30B0e NOHATHE B apXu-
TeKType. XyOoHHUKKM obpaliatoTcA

K apXUTEKTYpe HACTOALLEro, NPoeK-
Tam byayLiero U pyvHam npoLLsioro.
OHW 1UcCnenytoT NPOCTPAHCTBO,
CylLecTByloLLEee BO B3aMMOCBA3N CO
BPEMEHEM, U MPOCTPAHCTBO Kak Mpo-
TAMEHHOCTb U 06EM; IMYHOE Npo-
CTPaHCTBO M NPOCTPAHCTBO «IpY-
rorox». XyAOMHUKM BOBNEKAIOT HAC

B Cpefly BOCMOMUHAHWIA U B BUPTY-
ANbHYI0 MW3Hb, NpefnaratoT 3arna-
HyTb B HalWW obuTanuLa 1 ornsa-
HYTbCA BOKPYT.

«MpoCcTpaHCTBO, & He KaMeHb, —
MaTepuan apxuTeKTypbl», MMcan
PYCCKMIN apXUTEKTOp ¥ Negaror
H.A. lTafoBCKW. XyOOMHWKMN 13
WTtanum Jlyka @eppu n Orynma
Bannnuennu B cBoei pabote
«PvpgotTo MaTTnoHu» cosgatoT
rOPOACKYI0 CUMPOHUIO HA TeMy
npou3BeAeHun apxMTeKTopa
JNlynaskmn MatTnoHw, Knoyeson
durypbl B BOCCTaHOBeHUM MunaHa
nocne Bropov MupoBsoii BOMHbI
(My3blka Japuo Arauum).

Knapa Anapucuo Monam nz
BennkobpuTaHum, onnpancs Ha
TeKkcT Xoce Jlyuca bpea, popmupyet
Ha HaLUWX rnasax ropog, opraHn3o-
BaHHbIV MO NpUHLMMNY NaMATH

C MPOV3BOJIbHLIM JOCTYNOM, B KOTO-
POM HUYTO He KpUCTANIMN3YeTCA Kak
3acTbiBlan namATb («Fopon_03Y
(1000 3KpaHoB)»).

2015 / www.now-after.org

authors’ approaches to the
announced topic.

There are 43 artists from Sweden,
Russia, Israel, Switzerland, Latvia,
Brazil, France, Italy, Poland, Spain,
Ukraine, Germany, Taiwan, the
Czech Republic, Canada, India, UK,
USA and Belgium participating in
“Now&After’15” competition and
non-competition programs.

Space is a philosophical category,
as well as our everyday routine and
the basic concept of architecture.
Artists turn to the architecture of
the present, projects of the future
and ruins of the past. They explore
a space that exists in the
relationship with time and a space
as an expansion and dimension;
personal space and the space of
the “other”. Artists involve us in a
sphere of memories and in a virtual
life, offering to take a glimpse into
our habitations and to look around.

“The space rather than stone is the
material for architecture”, wrote
Russian architect and teacher N.A.
Ladovsky. Artists from Italy Luca
Ferri and Giulia Vallicelli in their
work “Ridotto Mattioni” create an
urban symphony dedicated to the
works of Italian architect Luigi
Mattioni, who was a key person for
the reconstruction of Milan after
the Second World War (music by
Dario Agazzi).

Clara Aparicio Yoldi from UK,
basing on a text by José Luis Brea,
constructs before our eyes a city
organized like Random-access
memory. A space where nothing
crystallizes as a fixed memory
(“RAM_city (1000 screens)”).

Sylvia Winkler and Stephan Koeper
(Germany) are playing hard rock
“Smart Songdo Song”, telling about
one already existing hi-tech smart
city of the future, that has
everything a man could need and
even more, but where something
big is missing.
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Cunbsua Bunknep v LtedaH Kénep
(FepMaHWA) UCMONHAIOT B CTUIE POK
«MecHto ymHoro ropofa CoHrao» 06
yHe CO34aHHOM BbICOKOTEXHONO-
rMYHOM YMHOM ropoge byayiuero,
KOTOpbI 06€CNeYnT Bac BCEM, YTO
BaM Hy*HO, U Aae 6oJblue, HO

B KOTOPOM MCYE3/10 YTO-TO FfIaBHOE.

MocroBckue asponopTbl U CuTn
OyayLero NpeacTaoT Kak TOUHO
CMpOeKTMpOBaHHaA 3aBTpalLHAA
peanbHOCTb B «[1poMeryTouHoM
ocTtaHoBke Cutu» Jlvebl [lynapesow
1 dayapao KaccuHa us Jlateum.

AnToHuHa baesep u muTtpuin
BeHroB 13 Poccun npeactaBnaoT
HECKOJIbKO CaTUPUYECKMX CLeHa-
pveB bypyiiero («HeBpemsy).

NTanbAHCcKMe XyaorHMKKM KapnoTtTa
MnyunHnen v Jlyngn Mactangpea
€03[at0T HOBbIA MUP C MOMOLLbIO
NOCTOAHHO NepeporatoLenca
opraHnyeckon Gopmbl
(«McnonHeHwne»).

CeaTocnas NoHoMapeBs

n AnexcaHgp MNMoHomapes (Poccun)
bUKeKpyroT «PymHbl 6yayLLero» —
OpOLUEHHbIV 1 pa3pyLualoLwmiics
3asog 3UJ1.

MapuHa domeHKo n3 Poccum

C NOMOLLbIO BUAEO BMELLMBAETCA

B NMPOLIECC PEKOHCTPYKLMK, BELy-
LM K NOTEpe NCTOPUYECKOrO
06/IMKa KpyroBoro Aerno
HukonaeBcKon renesHol oporu.
B pa6oTe «/[leno (aganTaums)» pas-
pywmTenbHoEe ABUMEHNE NOroLa-
€TCA HEeMOABUKHOCTBbIO BEKOBBIX

PYVH.

JeoH JiikceH6eprep 3 epMaHun

B BUAeo « eomeTpuyeckas noboBb
(cTeKNAHHaA NPOTUBOMOMOMHOCTD)»,
PasMBbILLIAA O FPaHMLIAX MeXAay
Hamu, co3gaeT xopeorpaduyeckme
06pasbl B 3aCTEKNIEHHOM
npocTpaHCTBe.

Hacta Ry3bmuHa n Hapa pywmnHa
(Poccun) B paboTe «Bo3Hs» 0bpa-
LLAKTCA K TeaTpasibHOMY [eicTBuIo,

o2 Ty Cepyac&nMoTom

Moscow airports and the City of
future appear as precisely
engineered reality of tomorrow in
“Stop Over City” by Liva Dudareva
and Eduardo Cassina from Latvia.

Antonina Baever and Dmitry
Venkov from Russia present a few
satirical scenarios of the future
(“NoTime”).

Italian artists Carlotta Piccinini and
Luigi Mastandrea create a whole
new world by showing a constantly
regenerating organic form
(“Enaction”).

Svyatoslav Ponomarev and
Alexander Ponomarev (Russia) are
fixing the “Ruins of the Future” —
abandoned and decayed ZIL factory.

Marina Fomenko from Russia by
means of video interferes into the
reconstruction process that leads
to the loss of historical image of
Nikolayev Railway circular
locomotive depot. In her work
“Depot (Adaptation)” destructive
movement is being absorbed by the
stillness of age-old ruins.

Leon Eixenberger from Germany in
his video “Geometric Love (Glass
Opposite)” reflects upon the
borders that divide us and creates
choreographic images inside a
glassed space.

Nastya Kuzmina and Nadya
Grishina (Russia) in their video
“Fuss” turn to the theatrical action,
opening up the space of an old
Moscow apartment.

Johanna Adeback from Sweden in
her video “Physical Exploration —
Chair” is challenging the possibility
of our everyday co-existence with
physical environment.

Tushar Waghela (India) explores
those who inhabit our homes along
with us (“Home”).

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

0CBavBaA NPOCTPAHCTBO CTapoW
MOCKOBCKOW KBapTupbl.

MoxaHHa Apebek u3 Lseunn

B BUAeo «dusnyeckoe nccnegosa-
HWe — CTyN» NpoBepsAeT Ha Npoy-
HOCTb BO3MOMHOCTb eXeHEeBHOro
COCYLLLEECTBOBAHMWA C OKpYrHKaoLWmMMn
Hac npeaMeTamu.

Tywap Barena (Mrana) paccmatpu-
BAET TeX, KTO BMeCTe C HaMu Hace-
NAET HaWwmn RKuamwa («Jom»).

OTHOLWEHNE NpOCTPaHCTBA AoMa
n nogev uccnegyet Jawa Bnacosa
n3 Poccun («Leave Me Aloney).

B pabote «[JocTyn» AHyK
MwunagunHoBuy m3 LLseriuapun Mol
HaboJaeM B3aMmoaencTemne
HeCKOJIbKMX NepcoHarkel B nepece-
KatoLMXCA U MEHSIIOLLMXCA NPo-
CTpaHCTBax AOMOB, MndTOB, METPO.

3epKanbHblli Wwap B Buaeo Mapro
®epene an KatpaHo «bes HasBa-
HuA» (LLBeruapus) nccnenyet npo-
CTPaHCTBO 3abpOoLLIEHHOr0 OM3,
cov3mepsAna pa3Mepbl U pacCToAHNA.

Jliocy JInboTT 13 BenvkobputaHum
MbITAETCA NPOHUKHYTb B CYTb BCEM
M3BECTHOIO BE3/€e MPOHMKAIOLLErO
ceporo BewwecTtBa («CylwHocTb
nbiav 2»).

Mpa UpixaHckan (Poccus) B nomcKax
ropu30HTa NepemelLaeTcs BAOb
6eCKOHeYHol BepTUKanM 3abopos
Ha npoctopax «HoBon MOCKBbI».

Mwemek BerxuH (Monbwa) B BUAEO
«Mepbl 6e30nacHOCTMy NocellaeT
roCyAapCTBEHHbIE FPaHuLbI, MblTa-
AICb ONpeaennTb BU3yasibHoe Brie-
yaTneHe GpOHTMPA C TOYKM 3peHus
BbE3MKaIOLLEro B CTpaHy
MHOCTpaHua.

Cepren CoHuH, Enena Camopogosa
n Omutpun XBopoctos 13 Poccun

B paboTe «Ervnetcran ctan» npea-
CTaBNAT «KMBble TOTEMbI»

B MacKax 3Bepeii, npebbiBaoLme

B cpefie WX 06UTaHWUA C rpaHuLamMm
N MEMKEeBbIMI 3HaKaMMU.

2015 / www.now-after.org

Relationship between home space
and individuals is in the focus of
Dasha Vlasova from Russia (“Leave
Me Alone”).

In video work “Access” by Anuk
Miladinovic from Switzerland we
see some characters interacting
within the intersecting and
changing spaces of houses,
elevators and subway.

A mirrored sphere from the video
“Untitled” by Marco Fedele di
Catrano (Switzerland) is exploring
the space of an abandoned house,
measuring distances and
dimensions.

Lucie Libotte from UK is trying to
gain an insight into the nature of a
common all-pervading grey
substance (“Dust Matter(s) 2”).

Ira Tsykhanskaya (Russia) is moving
along the endless vertical of fences
at great spaces of “New Moscow”
in search of the horizon.

Przemek Wegrzyn (Poland) in his
“Security Measures” video goes
visiting state border crossing
points, attempting to define a
visual frontier impression the
foreigner gets when incoming from
abroad.

Sergey Sonin, Elena Samorodova
and Dmitry Khvorostov from Russia
in their work “Egyptian Troop”
present “live totems” wearing
animal masks, staying within their
habitat, with borders and boundary
stones.

Daniella Gomes Birchal de Moura
(Brazil / France) involves us in the
“Psychomagical Act”, marking with
her own urine her emotional
territory within the space of Paris
and her apartment.

#013



Hanvenna Nomec bupwan ge
Moypa (Bpasunua / ®paHumn)
BOBJieKaeT Hac B «[lcuxomarnyec-
Koe felicTemex, moMe4yasa cobcTBeH-
HOI YPUHOW CBOI 3MOLMOHANBHYIO
TeppuTOpUIO B MPOCTPAHCTBE
ropoaa (Mapwa) n ceoen
KBapTUpBbI.

PobepTto CaHTarymaa 3 KaHagpl
B dunbme «FopaH» paccasbiBaeT
0 pafocTaAX W pa3o4yapoBaHUAX
YyenoBeKa C orpaHUyYeHHbIMU BO3-
MO*KHOCTAMM, ["OpaHa u3 ropoga
Hoswu Cag.

Maipug MaknuH (BennkobputaHus)
0bpallLaeTcs K UCTOpUK CBOEN
CeMbMW, TECHO nepernsieTeHHoN

¢ uctopuen CesepHon VMpnangmn.
OHa vcronb3yeT Anda co3naHua
paboTbl «He 6onee» 0bpasbl 1 3ByKM
1970-%, pparMeHTbl yuebHoro
¢dvnbma TeaTpa-naboparopumn Exu
["POTOBCKOro TOro e BpeMeHwu,
pa3roBopbl C MATEPbIO, CBOW [EeT-
CKMe PUCYHKU 1 MUCbMa HaxoAALLe-
MYCA B TIOpbME OTLLY, aKTUBUCTY
60pb6bl 3a rparkAaHCcK1e npaBa

B CeepHoli Mpnanauw.

3aonu HoHr ns CLUIA B B1geo «Mbl
WAEM OJHOWM U TOW e H6OMbLLOoW
ZLOporovi» TaKsKe obpallaercs

K NPOCTPaHCTBY NaMATU U UCTOPUK
cBoeli ceMbu. 06beanHAA YTeHue,
TaHew 1 nepdopMaHc, oHa CBA3bI-
BaeT HACTOALLEE U NPOLUNIOE, Cle-
yA AHEeBHUKOBbLIM 3anncAM CBOEro
nenywkm o unsHm B KHP B 1960-x.

Jctep lMepec ge ynare (McnanuA)
KapTorpaduyeckm onpegenaeT
«MacwuTabbl HecHaCTbf» HEHLMHDI,
€C/I1 OHa *MBEeT B COOTBETCTBUU

€ TpeboBaHNAMM NaTp1apxanbHOro
obuiecTsa.

Mapuam Tadaropu u3
BenukobputaHum cospaet
abCTPaKTHYIO IMPUYECKYIO UCTOPWIO
0 POJSIN PENIUTUM B HU3HN JEBOYKM
(«TaKJ‘IMd)»)

Ceo HOHr YaHr n3 NepMaHum obpa-
LAETCA K BCENpPOHMKAIOLLEMY

o4 (| NowRAfter

Roberto Santaguida from Canada
in his film “Goran” tells about joys
and disappointments of a disabled
person Goran from Novi Sad.

Mairéad McClean (UK) turns to her
own family history that is closely
intertwined with the history of
Ireland. To create her video work
“No More” she has used images
and sounds from the 1970’s,
fragments from Jerzy Grotowski’s
Polish Laboratory Theatre training
film, dialogues with mother, her
childhood drawings and letters to
her imprisoned father, an activist
for civil rights in Northern Ireland.

Zaoli Zhong from USA in video “We
Are Walking on the Same Great
Road” also focuses on a memory
space and the history of her family.
Combining reading, dancing and
performance, she links the present
to the past by following
grandfather’s diary that tells about
life in China in 1960s.

Esther Pérez de Eulate (Spain) by
means of cartography defines the
“Levels of Unhappiness” of a
woman living according to
conditions and requirements of the
patriarchal society.

Maryam Tafakory from UK creates
an abstract lyrical story about the
religion’s role in young girl’s life
(“Taklif”).

Seo Young Chang from Germany
turns to all-pervading mass media
impact on our lives. She shows how
last words teenagers write before
committing suicide lose their
significance and value and become
clichéd when filtered through the
microphone and transmitted to
public (“By the Time You Hear This |
Will Be No Longer There”).

Nina Lassila from Belgium is
suggesting to the public some
guidelines on making a meditative
performance (“To the Audience”).

/ A space we choose /

BAMAHWIO MacC-MefMa Ha Hally
HW3Hb, NMOKa3bIBas, KaKk c/oBa Npo-
LaH1A nepes NonbITKOWM cyuumaa,
TpaHc/MpyeMmble AnA nybanku yepes
MUKPOQOH, 06eCLIEHMBAIOTCA U Npe-
BpawatoTcs B ke («K Tomy Bpe-
MEHM, KaK Bbl 3TO YC/IbILLUTE, MEHsA
yHKe He byaeT»).

HuHa Jlaccuna n3 benbruv npegna-
raet 3puUTeNiAM UHCTPYKLMM MO CO3-
[aHuio MeguTaTueBHoro nepdop-
MaHca («Ha ny6nury»).

Jln3a Mopo3oBa 13 Poccum aoKy-
MeHTMpyeT cBoi NepdopmMaHc
«PoguHa-matb», nepensuranch

B MPOCTPAHCTBE My3eA C paano-
ynpasnAeMbIM TAHKOM Ha roJioBe,
Ny/bT yrpaBneHna OT KOTOPOro
HaxoauTcA y 3puTenen.

HOnua Kypek (Monblwa) nposena
cBoi nepdopmaHc «Lucha Libre —
®pu daiit» nepes Npe3naeHTCKUM
ZBopLoM B Mekcuke. OH cocTonanca
Ha crnegyoWWi feHb Nocie 3aKoH-
YMBLUEroCA Tpareaunelt NoXMLLEeHUs
CTyOeHTOB B ceHTAbpe 2014 roga

1 6bIN NPOBEAEH B 3HAK CONMAAPHO-
CTW C TEMU, KTO BbICTYMAET B 3TOM
CTpaHe NpoTUB CyLLEeCTBYIOLLEro
nopAgaKa BeLLeln.

Bagwm Jleyxun 13 Poccum nokasbl-
BaeT HaM «bowu 6e3 npaBuny —
QHUMALMOHHbBIN GUIbM, CO3AaHHbI
Ha OCHOBe [ETCKMNX PUCYHKOB

0 BOWHe.

«TaHeL, BOMHbI» NpeacTaBnseT
Wuban WnpuH AHnen s U3pauns,
BbIAB/IAA MPOTUBOPEYME MeHay
CTPEM/IEHUEM K MUPHOW MU3HM

1 peanbHOCTbIO. ABTOp CHMMana
cebs [oMa KpyTALLER Xyna-xyn noa
peB CMPeH BO3yLIHON TPeBOru BO
BPeMA BOOPYHEHHOr0 KOHMIMKTA
meay M3pavnnem un Maso.

LLloHeTT Mo (FepMaHun) B paboTte
«bopLy ¢ yiKaMu» Yepes aKT B3auM-
HOIO KOPMJ/IEHUA MPOABIIAET CIIOMK-
Hble OTHOLLIEHWA MaTepu U Jovepy,
OCHOBaHHble He TOJIbKO Ha KPOBHbIX
y3ax, HO 1 Ha OLIMOKaXx MpPOLLIoro.

2015 / www.now-after.org

Lisa Morozova from Russia has
recorded her own performance
called “Motherland”, where she was
moving inside museum’s space with
a radio-controlled toy-tank
attached to her head and remotely
controlled by public.

Julia Kurek (Poland) has carried out
her performance “Lucha Libre -
Free Fight” in front of the
presidential palace in Mexico. It
was realized in September 2014,
the day after notorious protesting
students’ kidnapping that turned
into a real tragedy. It was a sign of
solidarity with those who opposes
the existing situation in this
country.

Vadim Leukhin from Russia is
showing us the “Mixed Martial
Arts” — an animation film based on
war-themed children’s drawings.

“War Dance” by Inbal Shirin Anlen
from Israel reveals a contradiction
between striving for peaceful life
and the reality. The artist has
documented herself dancing with a
hula-hoop while the air-raid alarm
was wailing announcing yet
another alert of Israeli-Palestinian
armed conflict.

Shawnette Poe (Germany) by
showing a reciprocal feeding act in
her video “Barszcz z Uszkami”
presents a mother-daughter
complex relationship, based not
only on the ties of blood but also
on the errors of the past.

Francesca Fini from lItaly turns to
the issue of domestic violence,
visualizing a conflict between a
man and a woman as a colorific act
of mutual aggression (“P.L.G.#17).

In Meirav Heiman'’s work “Living
Room, Kitchen, Bedroom, Children’s
Room” there is a complex of tricky
acrobatic exercises on balancing
within the limited apartment space
used as a metaphor of family
existence as an organic whole.
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®PpaHyecka PuHu 3 Utanum obpa-
LAeTCA K TeMe HACKNA B CeMbe,
BM3yanm3npya KOHGINKT Memay
MYHUUHOW N HKEHLLUMHON KaK
MUBOMWCHBIN aKT B3avMHOW arpec-
am («PLG.#1»).

B paboTe MeiipaB XeiMaH

n3 M3pauna « ocTnHan, KyxHa,
cnanbHA, eTCKasa» B Ka4ecTse
MeTadopbl CyLLeCTBOBAHUA CEMbU
KaK edMHOro Lenoro paccMaTpuea-
€TCA KOMIMJIEKC C/I0MHBIX aKpobaTu-
YeCKMX yrparkHeHuli Mo coxpaHe-
HUIo banaHca B OrpaHUYeHHOM MNpo-
CTPaHCTBE KBapTWpbI.

Hatanba AnexkcaHgep (Poccus)

B BMAeo «Pewmnu xutb BMecTe.
PekBrem no naeanbHoMy» obpatia-
€TCA K HaYany *u3Hu cembi.

Cro3aHH BurHep u3 N'epmaHum

¢ nomoupto 3D aHMMaumm Boccos-
naeT KoMHaty ®paHua Kadku,
[eTaNlbHO OMUCaHHY0 UM B AHEB-
HUKe 4 oKkTAbpA 1911 roga
(«KomHaTa Kadruy).

Kupunn Agnberos 13 Poccum npen-
naraet OnbIT BU3YyasibHON MMMPOBU-
3aumn no dparMeHTy OHEBHUKA
HOpua Onewm («A HE T'O»).

FOHTwHr Lar n3 TansaHA nepeHocut
Hac C NMOMOLLbIO TaHLa B NMPOCTPaH-
CTBO 61BNMOTERN («TEN0 3HAHWI»).

O. Wmynne v AUG (CLUA) B Bugeo
«be3 rpaHuLy» uccneayoT HEOCO3-
HaHHblE B3aUMOLENCTBUSA MeHay

He3HaKOMbIMM fII0AbMU B 06LLEeCT-
BeHHOI chepe, NpeacTaBnAa npu-
BbIYHOE HEMPUBbLIYHBLIM.

«TouKa KuneHna» AnexkcaHgpa
EnbumHa u3 YKkpawviHbl oTcoinaet

K uctopun GpopMupoBaHusa 3emu
1 K reononiMTyYecknM npoueccam.

Ananga KapakawsH (Poccun)

B paboTe «RynbTyp-MynbTyp» obpa-
LAETCA K U3MEHEHUIO FOPOACKOro
nangwadTa B HACTOALLEM.

«Mrpa B Ry6uKu» Onu 'epHep 13
Poccun onpepenset

Natalia Alexander (Russia) turns to
the beginning of a family life in her
video “Decided to live together.
Requiem for ideality.”

Susanne Wiegner from Germany
using 3D animation reconstructs
Franz Kafka’'s room, described in
details in writer’s diary October 4,
1911 (“Kafka’s Room”).

Kirill Adibekov from Russia
presents an example of visual
improvisation based on a fragment
from Yury Olesha’s diary (“| AM
NOT GO”).

YunTing Tsai from Taiwan by using
the art of dance is transferring us

to the space of a library (“Body of

Knowledge”).

D. Schmiidde and AUG (USA) in
their video “Borderless” explore the
unconscious interactions among
strangers in public sphere, making
the familiar feel unfamiliar.

The Alexander Yeltsin’s, “Boiling
point” (Ukraine) sends us to the
history of Earth formation and to
geopolitical processes.

Anaida Karakashyan (Russia) in her
work “Cuture-Shmulture” pays
attention to the present urban
landscape changes.

“Toy Blocks Game” by Olya Gerner
(Russia) is defining the relationship
of simple geometric objects in
space.

Unfinished action, staying in the
past and in the present, a
combination of what used to be
with what is now - that’s what
interests David PFilucik from Czech
Republic (“Present Perfect
Continuous”).

Traditionally a festival program is
being demonstrated within the
frame of unique multi-channel
video installation. All participating
works are also being shown as one-
day installation “Video Now”. This

o5 Ty CemyacQnMoTom

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

B3aMMOOTHOLIEHNA NPOCTbIX reo-
MeTpuyeCcrux 06beKTOB
B NPOCTpaHCTBE.

He3aKoHueHHoe fgeicTaue, Npebbl-
BaHWe 1 B NPOLLSIOM, U B HACTOA-
LLEeM, COeZIMHEHWE TOro, YTo 6bINo,
W TOro, YTO eCTb, UHTEpecyeT
Oasupa MNpwwmnyymra ns Yexum
(«<HacToswee coBeplueHHoe
OIMTENbHOE»).

TpaauumoHHo nporpamma decTtu-
BasiA NpeAcTaBNAeTcA B NpOCTpaH-
CTBe eAMHON MHOrOKaHaIbHOM
BUAEOMHCTaNNAUMK. PaboTbl BCex
YYACTHVKOB TaK¥e JeMOHCTpu-
PYIOTCA KaK OAHOOHEBHbIE BUAEOVH-
ctannauum «Buageo ceinvac». Ha
¢decTuBane 6yayT npeacTaB/eHb
nporpammbl rocTen
«Cenvac&MoToM'15»: pecTmBanei
IVAHM (Wcnanwug), VideoPlay
(ApreHtuHa), CologneOFF
(FTepmanwun), VideoBabel (Mepy)

1 nporpamMma GuUHCKOro BuaeoapTa.
B TeueHune dectmBansa 6yoyT npoBo-
[NTbCA BCTPEUM C FOCTAMM U yHacT-
HUKaMK, neppopmaHcbl, o0bcyKae-
HUA 1 OUCKYCCUN.

year the festival as usual presents
some guests programs from IVAHM
festival (Spain), VideoPlay festival
(Argentine), CologneOFF (Germany),
VideoBabel (Peru) and video art
program from Finland. There are
meetings with participants and
guests, performances and
discussions planned during the
festival.
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FMRIOPY KOHKYPCHOM
nporpamMmel /
Jury for the
Competition
Program

KJIEMEHC BWJIbXEJIbM / CLEMENS WILHELM

lepmanus / Germany
MynbTuMeana XyAoHHWK, *uBeT B bepnnHe. OcHoBaTesb
dectuBanent Bugeoapta Greener on the Other Side (2011)
n | See (2013) / Multimedia artist based in Berlin. Founder of
the video art festivals Greener on the Other Side (2011) and
| See Video Art Festival (2013)

AHTOHWMO OMEY3A / ANTONUO GEUSA

Poccus-Mimanus / Russia-Italy
He3zaBucuMbI KypaTop M KpUTUK, fOKTOp dunocodum
(B 0obnact MmegmaapTa) / Independent curator, PhD
on media art

EJIEHA JIbICAKOBA / ELENA LYSAKOVA

Poccus / Russia
Peuccep, pykoBoauTenb oTaena $oTo 1 BUOEO AOKYMeHTa-
Lmm [ocyAapCTBEHHOMO My3ef apXUTEKTYPbl UMEHM
AB. Wycesa / Director, head of Photo and Video Documentation
department of the Schusev State Museum of Architecture

AJTEKCAHZP MOHOMAPEB / ALEXANDER PONOMAREV

Poccus / Russia
XYOOMHHUK, MHKEHEP, YneH-KoppecrnoHaeHT Poccuiickoi aKa-
JemMun XyL[oMecTB, KaBanep opheHa «3a 3ac/yrv B uTepa-
Type 1 NCKYCCTBE» MUHUCTEPCTBA KyNbTypbl dpaHuum / Artist,
engineer, corresponding member of Russian Academy of Arts,
“Officier des Arts et des Lettres” awarded by the French Ministry
of Culture

HATAJINA ®YKC / NATALIA FUCHS

Poccus / Russia
Kypatop nporpammbl «Polytech.Science.Art: Hayka. MckyccTBo.
TexHonoruu» B MonutexHnyeckoM My3ee. MickycctBosen
1 cneumanncT no ynpasneHuio B chepe KynbTypbl / Curator of
«Polytech.Science.Art» program of the Polytechnic Museum. Fine
art expert and culture management specialist
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RoHKypCHaA
nporpamMma /

Competition

Program

Podunace 8 1982 z00y. LLisedckas
XyOorHUUa, +usém 8 [émebopee.
2007 — cmeneHb baxkanaspa
ucKyccms 8 obnacmu apxumexmypbl
uHMepbepos, Konstfack, Cmokeosbm;
2012 — mazucmepcKas cmeneHb.
[ocnedHue sbicmasku: /liobosb.
Wilhelm-Hack-Museum,
JliodsuzcxageH-Ha-PeliHe, [epmarus
(2014), Bonpoc 6e3 omsema. Iskele2,
Tanas, bepnun, lepmanus (2013); «X3d,
Esnel», Lienmp uccryccms Govle
Konstcentrum, Esne, LLiseyus (2012),
«fl He noam», 2anepes Totalkunst,
30uHbype, Benukobpumanus (2011),
«XyOJOXKHUKU NpOMUB 2a71epucmos» —
cemuHap «fpocmpaHcmso ons
Wckyccmsa», Hoppyénure, LLiseyus,

€oBMecmHo ¢ du3atiHepom lNoHmycom

VloxarccoHom pyKosodum npoexmom
«Pe3udeHuyus 8bixo0HO20 OHsl».

«Pun3nyecKoe nccrefoBaHe —
CTtyn» — 3T0 YaCTb NpoJoKaloLLe-
rocA nccnefoBaHyA B3aMMOOTHOLLe-
HUIA YenoBeKka 1 Gpu3n4ecKon cpepbl.
OHo ocHOBaHO Ha ugee 0 TOM, 4TO
Mbl 1 BCE, YTO HaC OKPYMaeT,
MOCTOAHHO CO3A4aeM KaK orpaHude-
HWA, TaK U BO3MOMHOCTV ApYr ANA
Ipyra. Mbl opmypyeM 06BbeKTbI 1

MPOCTPAHCTBA, KOTOPbIMU OKPYMAEM |
- my body and an everyday object —
i the chair. In a slow pace the chair
and | search for positions in which
¢ we can challenge our everyday

i co-existence.

ceb1, a oHM popMUPYIOT Hac.

B «®u3unyeckoM nccnegoBaHnm —
Ctyn» A usy4yaro B3aMMOOTHOLLEHNA
Meray CBOUM TEeJIOM U TaKUM 06bi-
[OeHHbIM NpegMeTOM KaK CTy/.
MocTeneHHo Mbl CO CTYNIOM Noabtu-
paeM no3uuum, B KOTOPbIX Mbl
MOKEM MPOBEPUTb Ha NPOYHOCTb
Halle exkeHeBHOe
COCyLLeCTBOBaHMe.

2015 / www.now-after.org

oxaHHa Apnebek /
Johanna Adebéack

OU3NYECKOE
MCCNEOOBAHUE — CTYN/
PHYSICAL EXPLORATION —

CHAIR
2012, 6:11
LlIseyusn / Sweden

i Born in 1982, Swedish artist currently
! based in Gothenburg. 2007 — BFA in
 Interior Architecture from Konstfack,
Stockholm, 2012 — MFA. Her recent
¢ activities include exhibitions: Liebe.

¢ Wilhelm-Hack-Museum, Ludwigshafen
¢ am Rhein, Germany (2014), The

¢ Unanswered Question. Iskele2, Tanas,
¢ Berlin, Germany (2013); "Hej Gavle!’,

© Gavle Konstcentrum, Gévle, Sweden

£ (2012), “I Am Not A Poet”, Totalkunst
¢ Gallery, Edinburgh, UK (2011), “The

¢ Artists vs. The Gallerists” Verkstad:

¢ Rum fér konst. Norrképing, Sweden,

i September 25th, 2010. Since 2012

¢ Adebdck runs Weekend Residency

¢ together with the designer Pontus

¢ Johansson.

25 cenmabpa 2010 z0da. C 2012 200a

i “Physical Exploration — Chair” is

i part of an ongoing research on the
 relationship between the human

i subject and the physical

: environment. It's based on the idea
| that we and our surrounding

! constantly create constraints as

i well as possibilities for each other.
{ That we shape the objects and

i spaces we use and surround

! ourselves with, and at the same

: time we are being shaped by them.
In “Physical Exploration — Chair”

| examine the relationship between




Podunace 8 1985, mexducyunnuHap-
Hbili XyOOMHUK U KuHemamozpagucm,
Husém u pabomaem 8 Tenpb-Asuse.
Yaunaco 8 lkone uckyccms
Hamidrasha Konnedxa Beit Berl,

8 HacmosLwee 8pema Nosy4dem cme-
neHb mazucmpa 8 061acmu KUHO

8 YHusepcumeme Tenb-Asusa. Eé
pabomoi 8 pas/u4HbIX HKaHPax om
UHMepHem-UcKkyccmaa 0o 8Udeo u
UHCMAanayuu 0emMoHCMpUpYomces Ha
2pynnosbix BbicmMaskax 8 V3paune u 3a
pyberxom. B Hacmosuyee spems pabo-
maem Had UHMeparmuBHbIMU OOKy-
MeHMATbHbIMU PUIbMAMLUI,

Bo BpeMs nocneaHero BOOpPYHeH-
Horo KoHbIMKTa Mexay V3pavnem
1 [a30/M MUHYBLUMM IETOM Al CHU-
Mana cebs TaHuyowlel ¢ xyna-
XyroM BHe cTeH cBoero “Merkhav
Mugan” (6omMboyberuLLa), noa
3BYKM peByLUMX cupeH. Mimes vyTb
6051ee MUHYTbI, YTOObI YKPbITbCH,

A nonbiTasacb 3axBaTuTb Nnepseble
TpUAUATb CEKYH[ Kaxaoro curHana
TpeBory, NoA4YepKMBas TeM CaMbiM
abcypaHOCTb M 6e3HAAEHKHOCTb
cuTyaumn. CaMo HaxomaeHve

B Tenb-ABuBe, rge WaHcbl NocTpa-
[aTb MeHblle, Job6aBnAeT BcemMy
[eNCTBUIO OLLyLLeHUe 6eCcCMbICeH-
HocTu. CaMoe 0CHOBHOE cTpemsie-
HMEe K CMOKOMCTBUIO U K TOPHECTBY
MM3HW OKa3blBaeTcA daHTacTu4e-
CKMM U CtoppeasibHbIM B abcypHoii
peanbHocTu N3pauns. NMostomy

A pelmna TaHueBaTb.

WNHban LUnpuH AHneH /
Inbal Shirin Anlen

TAHEL, BOMHbI / WAR DANCE
2014, 8:50
W3paunb / Israel

Born in 1985, inter-disciplinary artist
and filmmaker, living and working in
Tel Aviv. She studied at the
Hamidrasha School of Art at Beit Berl
College and is currently studying
towards an MA in cinema at Tel Aviv
University. Her works range from web
art to video and installation and have
been shown at group exhibitions in
Israel and abroad. She is currently
working on interactive documentary.

During the latest Israel-Gaza armed
conflict this summer, | documented
myself dancing with a hula hoop
outside my “Merkhav Mugan” (in
Hebrew: missile protected space) as
the sirens wailed in the background.
With a little over a minute to take
cover, | attempted to capture the
first thirty seconds of each alarm,
while emphasizing the absurdity
and helplessness of the situation.
Being in Tel Aviv, where the chances
of getting hurt are smaller than in
other parts of Israel (not to mention
Gaza), adds to this sense of general
meaninglessness. The very basic
yearn for tranquility and the
celebration of life appear to be
fantastic and surreal in the absurd
reality of Israel. And, so, | danced.

o4 Ty Cemyac&MoTom
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BudeoxydosHuk. Podunace 8 Madpude,
Mcnarus. Mo oKoHYaHuu y4ebol Ha
¢bakynbmeme Vicmopuu uckyccms
MadpudcKozo YHusepcumema
Complutense 8 2008 200y nepeexana
8 JIoHOoH, 20e susém u pabomaem

8 Hacmoswee spems. Knapa uccre-
dyem 2paHuypbl Mexxdy mpaduyuoH-
HbIMU U HOBbIMU Medud: cMeluusaem
8U0e0 C KUBONUCHIO, 31emeHMbl Beb-
dusatiHa ¢ UHMepaxkmMuUBoM, NPo2Pam-
MUPOBAHUE € YUdPOBbIM UCKYCCMBOM.
Budeopabombi xydoHuUpl
0eMOHCMPUPYIOMCA HA MHO204UC/IeH-
HblX MerHOYHapoOHbIX pecmusanax

U BbICMABKAX.

Bupaeo ocHoBaHo Ha TeKcTe Xoce
Jynca bpea «opog_03Y (1000
3KPaHOB)», YaCTN KHUIN «KynbTypa
03Y. MyTtaumn KynbTypbl B 3Moxy
3/1EKTPOHHOr0 PacrpoCTpaHEHUA».
JTo nepexoA OT ropoAa C «MoCTOAH-
HbIM 32MOMMWHAIOLLMM YCTPONCTBOM»
(M3Y) K ropoay ¢ «onepaTvBHbLIM
3aMOMUWHAIOLLMM YCTPONCTBOM» —
ropoay_03Y. Ot «dainoson
NaMATU» K «CETEBOW MNaMATU».

B 3TOM ropofie HeT NaMATHUKOB WK
repoeB 1A 4eCTBOBaHUA. 34echb
HUYEro He KPUCTANNM3YETCA KaK
3acTbiBWan NaMATb. KynbTypa He
OoTMeyeHa TpaauUMAMK U yHaceo-
BaHHbIMK NpaBunamu. B ropoge_
O3V HeT HMYero, 4YTO MOMET Cuu-
TaTbCA peasibHbIM. PopMMpoBaHKe
BOOOParKaeMoro — ecTb NOCTOAH-
HbIi U OTKPbLITLIV Ananor Mexay
aneMeHTaMu paboTbl, 4eATEeNbHOCTY
n obMeHa. Kak rosopwn bpea: «He
CyLLECTBYeT UHOMN COLIMANBbHOCTU,
KpoMe 3TOM: C/ly4an 1 paccesHue,
MefJIeHHOe TeYEHWE U MOTOK,
BCTpeYa M MrHOBEeHHOE paccpefoTo-
YeHWe — HernpeKpalaoLminca
Bonbuwoli B3pbiB».

knaPa anaPucuo nongun /
claRa apaRicio yoldi

ropod_o3y (1000
JKPAHOB) /
RAM_CITY (1000 SCREENS)

2014, 6:20
Benukobpumatus / UK

Video artist, born in Madrid, Spain.
Having graduated in Art History from
Universidad Complutense de Madrid,
she moved to London in 2008, where
currently lives and works. She explores
the frontiers between traditional and
new media: mixing video with painting,
elements of web design and
interactivity, programming and digital
art. Her videos have been screened at
various international festivals, galleries
and art spaces.

Video based on a text by José Luis
Brea: “RAM_city (1000 screens),
part of the book RAM Culture.
Mutations of culture in the age of
electronic distribution”. It is the
transition from a city with “Read-
only memory” (ROM) to a city with
“Random-access memory”: RAM_
city. From a “file based memory” to
a “network memory”. In this new
city there are no monuments or
heroes to commemorate. Here
nothing crystallizes as a fixed
memory. Culture is not marked by
traditions and inheritance rules. In
RAM_city everything is
disagreement, there is nothing to
be concluded as real. The formation
of the imaginary is a continuous
and open negotiation among the
units of work, performance and
exchange. In the words of Brea:
“There is no other “sociality” than
this one: occasion and leakage, drift
and flow, meeting and rapid
dispersion — continuous Big Bang».

2015 / www.now-after.org
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Tywap Bazena — XyO0oXHUK U persuc-
cep, pabomarowuli 8 obnacmu cospe-
MeHH020 UcKyccmsa. E2o pabombl
0emMoHCMPUPOBA/ILCH HA MHO2LX
becmusansax no scemy mupy.

2014 — bpumanckul MHcmumym
KuHo, JToHdoH, Asian Film Festival.
2013 — npozpamma Kopomrxome-
MParKHbIX PuIbMOB KaHHCKO20 KUHO-
decmusans; 9-a MedyHapooHas
perKuccépcKan scmpeda 8 bepnuHe; Art
Film Club, lysaxamu, ViHous; 2-0i mexK-
OyHapoOHbIU KUHOGecmuBsasb Ha
Kunpe; Carnival of eCreativity, VHous.
2012 — npozpamma Kopomxomem-
ParKHbIX GUIbMOB KAHHCKO20 KUHO-
decmusans; pecmusasib dudeoapma
A Virtual Memorial Phnom Penh;
MexdyHapoOoHbili KuHogecmusaib

8 [ratinype; Pecmusanb KOpOMHKo-
MemparKHbIx punbmos 8 bydanewme,
BeHepus: The Best of Cologne OFF.
2011— Obpasbl MHAuu, LieHmp
Momnudy, Mapusk; ecmusanb Ability
Fest, LLenHatl, MHous. 2010 —
Coromondel Art gallery, [MoHdu4eppu,
WHous.

Jom, roe Mbl nBEM, ABNAETCA
OOMOM 1 ANA MUNNAPO0B APYrnX
HuBbIX cywects. OHM MOryT 6bITh
He3aMeTHbIMU HalleMmy rnasy, Ho 1x
cnepbl U 3BYKMU NOCTOAHHO YKa3bl-
BalOT Ha WX npucyTcTeue. Mol cum-
TaeM cebA BfagenbLamMy Halumx
KBApTVP U BbIrOHAEM WX C HALIMX
KyXOHb 1 ABopoB. EaBa nv Mbl 0co3-
HaeM, YTo 3a40r0 JO NOABNEHUA
YesloBEKa 3Ta MaHeTa Ha NpoTAXe-
HUWM MUNIMAPAO0B NET ObiNa UX
MeCTOM MWUTEeNbCTBA, a HalUM KBap-
TUPbl — ML KPOXOTHbBIE YIOSKM X
LmMpoYaiien cpeabl 06UTaHUA.

Tywap Barena /
Tushar Waghela

AJOM / THE HOME
2013, 4:54
WHOus / India

Tushar Waghela is a visual artist and
filmmaker, working in the field of
contemporary art. He has exhibited his
works at many solo and collective
exhibitions worldwide. His works have
been shown at many festivals. 2014 —
British Film Institute

London, Asian Film Festival. 2013 —
Cannes Short film corner (Cannes film
festival 2013); 9th Berlin International
Directors Lounge; Art Film Club
Guwabhati, India; 2nd Motion
International Festival Cyprus; Carnival
of eCreativity, India. 2012 — Cannes
Short film corner 2012 (Cannes film
festival); A Virtual Memorial Phnom
Penh video art festival; Jaipur
International Film Festival; Budapest
Short film festival Hungary: The Best of
Cologne OFF. 2011— Images de l'Inde
Centre Pompidou, Paris; Ability Fest,
Chennai. 2010 — Coromondel Art
gallery, Pondicherry, India.

The home where we live is also a
home to billions of living beings.
They might remain out of our vision,
their sounds and signs continuously
register their presence before us.
We believe ourselves to be the
owner of our apartments and push
them away from our kitchen and
courtyard. Barely do we realise that
much before we came into
existence this planet has been their
domicile for billions of years, and
our apartments are just a tiny
corner of their vast habitat.

#06 [my Now®After
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Mwemek BezwuH — nosibcKull
BU3YASTbHBIL XyOOMHUK U He3aBUCUMbIL]
KuHemamozpagucm. Poduncsa 8 1977.
Oror4un Bpouynascrull YHusepcumem
U AKademuto U3AILLHbIX UCKYCCmB 80
Bpounase, MNonpbla. Ezo sudeopa-
bombl deMOHCMPUPOBAUCH HA MHO2UX
KUHOecmusansax no scemy mupy,
srmodaa WRO Biennale, Invideo
Festival, Taiwan Video Art Exhibition,
KLEX u Videoformes.

BooxHoBeHneM ans 3Toro BUaeo
MOC/YKUAM COOBLLEHNA C Npeay-
npexkaeHnamm ot Moconbctea CLUA,
KOTOpble A Mo oWMbKe nosyyan

B TeYeHWe NnocieHMX HECKOJIbKUX
net. Mocnanua cogepranu uHpop-
Mauuio 0 NoTeHUMANbHbIX Yrpo3ax
6€30MaCHOCTV aMEePUKAHCKMX rparK-
[aH, npoxusatowyx B lMNonblue.
be3mMepHoO npeyBennyeHHbIe, ONu-
CaHHble NpobeMbl He UM HUYero
obLLero ¢ peanbHoN cuTyaLmen

B cTpaHe. OHM NoKa3anmcb MHe npu-
MEpPOM HEBEMKECTBEHHOCTU U CO3-
[anu Nérxoe oLLyLEHNE Cloppeab-
HocTu. Cnegya 3T NOC/AHUAM,

A NOCETU HECKO/IbKO MYHKTOB nepe-
CeYyeHuA rpaHu1Lbl, CTapancb BUOETb
1 BOCMPUHUMATb BCE rNa3aMmn MHO-
CTpaHLa, Bbe3alolero B CTpaHy
“3-3a rpaHuupl. [paHnubl — 6es-
FKU3HEHHbIE, CKYYHbIE U MOXOMHKMe
0[Ha Ha Apyryt, NCKYCCTBEHHbI 1
M3NULWHKW. B paMKax 3Tux rpaHuy
COo06LLEHNA CO3Aat0T ApYyrye, eLweé
6onee HaféHHble U 6e3onacHble
rpaHuLbl.

Mwemek BeruH /
Przemek Wegrzyn

MEPbI BE3OMACHOCTW /

SECURITY MEASURES
2014, 5:55
Monbwa / Poland

Przemek Wegrzyn is a Poland based
visual artist and independent
filmmaker. Born in 1977. Graduated
from University of Wroclaw and
Academy of Fine Arts in Wroclaw,
Poland. His videos have been exhibited
at numerous film and new media
festivals worldwide, including: WRO
Biennale, Invideo Festival, Taiwan Video
Art Exhibition, KLEX and Videoformes.

The work is inspired by U.S.
Embassy warning messages

| received accidentally over last few
years. They contained information
about potential safety problems for
American citizens residing in
Poland. Exaggerating these
problems, they had nothing in
common with the real situation in
the country. They seemed to me an
example of ignorance and gave me
a slight feeling of surrealism.
Following them | visited various
border crossing points trying to find
visual impression as if i were a
foreigner incoming from abroad.
Borders: lifeless, boring and similar
to one another are odd and
artificial. Within these borders the
messages create another safer and
more secure borders.
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Cto3aHH Burnep /
Susanne Wiegner

KOMHATA KA®HKW / KAFKA'S

ROOM
2012, 3:30
lepmarus / Germany

Cio3aHH BuzHep uzy4ana apxumek-
mypy 8 AKademuu U3ALYHbIX UCKYCCMB
8 MioHxeHe U 8 MIHcmumyme lNpamm
8 Hoio-Viopre. Eé pabombi sbicmassis-
nuco 8 CospemeHHoU NnUHaxomekxe

8 MioHxeHe, my3ee ZKM 8 Kapscpys,

8 LleHmpe EYEBEAM 8 Hoio-Viopke,

8 FACT 8 Jlusepnyne, 8 2anepee FILE
8 Can-lMayny, 8 Torrance Art Museum
8 Jloc-AHOwenece, Ha buenHane WRO
80 Bpounase. B 2071 200y eé dusbm
«ToIbKO NOJIHOYL» CMAN aypeamom
npu3sa «Boobparaemoe cnos8o» Ha
decmusane 8 bepaamo, Vimanus.

B 2012 ¢punom «B my3ee» nonyuun
Haepady Ballon-Prize pecmusans
Crosstalk VideoArtFestival 8
bydanewme, BeHepus. B 2014 eé
dunom Jlobosb 8 3noxy Espocoro3a»
bbin Ha3saH 8 Yucse MpEx ay4Lux
kapmuH ZEBRA Poem 2014 8 bepnuHe.

KuHemaTorpaduyeckoe npeobpaso-
BaHve pparMeHTa TeKCTa AHEBHMKA
Kadru oT 4 oKkTAbpa 1911, roe oH
MOYTU HAyYHbIM A3BIKOM B AeTanAx
OMMCbIBAET CBOIO KOMHATY B TEM-
HoTe, 6e3 MCKYCCTBEHHOrO OCBeLLe-
HuA. Kamepa 3aHMMaeT B KOMHaTe
no3vumio HabnaaTens v, Npous-
BOJA MUHVMYM [BUHEHUIA U NOAXO-
[l0B, NoAMeYyaeT U3MeHeHve NpocT-
paHCTBEHHOV 06CTaHOBKM C Nepeme-
Holi cBeTa. JTa paboTa pestomMupyeT
coobpareHune Kadrm o
KarsepnaHopame Bo ®puanange:
«"VBble KapTUHKW, KaK B KMHEMaTo-
rpade, NO3BONAOT 3arNAHYTb

B TULLVHY peasnbHOCTW.
KuHematorpad oaput 3putenam
6EeCrOKOVCTBO OT UX OBUMEHUIA,
TOr4a KaK MoKoW peasibHoOCTH
KaeTcA bonee BaHbIM» (3aMeTKM
o noe3gre Bo Ppuanaxg, 1911).

Susanne Wiegner studied architecture
at the Academy of fine Arts in Munich
and at Pratt Institute in New York.
Venues where her works have been
shown include the Pinakothek der
Moderne in Munich, the ZKM in
Karlsruhe, the Art + Technology Center
EYEBEAM in New York, FACT in
Liverpool, FILE in Sao Paulo, Torrance
Art Museum in Los Angeles, WRO
Biennale in Wroclaw. In 2011 her film
“Just midnight” became the winner of
the festival award “La parola
immaginata” in Bergamo, Italy. In 2012
her film “At the museum” won the
Ballon-Prize at Crosstalk
VideoArtFestival, Budapest, Hungary. In
2014 her film “Love in the Age of the
EU” was selected as one the best three
films of ZEBRA Poem 2014, Berlin.

Cinematic transformation of a text
passage from Kafka’s diary of the
4th of October 1911, where he
describes his room in the dark in a
very detailed, almost scientific
manner. The camera takes the
position of the observer in the room
and catches with minimal
movements and approaches the
changing of the spatial situation by
the light. This film resumes a
consideration of Kafka about the
Kaiserpanorama in Friedland: «The
pictures alive, as in cinematography,
for they afford a gaze into the quiet
of reality. The cinematograph gives
the spectators the disquiet of their
movement, the quiet of reality
seems more important»
(Reisetagebuch Friedlander Reise,
1911).

o6 Ty Cemyac&nMoTom

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

CunbeuAa Bunknep, LTedaH
Kénep / Sylvia Winkler, Stephan
Koeper

MECHA YMHOI'O NOPOMA
COHIAo / SMART SONGDO
SONG

2014, 5:30
[epmatus / Germany

Cunbsus BuHknep (podunace 8 1969
8 Ascmpuu) u limedaH Kénep
(podusncs 8 1966 8 lepmaHuL) 3aKoH-
yunu "ocydapcmeaerHyto Akademuto
U3AILHbIX UcKyccma 8 LLimymeapme.
C Hayana ux compydHu4ecmaa

8 1997 200y ux msopyeckas paboma
cocpedomoyeHa Ha CBA3aHHbIX

€ Mecmom u cumyayueli UHMepaeHYusx
8 ypbaHucmuYecKyto mKraHb 20p0008
no scemy Mupy.

MocTpoeHHble Ha NpMBATU3NPOBaH-
HOW 3emne, ynpasnAemble e ANHON
KoMMNaHuewn, GuHaHcMpyeMmble Kpyn-
HbIMW MEMYHAPOAHbIMY MHBECTO-
pamu, ropofa CTaHOBATCA PbIHOYHO-
OpPUEHTUPOBAHHBIM MPOAYKTOM, Mpo-
ZaBaeMbiM nogobHo ToBapy. Tem He
MeHee, JII0AN HAX0AAT NPOAYMaHHbIe
N 3PPeKTVBHBbIE NYTH B3auMogei-
CTBUA C KOHKPETHBIMW peannaMm
3TWX BETOHHBLIX KOHCTPYKLMIA.

B ropoge Hbto CoHrgo, ogHom u3
IOMKHOKOPEWCKMX CBOBOHBIX IKOHO-
MUYECKUX 30H, Mbl pa3MblLLAEM

06 3TOM pa3BUTUM MO Pa3MepeH-
HYl0 Mefnioamio B CTU/Ie POK.

Sylvia Winkler (*1969 / Austria) and
Stephan Koeperl (1966 / Germany)
got their degrees from the State
Academy of Fine Arts Stuttgart. Since
the beginning of their cooperation in
1997 their artistic work focuses on
site- and situation specific
interventions in the urban fabric of
cities around the globe.

Built on privatized land, managed
by a single company, financed by
multinational investors: cities are
becoming a market-oriented
product, traded like a commodity.
Nevertheless, individuals find smart
ways to deal with those concrete
real(i)ties.

In New Songdo City, one of South
Korea’s Free Economic Zones, we
reflect on this development along a
settled hard rock melody.
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[Jawa Bnacosa /
Dasha Vlasova

LEAVE ME ALONE /

LEAVE ME ALONE
2013, 2:22
Poccus / Russia

HHusém u pabomaem 8 Mockae.
3axoryuna pexxuccépckull paryapmem
BI'MK 8 2014 200y. B pasHble 200bi
bvina yyacmHuyeli makux Kamnycos

U MacmepcKux, Kak Berlinale Talent
Campus, London Film School
Workshop with Shirin Neshat,
Generation Campus 8 pamkax MMK®
u Op. Eé KopomKomemparkHble
pabombi bbiiu npedcmassieHbl HAa MHo-
2UX MerKOYHapOOHbIX U poCcUlicKUX
decmusansx.

JT0 BMAEO CHATO Ha CTbIKE KNHO

n Bugeoapta. OHO nccnegyeT oTHO-
LLeHUA NPOCTPaHCTBA W Ntofel,
nogen n nogen.

L7

Lives and works in Moscow. In 2014
graduated from the Russian State
University of Cinematography, faculty
of directing. In various years has
participated in such student programs
and workshops as Berlinale Talent
Campus, London Film School Workshop
with Shirin Neshat, Generation Campus
at Moscow International Film Festival,
and others.

Her short films have been presented at
many international and russian
festivals.

This video is made at the interfase
of cinema and videoart. This video
explores relationships between
space and people, people and
people.
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Jlvsa dynapesa, 3ayapao
Kaccuna / Liva Dudareva,
Eduardo Cassina

NMPOMEMYTOYHAA
OCTAHOBKA CUTU / STOP
OVER CITY

2014, 8:42
Jlamaus / Latvia

METASITU — 3mo cmpamezudeckoe
XydorecmseHHoe 0bbeduHeHue

U 20p00CKAs KOHCAIMUH208as Komna-
HUsI, 0CHoBaHHas 3dyapdo KaccuHa

u Jlusoli [yoapesodl. Hawa KomnemeH-
yus — cospemeHHble u bydyujue ypba-
HucmuYecKue sonpocyl. Hawuu
cpedcmsa — 8UOeo, nepopmaHc

U uHcmannayus. B pokyce sHUMaHuUs
METASITU — mKaHb 2opoda: Humu,

U3 KOMOpbIX OHA COMKAHA, coyuaio-
Hble U 0bLecmaeHHble C/10U, BCMpPOoeH-
Hble Mampuupl U cemu, Komopble eé
nepecexarom. OmmanKusancy om
smol omnpasHol MOoYKU, Mbl Hame-
peHbl doHecmU apxumeKmypHbie

U ypbaHucmuyecKue coyuosozuyecKLe
uccnedosaHus do LuupoKoll aydumopuu
nocpedCMBOM LICKYyCCmMaa.

®unbM «[lpoMerkyToyHan octa-
HOBKa CUTW» paccKasbiBaeT o byay-
LLUMX M3MEHEHUAX B 06/IMKe
MoOCKOBCKOr0 MeayHapoaHOro
GU3HEC LLeHTPa, UK, KaK Mbl ero
Ha3blBaeM, MocKkBa-CuTu.

B 2041 roay 3ToT dpuHaHCOBBIN
paVioH CTaHOBUTCA YaCTblO
MocKoBCKOro MeayHapoaHOro
asponopTta — NepBoro B M1pe
Mera-asponopTa: LLlepemeTbeBo

1 [loMmofenoBO OKa3bIBAOTCA Coe-
JAVHEHHBIMU BbICOKOCKOPOCTHBIM
noe3AoM W penlbcoBbIM XpebToM
AnvHOM 87 KM, Ny4oM npopesas-
LUIMMCA Yepe3 Becb ropog.
[pomMerkyToyHan ocTaHoOBKa — Tep-
muHan SOC — Stop Over City
(paHee n3BeCTHbIN Kak MocKBa-
Cutn) — 6U3HEeC-LeHTp U Nepeca-
[OYHbI y3e B MPOCTPAHCTBE Me-
[yHApOAHON TPAH3UTHOM 30HbI.
OctaHoBKa Cutn — 370 CBOErO
poAa He-mMecTo, GU3nN4eCcKu Bono-
Lwatolee 3Ty CBA3b.

METASITU is a strategic art collective
and urban consultancy founded by
Eduardo Cassina and Liva Dudareva.
Our expertise is contemporary and
future urban challenges. Our medium is
video, performance and installation. In
METASITU the urban fabric is our point
of interest: the different fibres that
weave it, the social and communal
layers, the built matrix and the infinite
networks that traverse it. From this
departure point, our intention is to
bring architectural and urban
sociological research to a wider
audience through art.

The film “Stop Over City” captures
the future changes of Moscow
International Business Centre, for
friends — Moscow City. Set in
2041, this financial district has
become part of Moscow’s
International airport, the world’s
first mega-airport: Sheremetyevo
and Domodedovo have been
connected with a high speed train,
a 87 km long spine that beams
through the city, stopping over at
terminal SOC, Stop Over City
(formerly known as Moscow City),
a business hub that falls within the
international transit area. Stop Over
City is a non-place that physically
embodies that connection.
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3aonu MoHr / Zaoli Zhong

Mbl UOEM OQHOW U TON HE
5OJIbLLIOV IOPOION / WE
ARE WALKING ON THE SAME
GREAT ROAD

2014, 12:08
CLUA / USA

3aonu HoHz — BbinyckHUUA
[MexuHcKoll Akademuu TaHua, npogpec-
CUOH@IbHO 3aHUMAaemca MaHyamu

€ 1997 200a. BudeoxyOoHUK, xopeo-
2pag u maHyop. Codemas A3blK MaHya
C A3BIKOM 3KPAHA, OHA HAWJIA HOBble
nodxo0bl K U306parKeHuUl0 MaHua Ha
aKkpare. C 2011 uzydaem sudeoapm

8 Maeucmpamype YHusepcumema
Cupary3 8 CLUA. Pabombi 3aonu HoHz
demoHcmpuposanucb 8o PpaHKdypme
(fepmanus), 3anpbybypee (Ascmpus),
JloHdoHe (Benukobpumanus), Mapcene
(Pparyus), Ha CapouHuu (Mmanus),

8 Hutoapke (Hbio-mepcu, CLUA),

8 bypayHduu (Pparuyus), 8 FOme (CLLA),
Bere (Ascmpus), 3anbysedese u
LWimymeapme (fepmanus), MNexuHe
(Kumati) u dpyaux 2opodax.

3TO KOPOTKUI BUAEO-TaHeELL, B KOTO-
POM CPaBHMBAKOTCA MM3HU ABYX
nokosneHwi B Kutae. OH ocHOBaH Ha
[HEBHVKe MOero AefyLUKu, HancaH-
HOM B 0COHOM MOANTUHECKOM KOH-
TeKcTe 1960x, 1 Ha MOeM onbiTe
HU3HM B 21 Beke. MeHA nHTepeco-
BaJlo, KaKk coumanbHaa cpesa ¢op-
MupyeT (nnn pedpopMmupyeT) nny-
HOCTb, KaK UCTOpUYeCKne CobbITUA
OTParKalOTCA Ha MU3HWN NI0JEN, KaK
Knacc, 651arococTosAH1e 1 Nos BHO-
CAT BK1aJ B onpefenexHune yenose-
yeckux cyaeb. CuacTnmBee v Mbl,
YyeM CTapluee NnoxoseHne?
OcHoBbIBaACb Ha CoAeprHaHNn
[HEBHVIKa, A 06benHUNA YTEHWE,
TaHeL, 1 nepdopMaHc, 4Tobbl Npes-
CTaBUTb CBOE MOHUMaHWE UCTOPUK
1 MOei CO6CTBEHHOM ¥M3HM B NpO-
Lecce n3y4YeHnA JHEBHVKA.

Zaoli Zhong graduated from Beijing
Dance Academy. She has been a
professional dancer since 1997. Video
artist, choreographer and dancer.
Combining the dancing language and
screening language, she has found the
different approaches for the dance on
screen. Since 2011 she has been
studying at the video art MFA program
in Syracuse University, USA. Zaoli
Zhong's works have been shown in
Frankfurt (Germany), Salzburg (Austria),
London (United Kingdom), Marseille
(France), Sardinia (Italy), Newark, (NJ,
USA), Burgundy (France), Utah (USA),
Vienna (Austria), Salzwedel (Germany),
Stuttgart (Germany), Beijing (China),
and more.

This is a short video dance that
compares the lives of two
generations in China. It’s based on
my grandfather’s diary written in a
particular political context in 1960s
and on my experience of living in
21st century. | was engaged by the
questions of how individuals are
shaped (or deformed) by their social
environments, how historical forces
impinge on people’s lives, how class,
wealth and gender help to
determine people’s fates. Whether
we are happier than the old
generation.

| combined reading, dancing and
performance following the content
of the diary to present my
understanding of the history and my
life in the progress of experiencing
the diary.
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/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

Podunace 8 1984 200y 8 LlleyuHe.
W3yuana uckyccmso nepgopmarca

U sudeoapm, UHCMAIAYUIO U CKY/Tb-
nmypy 8 Akademuu U3ALYHbIX UCKycCma
8 MdaHbcKe. Haubosnee 3HaqumMble
sbicmasKu: 2014 — nepcoHAsIbHas
sbicmasKa «3x1», 2anepes RA.T,
Mekcuka; 2014 — nepdopmaHc
«Voyage 4» — bbin npedcmasneH

8 lNosnbwe, uHAsHOUU, VicnaHuu,
Vimanuu, LWeeyuu, bpasunuu, JaHuu,
Xopsamuu, Mpeyuu u HudepnaHoax;
2014 — 2013 WRO Media Art
Biennale / WRO on Tour; 2012 —
MerdyHapodHas bueHHane Moi00020
uckyccmaa, Mockosckull my3ell cospe-
MeHH020 uckyccmsa, Poccus.

CoumancHoe 1 KyNbTypHOe Mpo-
CTpaHcTBO. B MeKcuke 6opbba Jlyya
JInbpe ABNAETCA YaCTbiO KyIbTYPHOM
CaMobbITHOCTM CTpaHbl. bou 3avac-
TY0 FPOTECKHbI, HO MOPOV MPOAO-
HKAKTCA 1 32 Npefienamm puHra.
NmMnynbcom ana peanusaumm nep-
¢dopmaHca Lucha Libre nepeg,
Mpe3naeHTCKMM ABOPLIOM CTas aHa-
NA3 MONIUTUHECKON CUTYyaLmK

B MeKcuKe. 26 ceHTabpa 2014 roga
43 cTypeHTa, NpoTecToBasLume rnpo-
TB pecopMbl cucTeMbl 06pa3oBa-
HUA, 6bIM NoxuLLeHbl. MepdopmaHc,
KOTOPbIN A NpoBena nepep npesu-
[EeHTCKMM ABOPLIOM, COCTOANCA
[HeM no3:e. [lge Hegenu cnycTa
COMKMKEHHbIE Tesla MOXWULLEHHbIX CTy-
LLeHTOB 6blM HaNAEHbI 3aXOPOHEH-
HbIMM B 6paTCKMX Morunax. Mos
akuuA bbina NposABieHMeM connaap-
HOCTM C TOM YacTbio 06LEeCcTBa,
KOTOpas BbICTYNAET KaK onno3uuua
TaKOMy MOJIOMEHUIO BELLEW.

tOnma Rypek / Julia Kurek

LUCHA LIBRE — ®PU GAWUT /

LUCHA LIBRE — FREE FIGHT
2015, 7:19
Monbwa / Poland

Born in 1984 in Szczecin. Began her
artistic career at the Academy of Fine
Arts in Gdansk, where she started
exploring performance and video art,
installations, sculpture and modes of
representation in a broad sense. The
most prominent exhibitions: 2014 —
solo exhibition “3x1" RA.T. Gallery,
Mexico; 2014 — Performance “Voyage
4" — was presented in Poland, Finland,
Spain, Italy, Sweden, Brazil, Denmark,
Croatia, Greece, Netherlands; 2014 —
2013 WRO Media Art Biennale / WRO
on Tour; 2012 — International
Biennale of Young Art, Moscow
Museum of Modern Art, Russia.

Social and cultural space. In Mexico
Lucha Libre fight is a part of the
cultural identity of the country.
Fighting often is a grotesque, but
sometimes end up outside the ring.
The impetus for the implementation
of the performance Lucha Libre in
front of the Presidential Palace was
the analysis of the political
situation in Mexico. September 26,
2014 43 students who manifested
against the reform of the education
system were abducted.
Performance, which I did in front of
the Presidential Palace took place a
day later. Two weeks after
kidnapping students bodies were
found burned in mass graves. My
action was an expression of
solidarity with the part of the
society which opposes the situation.
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Hacma Ky3bmuHa (1989, zopod
YnbsHoscK). 3akoHuuna MockoscKuli
["ocydapcmaeHHoili TekcmunbHbil yHU-
sepcumem um A.H. Kocbleurna u
MocKoackyio wKony pomozpagpuu u
Mynbmumedua um. A. PodyeHKo
(Macmepckas Cepzen bpamkosa
«Pomozpagus, cKybnmypa, 8LUOEO»).
Husem u pabomaem 8 Mockae.
Cosmewjaem nepcopmaHc, Budeo

u uHcmannayuto. Pabomaem c obpa-
3amu noBcedHesHoU U3HU, cumyayu-
Amu u nepepabomroli NoscedHesHo-
CMU 8 Kecmbl U 3HaKU.

Hads IpuwuHa (podunace 8 1983 2).
+Husem 8 Mockse. Yaunace 8
MocKosckom 2ocydapcmaeHHOM yHU-
sepcumeme KyJlbmypbl U UCKycCmBa
(MI'YKW) u 8 MocKoBscKoli wKone
comozpagpuu u Mynbmumedua um.
PodueHko (omdeneHue «Hoabie
Medua»). Pabomaem c pomozpacued,
sudeo U sudeouHcmanayued.

B maHHoli paboTe Mbl 0bpaTuanch

K TeaTpasibHOMY AEeNCTBUIO KaK

K MHCTPYMEHTY A/1A CO34aHNA MUHK-
Ma/IMCTUHHOr O NpeACcTaBeHunA.

B HeM packpbiBatoTca ABe dasbl
OTHOLLIEHUI Me Y 0COBAMM, KOTO-
pble 06beanHeHbl 06LLelt Lienblo —
061aaTh YHWKANbHBIM BELLECTBOM.
"epoun «Bo3Hu» ABRAIOTCA MexaHu-
YeCKMMM NPOBOAHMKaMK A4N1A CTUpa-
HWA BOCMIOMUHAHWIA B CTApOW KBap-
TUpe, B KOTOPOI BOT-BOT HAaYHeTCA
1 NOBTOPUTCA HOBAA HU3Hb.

Hacta KysbmuHa, Hapa
IpywmHa / Nastya Kuzmina,
Nadya Grishina

BO3HA / A FUSS
2014, 5:58
Poccus / Russia

Nastya Kuzmina (born in 1989 in
Ulyanovsk). Graduate of Kosygin
Moscow State Textile University and
the Rodchenko Art School (Sergey
Bratkov's class “Photography, sculpture
and video”). Lives and works in
Moscow. Combines performance, video
and installation. Works with images of
everyday life, situations and a
conversion of everyday routine into
gestures and signs.

Nadya Grishina (born in 1983). Lives in
Moscow. Graduated from Moscow
State University of Culture ® Arts and
the Rodchenko Art School (faculty of
“New media”). Works with video, photo
and video installations.

In this work we turned to the
theatrical production as a tool for
creating a minimalistic
performance. It reveals two phases
of relations between individuals
who share a common goal — to
posess a unique substance.
Protagonists of the “Fuss” appear
as mechanical conductors that help
to erase memories in an old
apartment, where a new life is
about to begin and repeat.
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Bagum JleyxuH / Vadim Leukhin

BOW BE3 NPABWJ1 / MIXED

MARTIAL ARTS
2014, 2:38
Poccus / Russia

2013-2015 — obyyeHue 8 PoHde
[1PO APTE CaHkm-llemepbype, npo-
2pamma «Hosble mexHonozuu 8 cospe-
MeHHOM ucKyccmae». 2008-2014 —
CrrxXnA um. AJ1. muznuya. 2003-
2008 — MHcmumym uckyccma,
Hosocubupck. HomuHasm npemuu
Strabag Artaward International

8 0b51acmu cospemeHHo20 UCKyccmad,
Ascmpus, Bena. 2014 — npoexkm
Commemorate the Siege of Leningrad;
2014 — npoekm Summer School
Manifesta 10; 2014 —

Il MexkdyHapoOHbIt nabauk-apm
becmusaib «Apm-npocneKms,
«Kanetidockon», C-emepbype;

2014 — Manifesta 10, napannenbHas
npozpamma, «KoMmyHaIKa»; 2014 —
IV MexxdyHapodHas monodeskHas
bueHHase cospemeHHO20 UCKYCCMEA,
Mocksa; 2014 — Budeonokas pabom
y4acmHuKos npozpammel «Likona
M07100020 XyOOMHUKA», oHO [TPO
APTE, C-llemepbypz; 2012 — Houb
My3ees, ocydapcmseHHbili my3eli
noaumu4eckoti ucmopuu Poccuu
(TMTINP), «TaliHbl Memepbypaax.

BuoeoaHumauma beina cosgaHa Ha
OCHOBE [I€TCKMX PUCYHKOB. PUCYyHKM
BbIOUPANNCH C YYETOM ONpenenéH-
HOW 3a[a4M, @ UMEHHO, BbIACHUTb,
KaKoBbl MpeacTaB/eHna AeTen

0 TaKUX MOHATUAX KaK «BOWHA»,
«MONUTUKA» U «COBPEMEHHbIV MUP».

2013-2015 — study at St. Petersburg
PRO ARTE Foundation, course ‘“New
technologies in Contemporary Art”.
2008-2014 — study at St. Petersburg
State Art and Industry Academy,
named after Alexander von Stieglitz.
2003-2008 — The Institute of Arts,
Novosibirsk. A nominee for Strabag
Artaward International contemporary
art award, Vienna, Ausrtia. 2014 —
“Commemorate the Siege of
Leningrad” project; 2014 — Summer
School Manifesta 10 project; 2014 —
Il International public art festival “Art
Prospekt”, “Kaleidoscope”,

St. Petersburg; 2014 — Manifesta 10,
parallel program, “Communal
apartment”; 2014 — IV Moscow
International Biennale for Young Art;
2014 — "Young artist’s school”
program participants’ videos
demonstration, PRO ARTE Foundation,
St. Petersburg; 2012 — Museums
Night, State Museum of Political
History of Russia, “St.Petersburg
mysteries’”.

Video animation is based on
children’s drawings. The pictures
were selected in accordance to a
special task, i.e. to learn how
children understand such concepts
as “war”, “politics” and “modern

world”.
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Jlocu Jlubomm — XxydomHUK u du3atl-
Hep, ucnonb3ylowutl mamepuaibHoe
KaK omnpasHyio mouKy 0/1a CBOUX
wiupokomacwmabHpix ucciedosaHull.
OKoH4una ¢akynomem ousaliHa meKc-
muns 8 Central St Martins. PucyHok,
U3y4eHue Mamepuasos, sUdeo, Gomo-
2pagus u UHCMaIAYUU cmanu eé
OCHOBHbIMU UHCMpYMeHMamu oA co3-
daHus cpedbl, no3sonsowedl scmy-
numb 8 duasoz co 3pumesiem.

Eé pabombi paccmampusatom nows-
mue 3¢emepHocmu u ycunul Yesnose-
4ecmBa 8 NOHUMAHUU U BOCCO30aHuU
usuUecKux acnexkmos, 0bHapyHeHHbIX
8 npupodHoli cpede. Eé uHmepecyem
NPoUCXoMdeHuUe Mamepuaios 8 Kade-
cmBe penpeseHmamusHoli cucmemb.

CYLWHOCTb NblJIN — npaktuuec-
KOe McciefoBaHne, paccMaTpuBato-
Liee HermonyApHYI0 TeMy «A0MalLLl-
Hero Mycopa». Mon usbickaHua npu-
BE/IN MEHA K He06X0AMMOCTH
npoBecTn 6osnee «CoumaibHoe»
nccnefoBaHe — aHanmsupya
0TX0[bl M MyCOp, KOTOPbI MPOU3BO-
LAT oy, A obpaTuna cBoi B3rnag
K BOMPOCY UHTUMHOCTU U «HeMena-
TebHOro». Karabiii 06 beKT cocTouT
U3 YHUKaNbHOro Martepuana, 0THo-
CALLLErocA K AOMY WM OKPYHEHWO
KaKoro-To yesnosera. fA npepnaratoo
NOAAM 0CO3HATb, YTO MyCOp ABNA-
eTCA MaTepuasibHOV NpoeKkLuuent
Hawero nyTu u cneaa, KoTopbI Mbl
3a coboit octasnaeM. Karxabii
(dparmMeHT NpenoaHoOCUT 31eMeHT
HEeOMWOAHHOCTH, NoJy4aembli

B pe3ynbTaTe npeobpa3oBaHun
HEHYHbIX CepbIX YacTuL, B LiBETa,
TEKCTYpbI U CTPYKTYpbI. Ha camom
fene, BU3yanbHblii pe3ynbTaT oKa-
3blBaeTCA HenpeacKasyeMbiM.

Jlocn JTnboTT / Lucie Libotte

CYLWWIHOCTb NblJ1A 2 / DUST

MATTER(S)2
2014, 2:45
Benukobpumatus / UK

Lucie Libotte is an artist and designer
who uses material as a starting point
for wide-ranging explorations. She
graduated from BA Textile Design at
Central St Martins. Drawing, material
investigation, video, photography and
installations are her main media to
create an environment, which allows
a dialogue with the viewer.

Through uncommon materials and
techniques, her works embrace the
notion of ephemerally and mankind's
efforts to understand and recreate
physical aspects found in natural
environments. She is interested in the
materials origins as a representational
system.

DUST MATTER(s) is a case study
that examines a discarded matter
of “domestic dust”. My research led
me to pursue a more “social”
research; by looking into people’s
waste, | turned my work as a
designer toward the intimacy, the
“unwanted”. Each piece is made of
a unique material that belongs to
one person’s home or environment. |
invite people to realize that dust is
a reflection of our daily use of an
environment, whether natural or
built, a material projection of our
passage and the traces we leave
behind. Each piece offers an
element of surprise, derived from
the transformation of unwanted
grey particles into colours, textures
and structures. In fact, the visual
result is unpredictable.

o6 Ty Cenyac&nMoTom

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

Maiipug MaknvH / Mairéad
McClean

HE BOJIEE / NO MORE
2013, 14:53
Benukobpumatus / UK

Matipud MaxnuH ucnosib3yem KuHema-
mozpagudecKue u ayouosu3syasibHble
mexHos102UU 019 U3y4eHus B3aUMoCss-
3ell MexKOy HaLWUM BHYMpPeHHUM

U BHeWHUM MUpoM. KopHU 3mux
pabom 8 udesix, poousLUUXCA U3
namamu. PubMbl U UHCMAIAUUU CBA-
3bIBal0mM B80eJUHO PassuHble Bepcul,
UHMepnpemayuu u npedcmassieHus

0 cobbimusix npowsiozo. o mepe mozo,
KaK Yepe3 NpocmpaHcmso U spems
NpoMAUBAMCA CBA3L, CMbIC/IbI
seuyeli MmeHsiromcs. Pabombr Matipud
sbicmasnsucb 8 lepmanuu, VipnaHouu
U Benukobpumatuu, eé punbmbl
JdeMoHCMpUPOBAUCh Ha KUHOGecmu-
8asiAx no scemy mupy. B Hoabpe 2014
3a ¢unbm «He bonee» oHa cmana
obnadamesnem mexdyHapooHou
Hazpadvl The Mac International Art
Prize.

O6pa3sbl 1 3ByKkM 1970-x 3aHOBO
YCIbIWaHbI 1 yBUAEHb 6naroaaps
CreHepupoBaHHBIM Ha KOMMblOTepe
CcUrHanam TeneBU3MOHHOW TPaHCIA-
umMK. 3aHOBO NPUOBPETEHHDI Doyn
HacnavMBaeTCcA U MOHTUPYETCA CO
CbEMKOI y4ebHOro dpunbMa nosb-
croro TeaTtpa-naboparopum Exu
"poToBckoro. MNocnegoBaTeslbHOCTb
06pa30B pacLUMpAETCA U Cy*KaeTcs,
NoAo6HO WTopKam Anadparmsl
¢doToannaparta B MOMeHT nogbopa
3Kcno3uumn. EcTb n norvka unm
060CHOBaHVe B COOTHOLLIEHUU TOTO,
4TO Ny6NMKA BUAUT C TEM, YTO OHA
cnbiwnT? MpoayumpyeT i Mo3r
CBOW COBCTBEHHbIE accoLmaLmm

C Liefiblo CO3AaHWA CMbICI0B?
HackonbKo BaXKHO pasMbILLNATS,
4TO6bI MOHMMATb, KaK 1 NMoYeMy npo-
UCXOAAT COObITNA?

MpocTpaHcTBO BpeMA, NonuTHYec-
KOe JIMYHOE, OTKPbITOE 3aKpbiToe —
He 6onee.

Mairéad McClean uses film and audio-
visual technologies to explore
connections between our inner and
outer worlds. Rooted in the work are
ideas borne in memory. The films and
installations make connections
between different versions,
interpretations or representation of
past events. Meaning migrates from
one thing to another as links and
connections are made through time
and space. Mairéad has exhibited in
Germany, Ireland and the UK while her
single screen films have been shown in
film festivals worldwide. In November
2014 Mairéad became the inaugural
winner of The Mac International Art
Prize for her work “No More”.

Images and sounds from the 1970’s
are re-heard and re-viewed through
computer generated tele-visual
transmission signals.
Re-appropriated Foley is layered
and inter-cut with footage from
Jerzy Grotowski’s Polish Laboratory
Theatre training film. The image
sequence open and close like the
moving aperture of a camera trying
to find the correct exposure.

Is there logic or rational to what the
audience sees in relation to what it
hears? Does the brain make its own
associations in order to create
meaning? How important is
reflection in order to understand
why and how things happen?

Time space, political personal, open
close — No More.
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Podunacw 8 1984 8 bazese, susém

u pabomaem 8 MioxeHe u bazere.

C 2005 no 2011 y4unace 8 Akademuu
U3AILYHbIX uckyccms 8 MioHxere. 2011—
2012 — nonyyana cmeneHb Mazucm-
pa. Hazpader: 2013 — Media Award
Vkunst, ®paxkpypm; Art Award
Baustelle Schaustelle, Sccer; 2012 —
Mpemus [ebromaHm om basapcKozo
[pasumenbcmsa, MioHxeH;
CmuneHdus npozpammbl M3aLHbIx
UCKYCCMB pe2UoHaIbHO20 UeHmpa
MioHxeHa, Hazpada 3a npoexkm om
®oHda SpsuHa u usensl poH
limatiHep; Haepada 3a npoekm om
®oHoa Kapur Abm-LLimpayburzep.
Bbicmasku: 2015 — Akademus
Wcrycecms u [usatiHa Bezael,
Viepycanum; 2014 — INCUBATORS,
Today Art Museum, lMexuH; MNamame

0 Hacuauu u medymnl o bydywem, My3eli
cospemeHHo20 uckyccmsa MOCAY,
Hosu Cad, Cepbus; Budeo ®ecmusasb
8 Kaupe; Outcasting: Yemsépmas
cmeHa, Kapougd, Yanvc;
Kurogecmusanb Arquiteturas,
Jluccabos; MOMENTUM InsideQut,
BepnuHckaa Hedensa Vickyccmaa;

IV Mockosckas MexdyHapodHas bueH-
Hase Monodozo uckyccmsa; 2013 —
MexdyHapooHbili pecmusanb medua
uckyccmsa MIMA — More
International Media Art, Jletinyue; Art
Award, Baustelle Schaustelle, ScceH,
[epmarusn. 2012 — [ebromaHmbi
2012, ®arynbmem V3obpazumenbHbix
Wcrycems, MioHxeH.

CeMepo MyHUMH HOYT MdTa.
HeHLwHa 3aHrMaeTca ybopHoiA.
MoapoCTOK M MyXKUMHa edyT

B MeTpo. [10Xunomn Yenosex BCTpe-
4aeT MyMKUMHY Yy CTaHLMK METPO.
MpocTpaHcTBa MEHAOTCA U Nepece-
KatoTcA. [IBepu nudTa oTKpbIBaOTCA
1 3aKpbIBaKOTCA.

Anyk MunaguHosuy /
Anuk Miladinovic

OOCTVYI / ACCESS
2012, 9:17
Wsetiyapus / Switzerland

1984 born in Basel, lives and works in
Munich and Basel. 2005 - 2011 —
Studies at AdBK Munich. 2011~

2012 — Master studies. Awards:
2013 — Media Award Vkunst,
Frankfurt; Art Award Baustelle
Schaustelle, Essen; 2012 — Debutant
Award Bavarian Government, Munich;
Stipend for Fine Arts Regional Capital
Munich; Project Award Erwin and
Gisela von Steiner-Foundation; Project
Award Karin Abt-Straubinger
Foundation. Exhibitions: 2015 —
Bezael Academy of Arts and Design,
Jerusalem; 2014 — INCUBATORS,
Today Art Museum, Beijing; Memory of
the Violence and Dreams about the
Future, MOCAV, Novi Sad; Cairo Video
Festival; Outcasting: Fourth Wall,
Cardiff, Wales; Arquiteturas Film
Festival, Lisbon; MOMENTUM
InsideQut, Berlin Art Week; IV Moscow
International Biennale for Young Art,
The Museum of Moscow; 2013 —
More International Media Art, Leipzig,
Art Award, Baustelle Schaustelle,
Essen. 2012 — Debutants 2012,
Faculty of Fine Arts in Munich.

7 men waiting for an elevator.

A woman cleaning. A teenager and
a man travel in the metro. An older
man picks up the man from the
metro station. Spaces change and
interlace. Elevator doors open and
close.
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JInsa Mopo3sosa /
Lisa Morozova

POONHA-MATDb /

MOTHERLAND
2014, 3:54
Poccus / Russia

Podunace 8 1973 200y 8 Mockse.

B 2000 200y 3axoH4una LU® CIMATU
«MHmepcmyduo», Macmepckyio
[MapameampanbHbix dopm. 1995 —
2003 — yneH apm-2pynnbl «3anacHoil
8bIX00». 1999-2000 — 0by4eHue

8 LLIKone cospemeHHo20 UCKyccmsa
npu ®oHde Copoca u MICK, Mockaa.
2000-2008 — uneH lNpozpammoi
«ESCAPE>». C 2004 200a sedém cobcm-
BeHHbIli coyuanbHo-0bpazosamesbHbili
npoexm «Performance Art Studios.

B 2005 200y 3awumuna KaHoudam-
CKyto duccepmayuto, NOCBALLEHHY0
8030elicmauto nepcpopmaHca.

C 2008 zo00a sena 8 uHMepHem-u30a-
Huu OpenSpace.ru asmopckyo
KonoHKy. C 2011 200a — npenodasa-
menb 8 LLIkone PodyerKo; c 2013 —

8 lKone «C80bo0Hble macmepcKue»
npu MMCW. YaacmHuya mHo204uUCIeH-
HbIX 8bICMABOK U pecmusanel, 8 Mom
yucne Mockosckoli bueHHasne (2005,
2007, 2009), MparKcroli bueHHane
(2003), buenHane 8 CanoHukax, 'peyus
(2011), PERFORMA (2011), a makse
Bereyuarckoti buerHane (2005)
cosmecmHo ¢ lMpozpammodi «ESCAPE>.
+Kusem u pabomaem 8 MocKse.

«PoanHa-MaTb», nepdopmaHc.

Al obHarkeHa. rpyLueyHbii pagumo-
yrpaBnAeMblil TaHK NPUKPEneH

K MOEM rofioBe, NWLWAA MEHs 3peHus
u cnyxa. Al oThato nynbT ynpasne-
HUA 3puTenam. bnaropaps ux yvac-
TUIO, TaHK NEepUoANYECKN CTpenseT.
Kapan ovepenp 3actaBnseT Moe
TeNo coaporaTbCs, Bbi3biBaeT 60/1b
B rosioBe. Al MbITaloCb OCTAHOBUTb
cTpenbby. fl KoHCTaTHpyIO CBOE
6eccunue.

Born in 1973 in Moscow. In 2000
graduated from “Interstudio” art
therapy learning center, class of
paratheatrical forms. 1995 — 2003 —
the member of an “Escape” art group.
1999 — 2000 — study at
Contemporary Art Center of the Soros
Foundation and The Institute of
Contemporary Art in Moscow (ICA).
2000 — 2008 — “ESCAPE” Program
participant. Since 2004 runs her own
social educational project
“Performance Art Studio”. In 2005 got
a PhD on the art of performance. Since
2008 has been an OpenSpace.ru
website columnist. Since 2011 has
been teaching at Rodchenko Art
School, since 2013 — at “Free
Workshops” School of Contemporary
Art at Moscow Museum of Modern Art.
She has participated in many
exhibitions and festivals, including
Moscow Biennale of Art (2005, 2007,
2009), Prague Biennale (2003),
Thessaloniki Biennale of Contemporary
Art (Creece, 2011), PERFORMA (2011),
and Venice Biennale (2005) in
collaboration with “ESCAPE” program.
Lives and works in Moscow.

“Motherland”, performance. | am
naked. A radio-controlled toy-tank is
attached to my head, so i cannot
see and hear. | give the remote
control to the viewers. Under their
command the tank from time to
time opens fire. Each shot makes
my body shake and shiver, causes a
pain in my head. | am trying to stop
shooting. | recognize my
helplessness.
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RapnoTta MNMuuunHuHm, Jlynaxn
MacTtaHngpea / Carlotta Piccinini,
Luigi Mastandrea

MCMNOJIHEHUE / ENACTION
2013, 10:00
Wmanus / Italy

Kapnomma MuyyuHuHu podunace

8 1979. 3aHumaemcsa sudeoapmom,
uHcmannayuedi U coyuanpHoli OoKy-
MeHmanucmurol. B 2009 Havana
pabomamb 8 Kadecmse NPOOAKWH
dupexmopa LPM — Live Performers
Meeting. C 2010 pabomana s Elenfant
Film 8 Kayecmse perxuccepa.

Jlyudswu MacmaHdpea poousncs

8 1980. Mimeem dunsiom no ¢usoco-
duu, a marKe opaaHHol U 3/1eKMpPOH-
Holl My3biKe. E20 XydomecmBseHHble
uccnedosaHus cocpedomoveHbl Ha
ay0uoBU3YaTbHbIX UHCMAIAYUSX, Npo-
0loCUPOBAHUU 3/1eKMPOaKrycmuyecKol
My3bIKu. Pabombi Xy0orHUKOB NOKAa3bl-
BasuCh 8 Vimanuu u 3a pyberom.

WcnonHenve (Bugeo — Kapnotrta
MyymHKHK, 3BYK — Jlynaru
MacTaHgpea. KypaTtop npoexkta —
3nu3a TpeHTo).

«/lcnonHeHne» — 370 ayamo-
BU3yasibHOe NOBeCTBOBaHWe, U30-
6parkeHne opraHn4eckon bopmel,
KOTOpan Co3faeT CBON COOCTBEHHbIN
MWp NOCpPefCTBOM BOCTPUATUA CBO-
ero cobCcTBEHHOro Tena.
MocnenoBaTeNbHOCTb BblOpaHHbIX
uBeToB B «McnonHeHUn» onmueTBo-
PAET pa3fINyHbIE NEPUOLbI HU3HN
3TOM NOCTOAHHO NMepepoXHaatoLLenca
dopMbl. PparMeHTbl HMUOKUX TeN
paccKa3biBaloT O MMU3HEHHOM OrbITe
dopMbl, €€ co6CTBEHHbIE U3MEHEeHUA
onpefenalT 3ByKOBOE MOJe N camm
npeBpaLlaloTCA B 3ByK — pe3ynbTar
ONUTeNbHbIX 3anncen nons, opraHa
1 undpoBOro CMHTE3A.
«/lcnonHeHne» — 3T0 3KcCNepuUMeH-
TaNbHbI NPOEKT, NPeAnpuHNMato-
LM NOMBITKY 3aHOBO OTKPbITb

W NpeacTaBUTb UCTOKM aHUMUPOBAH-
HoW rpaduKkm, ananTupys eé K Tex-
HOJTIOMMYECKUM MOAENAM, POHOEH-
HbIM LIMpPOBON peBoOOLMEN.

Carlotta Piccinini was born in 1979,
works transversally in several areas
moving between video art, installation
and social documentary. Since 2007
she started focusing her work on video
art. In 2009 she began working as
production manager for LPM — Live
Performers Meeting. In 2010 she
started working for Elenfant Film as
director. Her works have been shown in
Italy, France, Spain, Poland, Mexico,
Belarus and Algeria.

Luigi Mastandrea born in 1980. He
graduated in Philosophy, Organ and
Electronic Music. His artistic research
focuses on audiovisual installations,
electroacoustic music production (his
works have been performed in Italy,
Argentina, Poland, Israel, France, Brazil,
Portugal, Germany, USA), sound-tracks
and sound design for advertising and
award-winning short films.

Enaction (Video by Carlotta Piccinini,
Sound by Luigi Mastandrea.

A project curated by Elisa Trento).
Enaction is an audiovisual narration,
the staging of an organic form that
produces its own world through the
perception of his own body.
Enaction’s sequencing of selected
colors represents the different ages
of the form, which regenerates
constantly. The fragments of liquid
bodies narrate the form’s life
experience; its own changes define
the sound field and become sound
themselves — the result of long
field recordings, recordings of organ,
digital synthesis. Enaction is an
experimental project tending to
rediscover and re-act the beginnings
of motion graphics, adapting it to
the technology models produced by
the digital revolution.

#o0 Ty Cemyac&nMoTom

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

Tsopyeckan desmesibHOCMb 3cmep 80
MHO20M onpedesifiemcs eé pa3HoHa-
NPAs/IeHHbIMU AKMUBHOCMAMU —
HypHanUcmMuKod, ayouosu3yasbHbim
uckyccmsom u obpazosaHuem. B 1990
OHa co30asna ceoé nepsoe 8uUde0
«ApeHa», komopoe bbiio omobpaHo
KaK npedcmasumesib UCNAHCKO20
gudeoapma Ha «Oju Cald» 8 BeHe u Ha
Backcruti 30- meKdyHapooHbili KUHo-
cdecmusanb 8 [uxoHe. Cnekmp eé
pabom sKo4aem sudeo, xyoore-
CMBEHHble KONNAXKU U OOKYMeHmMasb-
Hole puibMbl.

[lepcoHanbHas sbicmaska —
«BodeneHue cmompum, noka He
CMaHosUMCA renaHHbimM» (Madpud,
2006). [pynosble BbicmasKu:
«TpaHcceKcyanuam u pemuHuU3M»
(Madpuo, 2004) u «[ybnuyHas no3-
muka. PLAZA» (2010). C 2013 sasns-
emcs 4sieHoM apm epynnbi, 8 cocmase
KomopoU npuHUMana y4acmue

B8 HECKOJIbKUX 2PYNnnoBbIX BbICMABKAX.

3TN n3MepeHMA ONnCbIBaloT Noseje-
HWe, TPAAMLMOHHO OXmnaaemoe

B MaTpuapxasibHoM obLecTse oT
«M[eaNIbHOW HEeHLMHbI» — TMOKOp-
HOCTb, MOA4YNHEHNE, 3aBUCUMOCTb...
YCTaHOBKM, AenaoLlme HeHLUUHY
abCconMoTHO HecyacTHo. bonb 3Toro
NPUHYHAEHWUA EMOHCTPUPYETCA
Yyepes KpoBaBoe MATHO, KOTopoe
pacTeKaeTcA No KapTe, Noka He
NOKPOET eé LeSIMKOM.

Jctep lMepec ge dynate / Esther
Pérez de Eulate

MACLUTABblI HECHACTbA /

LEVELS OF UNHAPPINESS
2014, 1:00
Wcnanus / Spain

Esther’s activity is characterized by her
multidisciplinary vocation: journalism,
audiovisual art and education. In 1990
she created her first video “Arena” (that
has been selected to represent Spanish
video art in Vienna “Oju Cald” and at
Basque Cinema 30 CGijén International
Film Festival). The range of her works
includes videos, collage art objects and
documentary.

Solo exhibitions: “Lust watch until
desired” (Madrid, 2006). Collective
exhibitions: “Transsexualism and
Feminism” (Madrid, 2004) and “Public
Poetics. PLAZA” (2010). Since 2013
has been a member of an art group,
with whom she has participated in
several group exhibitions.

These dimensions describe
attitudes expected of the “perfect
woman” in patriarchal society —
such as submission, obedience,
servitude... Attitudes that make
woman completely unhappy. The
pain of these impositions is being
expressed through a bloodstain that
grows until it covers the entire map.
So the pain might cover all our
existence if we’re not facing the
cause of it.
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LLlonemm Mo 8 Hacmoswee spems
Kusem mexdy lepmaruem u Vimanued,
pabomaem ¢ UHCMAANAYUAMU, KUBO-
nucblto, BUOEO U NepHOPMAHCOM.
Podunacw 8 Bapwiase (Monbwia)

8 1980, Hamypanu3osaiachb

8 lepmaHuu. C 2000 no 2006 y4unace
8 Boicweli LLkone uckyccms 8
Bpemere. Eé pabombi nokaspisanuco

8 MAKUX NPOCMPAHCMBAx Kax
MmanpaHcKul nasuiboH
BeHeyuaHckoti bueHHane, [anepes
bpamaHme 8 Pume, HayuoHasibHas
eanepes KoseHuypl, ®oHd Orestiadi in
Gibellina, JoMuHUKaHcKuli MoHacmbipb
AnbmomoHme. Takre compyoHu4aem
€o csouM napmHépom AneccaHopo
®oHme.

bopuy ¢ ylwKamMm — 3To TpaAMLMOH-
HO€ MOJIbCKOE POXAECTBEHCKOE
611010, Cyn U3 CBEK/IbI C PABUOIN,
HAYMHEHHbIMM rprbamu. [1Be HeH-
LLUMHBI, aBTOp U €& MaMa, cManAT 3a
CTONIOM Apyr HANpoTMB Apyra.
LleHTpanbHoe gericTeme 3aKnoya-
€TCA BO B3aMMHOM KOPMJ/IEHUM, CUM-
BO/M3MpYIOLLEM 3a60TY U 3aLlMTY.
OpfHaKo CBA3b, 04EBMAHO OCHOBAH-
Has Ha fJoBepumn 1 3a60Te CHoBa

1 CHOBA 3aKaH4MBaEeTCA MPOBAJIOM.
OTparkeHHbI aKkT Ype3MepHOro
KOPMJIEHWSA 1 HeyAaum Npu3BaH
HaMOMHUTb O POAUTENbCKUX OG-
Kax 1 NpobneMax He0CO3HaHHOM
KomneHcauun. bonee Toro, oH n3o-
6parkaeT HU3HEHHDIN UMK: caMble
nepBble AeNCTBMA MaTeEPU NO OTHO-
LUEHMIO K e€ pebeHKy 4acTo OKasbl-
BalOTCA 06paLleHHbIMU K Heli camoli
B KOHLLe eé Mn3Hu. HecmoTps, a
BO3MOMHO 1 bnarogaps vx riybo-
KUM MPOYHbBIM 3MOLIMOHASIBHBIM
y3aM OHW eCTeCTBEHHbIM 06pa3om
OKa3blBaKOTCA HECMOCOOHbI BUOETb
W NMOHUMATb Apyr Apyra.

LLloHeTT Mo /
Shawnette Poe

BOPL, C YLLUKAMMW /

BARSZ(CZ Z USZKAMI
2014, 4:23
[epmanus / Germany

Shawnette Poe currently lives between
Germany and Italy and works with
installation, painting and video/
performance. Born in Poland (Warsaw)
in 1980, naturalized German. 2000 —
2006 — studies at the Hochschule fuer
Kuenste in Bremen. Her works were
shown in such institutions as Italian
Pavilion of the Venice Biennial, the
Bramante Cloister in Rome, the
National Gallery of Cosenza, the
Fondazione Orestiadi in Gibellina, the
Dominican Convent of Altomonte. She
collaborates with her partner
Alessandro Fonte as well.

Barszcz z Uszkami is a traditional
Polish Christmas dish — red beet
soup with a type of ravioli filled
with mushrooms. Two women, the
artist and her mother, sit face to
face at a table. The center of the
action focuses on reciprocal feed,
a symbol of care taking and
protection: the relation is evidently
based on trust and care results
however in a repetitive failure. The
mirrored act of excessive feeding
and failing recalls imitation of
parental errors and issues of
unintentional compensation. It
draws moreover a life circle: the
mother’s first basic act towards her
child at the beginning of its life,
often apperars to be reversed
towards the end of hers. In spite of
or probably due to their deeply
rooted emotional bond, they
naturally fail to see/understand
each other.
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Jasud Mpwunyyuk, podunca 8 1991.
Yueba: 2006 — 2010 — LlIkona npu-
KnadHbix uckyccms (SUPS), 2010 —
Hacmosee spems: Akademus
W30bpasumesnbHbix Mickyccmes, Mpaza,
(macmepckue J.Lindovsky / D. Smutny
uT. Vanék / J. Skdla), 2013 — Studio
of Guest Professor AVU, (Ruth Noack).
M36paHHbie 2pynnosble noKasbl

u cobbimus: 2012 — FLUIDUM —
[anepes K4, Mpaza, 2013 —
®ecmusasib 0OHOMUHYMHbIX BUOeO
NTK, lpaza, 2013 — boimp unu Hem,
Gawu, Mpaza, 2013 — Tapa, 31uH,
2014 — Masox — Apxus MU, bpHo,
2014 — ¢pecmusaib MuKkpoduibmos
LOWTECH, bepnuH, 2014 —
CnosecHas wa’diba, 3nuH.
[MepcoHanbHble nokasbl: 20713 —
lapark, 3nuH, 2014 — Pyka omKpbi-
saem dsepu, Yewckasa HayuoHanbHas
[anepesn Veletrzni Palace, Npaza.

MbI ncnonb3yem HactosAuee cosep-
LeHHoe AnuTenbHoe Bpema Aa
onvcaHuA Toro, 4TO Ha4anochb B Mpo-
LUSIOM 1 MPOAOJIKAETCA [0 CHX Mop.
Mol ncnonb3yem HacroAllee cosep-
LeHHoe AnnTenbHoe, Korga

B PpOKyCe Hallero BHUMaHWA OKa3bl-
BAeTCA HEOKOHYeHHaA
LeATeNbHOCTb.

2015 / www.now-after.org

[asuvp Mpwmnyunk /
David Prilucik
HACTOALLEE COBEPLUEHHOE

OJMTENIbHOE / PRESENT

PERFECT CONTINUOUS
2015, 7:00
Yexus / Czech Republic

David Prilucik, 1991, CZStudies:

2006 — 2010 The Secondary School
of Applied Art (SUPS) 2010 — present:
Academy of Fine Arts, Prague (ateliers
of J.Lindovsky / D. Smutny and
T.Vanek / J. Skdla) 2013 — Studio of
Guest Professor AVU, (Ruth Noack).
Selected Group Shows/ Events: 2012
FLUIDUM — Gallery K4, Prague;

2013 One minute video festival —
NTK, Prague; 2013 Byt ¢i nebyt —
Gavu, Prague; 2013 Gardz, Zlin 2014
vytér — Archiv MU, Brno; 2014
LOWTECH — microfilm festival, Berlin;
2014 verbalni puk, Zlin. Solo Shows/
Events: 2013 Gardz, Zlin; 2014 Ruka
otevird dvere, Czech National

Gallery — Veletrzni Palace, Prague.

We use the Present Perfect
Continuous to show that something
started in the past and has
continued up until now. We use the
Present Perfect Continuous when
the focus is on an activity that is
unfinished.

# 043



PobepTo CaHtarynaa /
Roberto Santaguida

FOPAH / GORAN
2014, 10:00
KaHada / Canada

[Mocne nonyverus cmeneru baxkanaspa
Uckyccms 8 obaacmu KuHonpou3so0-
cmaa 8 MoHpeasibcKom
YHusepcumeme KoHKopdusi Pobepmo
CaHmazyuda 3aHUMaemcs 3Kcnepu-
MEeHMA/IbHbIM U OOKYMeHMAIbHbIM
KuHo. E2o nepsas Kopomkomemparkka
«Mupacnasa» demoHcmpuposaiack Ha
bonee yem 120 mMerHAyHapOOHbIX KUHO-
decmusanax. B 2010 Pobepmo nosny-
yun Haepady K.M. Hunter Artist Award
u bbin omobpaH dn1a noayyeHUs cmu-
neHouu 8 Akademuu Schloss Solitude

8 [epmanuu.

Since receiving his BFA in film
production from Montreal’s Concordia
University, Roberto Santaguida has
worked in experimental and
documentary film. His first short film
“Miraslava” screened in over 120
international film festivals. In 2010,
Roberto received the K.M. Hunter Artist
Award and was selected for a
fellowship at the Akademie Schloss
Solitude, Germany.
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Mapuam Tagaropu — MybmuniuKa-
mop u KuHemamozpagucm, Hugém

u pabomaem 8 JloHOoHe. B caoux
yacmuy4Ho JoKymeHmManbHbIx pabomax
OHa Uccedyem annezopuyeckue
OpMbl BU3YASTBHO20 NOBECMBOBAHUS,
BHYMpeHHUe MOHO/I02U U cmopumert-
JIUH2 U Ucnosib3yem abcmpakmHbie,
CUMBOJIU4eCKUe U meKcmosble
MOMUBbI 07171 BbIPAXKEHUS LUUPOKO20
cnekmpa npobsiem, KOHGIUKMOB,
YYACMHUKOB U UX npedcmassieHus Ha
3KpaHe. lNockonbry cama Mapuam
UmMeem UC/amcKoe nepcudcKoe npouc-
XOrOeHue, eé ucmopuu mecHo Caf-
3aHbl € eé cobcmaeHHbIMU BOCNOMUHGA-
HUAMU, ONbIMOM U NPOMUBOPeYUsIMU,
€ONYymCcmao8asLUUMU 83pOC/eHUIO

8 NOCM-PesosIloUUOHHOM Vpare.

B uyeHmpe sHumaHus pabom

Mapuam — (camo) yeH3ypa, nepensie-
meHue No33uu, NOUMUKU, pesueuu

U 3K3UCMEeHUUTbHbIX U3bICKaHUU,
codemarue GopmManbHO20 MUHUMA-
JIuCMuYecKo2o cuHmaxcuca c guzypa-
muBHpiM cnocobom npedcmasneHus,
KOOUPOBKA C/IOMHbIX, 3anpeLUeHHbIX,
Hecyuux oblecmseHHo-noumuYe-
CKyI0 Haz2py3Ky NoHAMUL, U3/oxKeHue
U popmMynuposKa npedcmassieHus

0 peasu3ayuu BHymMpeHHUX, HaumeHee
3amemHbIX Kayecms u cywyHocmetl.

Takmmd — 370 abcTpakTHasA nmpu-
yecKan UCToOpUA 0 TOM, KaK penurua
HaCUMBHO BMELLMBAETCA B HU3Hb
DeBOYKU. VcTopuA, yBuaeHHanA rna-
3aMU HEBUHHOrO pebéHKa. OHa pac-
CKa3blBaeT 0 HACWUAWK paHHUX Gpa-
KOB W puUTyanax nepeaayu, C KoTo-
pbIMU CTSIKMBAOTCA COBCEM el
ManeHbKVe [EBOYKM B UCIIAMCKOM
KOHTEKCTe.

Mapuam Tadaropu /
Maryam Tafakory

TARKJIN® / TAKLIF
2014, 9:00
Benukobpumarus / UK

Maryam Tafakory is an animator and
filmmaker living and working in
London. She explores allegorical forms
of visual narrative, inner monologues
and storytelling in her part-
documentary work, using abstracted,
symbolic and textual motifs to convey
a range of issues, struggles,
protagonists and their representation
on screen. Whilst sharing an Islamic
Persian identity, the narratives she
develops are closely tied to her own
recollections, experiences and tensions
of being brought up in post-
revolutionary Iran. Part installation, her
work focuses on (self) censorship,
interweaving poetry, politics, religion
and existential explorations, combining
a formal minimalist syntax and
figurative mode of representation,
encoding difficult, untouchable and
socio-politically loaded meanings,
articulating on a notion of performing
inner, less visible qualities and matters.

Taklif is an abstract yet lyrical story
of religion as forced into a girl’s life,
seen from the innocent perspective
of the child. It conveys the violence
of early marriage and rites of
passage, as faced by pre-pubescent
girls in an Islamic context.
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Podunca Pume 8 1976 200y. Hauan
csoio Kapbepy 8 1996 200y 8 Kayecmse
BHeLWmMamHozo omozpacga, paboman
C MAKUMU BCeMUPHO U38eCMHbIMU
XyOOMHUKamu, Kak Mapuo Mepu,
MukenaHdeno lMNucmonemmo, AHHUC
Rynennuc, Con Jletoumm u MHo2umu
Opyaumu, a makme compydHu4an

€ pAdomM uHcmMumMymos u 2asepedl.

Bo spems caoezo npebbisaHus 8 Hoto-
Viopre (2000-2002) nosHakomunca

¢ pomorkypHanucmom JleoHapdom
®pudom u nonan Ha CMarKUposKy

8 azeHmcmao Magnum. B 2004 200y
nepeexan 8 BeHy, 20e nocmynun

8 Mazucmpamypy no ¢domozpaguul.

C 2012 200a oH usem u pabomaem
8 Lopuxe, LLsetiyapus. 3a csou
pabomoi-uHcmannayuu beln yoocmoeH
Lgetiyapckoli pedepanbHoli Hazpadbi
8 0bnacmu sU3yasbHO20 LUCKyccmBa
“Swiss Art Awards” (2013), a 8

2014 200y bvin omobpaH ona y4acmus
B8 KOJIIeKMUBHOM Nabsuk-apm npoek-
me 8 Litopuxe.

«3epKasbHbli LWap, KOTOPbIN BCe
BPEMA KaTUTCA, 3aKk/oyaeT B cebe
BECb MUP, YTO HaXoAWTCA nepen
HUM. [lBuraAcb B GopmMan3oBaHHOM
ACKEeTMYHOM MPOCTPAHCTBE, OH
OTKPbIBAET HOBYtO Tonorpaduio
MM3HM 32 NpegenamMy cobCTBEHHOMO
BpalLeHua. BupTyanbHblii 06beM
MH$opMaLMK, MOABNAIOLLMIACA B 3ep-
KaJ/IbHOM 0TOOpaXKeHUN B 3TOM
ape, npegnaraeT Ham OLyTUTb
cebs B buHapHoI cucteMe bbITUS,
roe «Ja» npeBpallaeTca B 3epKasib-
Hoe «HeT», a oTparkeHHoe «HeT»
3aMelLLaeT CBOEN BEIMKOW UN03nen
HeoaHo3Ha4vHoe «[a». Butanui
MautoroB..

Mapko ®enene an KatpaHo /
Marco Fedele di Catrano

BE3 HA3BAHWUA / UNTITLED
2014, 5:30
Lgetiyapus / Switzerland

Born in Rome in 1976. Having started
his career in 1996, he worked as a
freelance photographer and
collaborated with international artists
like Mario Merz, Michelangelo
Pistoletto, Jannis Kounellis, Sol Lewitt,
and many others, as well as with
several institutions and galleries. After
meeting the photo reporter Leonard
Freed during his stay in New York
(2000-2002), he has worked as intern
at Magnum Agency. In 2004 he moved
to Vienna to attend a Master in
photography. Since 2012 works and
lives in Zurich, Switzerland. With his
installation work won the Swiss
Federal Prize for Visual Art “Swiss Art
Awards” (in 2013) and in 2014 was
selected to take part in a collective
public art project in Zurich city.

The mirror sphere that never stops
to roll, contains in itself the entire
world that is in front of it. Moving in
formalized ascetic space it opens
new topography of life beyond its
own rotation. Virtual volume of
information that appears in the
mirror image in this sphere offers
us to live through the binary system
of being where the “Yes” transfers
into specular “No”, but specular “No”
displaces with its great illusion
questionable “Yes”. Vitaly Patsukov.
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Lmynua Bannuyennu (podunace

8 Pume 8 1979), KuHemamozpacducm
U apxusucm, cosmeujaem s caoeli
pabome 0bpasbi u 38yKU Pa3HbIX 3N0OX
u popmamos. Eé punbm «TpeHUposKa»
cHumanca 8 Scuola Civica

u 8 Akademuu meampa Jla Ckana

8 Munare. B 2070 eé nepsbili JoKy-
MeHmanbHbll Gunbm «Ladyfilmine»
b1 ydocmoeH npusa 3a y4uiud
KOpomKoMemparkHoil doKkymeHmMas -
Hbili punbm Best Short Doc Prize Ha
¢ecmusane Film Directing 4 Women
8 JloHOoHe.

Jlyka ®eppu (podunca 8 bepaamo

8 1976). Pabomaem c obpaszom u cro-
8oM. B nepuod ¢ 2005 no 2008 perxuc-
CUPOBT KOPOMKOMempParKHbie U Nos-
HoMemparKHbie PusibMpl, KOMopble
NPUHUMAIU y4acmue 8 KOHKYpCax
decmusasel, Ha 48-om
MerdyHapodHom pecmusasie HOB020
KuHo 8 [Te3apo, Ha KuHogecmursne

8 TypuHe, a make 0eMOHCMPUPOBA-
JIUCb HA BbICMABKAX.

Ridotto Mattioni — 310 UnKNMyec-
KasA ropoackan cMMQpoHNA, OCHOBaH-
HaA Ha OPUIrMHANILHON NapTUTYpe
«16/49 (poHAo) ANA 3neKTpoopraHa
2014» komno3utopa Japuo Arauun.
Wcnonb3ys Y4épHo-6esible NNeHKM
dopmarta super 8, aBTopbl NoMbITa-
JINCb MccneaoBaTb paboTy apxuTeK-
Topa Jlynan MatTnoHu, Ko4veBoin
durypbl B BoccTaHoBeHUM MunaHa
nocne Bropoi MupoBsoli BOMHbI.
Ridotto Mattioni obpalLaetca oHo-
BPEMEHHO K apXUTEKTYPHBbIM 1
My3bIKaJIbHbIM 3/IEMEHTaM U pac-
CMaTpuBaeT Ux B 06paTHOM
NnopAQKe, OTC/IeXNBanA NPU3HAKK
M3MeHeHWIn ropoAa, 3aHoBO orpeje-
NAOLLEro CBOK MAEHTUYHOCTb.

Jlyka ®eppu, Jixynua
Bannuuennu / Luca Ferri, Giulia
Vallicelli

PUOOTTO MATTUOHWU /

RIDOTTO MATTIONI
2014, 10:00
Wmanus / Italy

Giulia Vallicelli (born in Rome, 1979),
filmmaker and archivist, works to
reconcile images and sounds of
different ages and formats. Her film
“Training” took place both at Scuola
Civica di Milano and Accademia Teatro
Alla Scala. In 2010, her first
documentary “Ladyfilmine” won the
Best Short Doc Prize at Film Directing
4 Women in London.

Luca Ferri (born in Bergamo, 1976)
works on images and words. In 2005-
2008 he directed short, medium and
feature-length films that took part in
festivals’ competitions such as 48th
Mostra Internazionale del Nuovo
Cinema (Pesaro) and Torino Film
Festival. The films were hosted at
exhibitions as well.

Ridotto Mattioni is a circular urban
symphony, flanked by the original
music score “16/49 (rondeau) per
organo sintetico 2014” written by
the composer Dario Agazzi. Using
black and white super8 film, the
directors intend to investigate the
work of the architect Luigi Mattioni,
a leading figure in the
transformation of Milan after World
War Il. Ridotto Mattioni approaches
both architectural and musical
elements in a recursive way,
retracing the signs of change of a
city that is defining its identity once
again.
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®paHyecka ®uHn /
Francesca Fini

P. 1. G. #1
2013, 9:00
Wmanus / Italy

®panyecka PuHU — myapbmuducyun-
JIUHApHbIU XyOoXHUK, pabomaem

C UHMePaKMUBHvIMU mMedud, BUOeo

u nepgopmarcom. Eé npoexkmol 3ampa-
2UBaM coyuanbHble U noaumu4ecKue
8onpocyl U codematom 8 cebe mexHo-
nozuto lo-fi, camocmosamenbHo cnpoek-
MUPOBAHHbIe UHMepakmusHbie
ycmpolicmaa, *usol 38yK U BUJeO.
Cample 3Ha4umMesbHple cobbimus 3a
nocnedree apems: WRO Biennale,
Monbwa, 2011, ADD Festival 8 My3ee
MACRO 8 Pume, ¢puHan
MexKdyHapoOHoU xydorkecmaeHHou
npemuu Laguna International Art Prize
(BeHeyus), KuHopecmusaib CINEMED
8 MoHnenve, KuHopecmusaib

8 TaopmuHe, Berlin Directors Lounge,
KuHopecmusasib IKONO TV, pecmu-
sanu sudeoapma Cologne Off

u Magmart, 20e oHa cmana nobedume-
niem 8 2010, 2012 u 2013. HedasHo
bvina omobpaHa ons yyacmus 8 nem-
Hell npozpamme Mex<oyHapoOHo20 UeH-
mpa Watermill 8 Hoio-Viopre nod
pyKosodcmsom Pobepma YuncoHa.

KoHuenuusa neppopmaHca — 310
“ppaunoHanbHoe MeToauYecKoe
Hacunne, KOTOPOE B NMOBCEHEBHOM
HM3HU CTAHOBUTCA PUTYasIOM Kak
noban bopmMa LoMaLIHEro HaCUIKA.

B duHane nepdpopmaHca MyHumnHa
W HEHLUMHA, TabopaTopHble KpbiChl,
CHMMAIOT CBOIO MPA3HYI0 Ofeway

W CTennepom npubmsaioT eé K Xon-
cty. CepuitHoe Hacunme npespatia-
eTCA B CepuiHOe NCKYCCTBO.
byaHnyHas noBcegHeBHaA pyTuHA
3/1a CTAHOBUTCA PYTMHOM UCKYCCTBA,
1 Karx[oe noBTopeHue nepdop-
MaHca byfeT poxaaTb HOBbIV XONCT,
KOTOPbI OTMPABAT B apXvB W MPOHY-
MepyoT MO XPOHOOT UK.

Francesca Fini is an interdisciplinary
artist mainly focused on new media
and interactive media, video and
performance art. Her live projects,
addressing social and political issues,
are mixed with lo-fi technology,
homemade interaction design devices,
live audio and video. The most
important events in the last few years:
WRO Biennale in Poland in 2011, ADD
Festival at MACRO Museum in Rome,
the finals of Laguna International Art
Prize in Venice, CINEMED Film Festival
in Montpellier, Taormina Film Festival,
Berlin Directors Lounge, IKONO TV
Film Festival, Cologne Off and
Magmart Video Art Festival, which she
won in 2010, 2012 and 2013. She has
recently been selected to participate to
the International Watermill Center
Summer Program, directed by Robert
Wilson in New York.

The concept of the performance is
the irrational and methodical
violence of everyday life that
becomes ritual like all forms of
household violence. At the end of
the performance the man and the
woman, the laboratory mice, take
off their dirty clothes and nail them
to the canvas with a staple gun.
Serial violence becomes serialized
art. The mundane routine of evil
becomes art routine and each time
the performance is repeated will
produce a new canvas, to be
archived and numbered
chronologically.
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Meipas XemaH /
Meirav Heiman

MOCTUNHAA, RYXHA, CMNAJIbHA,
JOETCKAA / LIVING ROOM,
KITCHEN, BEDROOM,
CHILDREN’S ROOM

2013, 6:10
W3paunb / Israel

Melipas XelimaH — mexoucyunauHap-
HbIl XyOOMHUK, podunack 8 1972 200y
8 V3paure, 2de celivac susém u pabo-
maem. B 1998 ¢ omuduem oKoHYuna
omdeneHue pomozpacuu Akademuu
UcKyccma u dusaiiHa Bezalel 8
Wepycanume, u c mozo momeHma npo-
sena 8 Vi3pausne 12 nepCoHIbHbIX
BbICMABOK.

[loMallHAA 3KOHOMMKA, KOMMIEKC-
Hoe yrpaB/ieHne CEMENHOMN HU3HbIO
1 CBOWMCTBEHHAnA eil bopbba 3a
B/1IACTb — BOT KaKkue BOMPOChI NOA-
HUMAIOTCA B 3TOM BUAEO.
Mo3anmcTBOBaB NCUXONOMUYECKYIO
KOHLLeNuuio GYHKLMOHNPOBaHUA
CeMbM KaK ejHOro OpraHn3mMa,
CTPEeMALLEroCA K COXpaHeHo
6anaHca, aBTOp UCMONb3yeT

B CBOEel paboTe BbICOKOKBaMOULW-
pOBaHHbIX TaHLLOPOB-aKpobaToB,
HaMeKas Ha MoYTh abCoMOTHYIO
HEBO3MOMHOCTb NoJ06HOMO yAep-
YaHUA paBHOBeCHA AN 0ObIYHbIX
nogeit. NosceaHeBHble ObITOBbLIE
cuTYyaumu, 6yab TO YHUH UIN Npo-
CMOTp TefieBM30pa, NCMOSb3YI0TCA
LA BblpaXeHWA Tex akpobaTuyec-
KUX HaBbIKOB, KOTOPBIMU HYHHO
06nafatb ANA NOAAEPHKAHNA HU3HN
COBCTBEHHOM CEMbMW B OrpaHWYeH-
HOM 1 3HAaKOMOM NPOCTPAHCTBE
aoma. NpeyBenMyeHHO NOCTaHOBOY-
Hble CLieHbl B 3TOM BUAeEO, obpalye-
H1e K BarKHbIM Bonpocam 6imsocTy,
KOHPMKTA U CeKCyanbHOCTU BHYTPU
O[JHOV CeMbl CO3AAl0T OLLyLLeHVe
OTCTPAHEHHOCTN NOBCEAHEBHbIX
CUTyauuii, KoTopble 0ObIYHO OCTa-
0TCA He3aMeYyeHHbIMW. 3To oTCTpa-
HeHve yKa3biBaeT Ha TPYAHOCTb

1 HEBO3MOMHOCTb NOArOTOBUTHLCA

K CJTOKHOMY OMbITY KarKAOAHEBHOM
CEMENHON HU3HW.

Meirav Heiman is an interdisciplinary
artist born in 1972 in Israel, where she
lives and works. In 1998 she graduated
cum laude from the photography
department of Bezalel Academy of Art
and Design in Jerusalem, and have
since had 12 solo exhibitions at some
of Israel.

Home economics, the complex
management of family life and its
inherent power struggles are at the
essence of this video. Borrowing the
psychological concept of the family
functioning as one body struggling
to maintain balance, the use of
highly trained acrobalance dancers
in this work implies to the near
impossibility of this struggle for
ordinary people. Everyday domestic
situations, like having dinner or
watching TV, are used to express
the acrobatic challenges required in
order to maintain a proper family
life within the confined and intimate
space of home. The exaggeratedly
staged scenes in the video, dealing
with intense questions of intimacy,
conflict and sexuality within the
family unit, create a sense of
defamiliarization of everyday
situations that usually go unnoticed.
This defamiliarization points out the
difficulty and inability to prepare for
the complex experience of day-to-
day domestic life.
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BHeKoHKypCHaA
nporpamMmma /
Non-competition
Program

Kupunn Agnberos /
Kirill Adibekov

AHETO /1AM NOT GO
2014, 4:00
Poccus / Russia

Poduncsa 8 Mockge, 8 1986 200y. ¢ Born in Moscow in 1986. Filmmaker,
Kuremamoepacgucm, nosm, kypamop, i poet, curator and interpreter. “Slon”
nepesod4uk. Jlaypeam npemuu «CioHs i prize winner in Sine Charta category
8 Kamezopuu Sine Charta (2013). £ (2013).

lonocoBas UMNpoBM3aLma no ¢par- | Voice improvisation based on a

MeHTy AHeBHWKOB Opua Onewun. ! fragment of Yuri Olesha’s diary.

YucTble Npyabl — FpAsHasa ranepes. | Chistye prudy (*literally — “clear

OnbIT BU3yanbHOM MO33uMK. - ponds”) — Dirty gallery. Visual
poetry experience.
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HaTtanba Anexcangep /
Natalia Alexander

PELLUWJIN HKUTb BMECTE.
PEKBMUEM NO UOEAJZIBHOMY /
DECIDED TO LIVE TOGETHER.
REQUIEM FOR IDEALITY

2014, 2:25
Poccus / Russia

1979 — Podunacb 8 MockoacKoli
obnacmu. 2004 — 3aKoH4una coyu-
QIbHO-3KOHOMUYECKUT UHCmumym,
¢arynbmem ncuxosnozuu. 2009-
2010 — lWKona ¢pomoxKypHaIUCMUKU
«M3g8ecmus». 2010-2011 —
Tsopuyeckas macmepcKkas

[.A. MocKkanesoll npu wKose
«M3secmuti». 2012-2013 —
Mrcmumym Mpobaem CospemeHHo20
Mcryccmsa, Kypc «Hosbie xydorkecm-
BeHHble cmpamezuus.

Bvicmasku sbibopouHo: 2014 —
«[TpocmpaHcmaso 6e3 ucktodeHuUls,
LIC «CoKon», MocKaa, Poccus.

2014 — «['osopum Mocksa, PoHI
Ky/ibmypbl «Examepura», Mocksa,
Poccus. 2014 — «CBOBOJA ECTbh
CBOBOJA...», K 40-nemHemy tobuneio
BynvdozepHoti sbicmasku, fanepes
«benaeso», Mocksa, Poccus. 2014 —
«beccpouHan [ucnarcepusayusi»,
Jemcrul caHamoputi «OKmabpbcKul,
M/o, Poccus. 2014 — «TennoobmeH
Q71 = Q2» 8 pamkax IV MockoscKoli
MexKdyHapooHoU bueHHase Mos100020
ucKyccmaa, Teopyeckas Ycadbba
«ycnuya». 2014 — lpynnosas
Bbicmaska «Bevep sepHucarel Ha
Mosapckoli 20», Random gallery,
Mockaa, Poccus. 2014 — «Here, the
other side», APT Gallery, J/loHOoH,
Benukobpumatus. 2014 — «paHuyp
delicmaust», 8 pamKax cneyuanbHoli
npozpammpi 1V MockoscKoli merxdyHa-
podHol bueHHane Mon00020 UCKYC-
cmsa, MMOMA, Poccus. 2014 —
MerdyHapodHbil pecmusasib 8Udeo-
apma «Cetiyac®Tomom’14», (KoHKypc
«mini video»), Mocksa, Poccus. 2013 —
«CnoxkHO 0 npocmom», Cmydus cospe-
MeHHO020 ucKyccmaa «ApmTouKa»,
Mockaa, Poccus.

Pewmnu utb BMecTe. PekBneM no
naeanbHoOMy.

Born in Moscow region in 1979. In
2004 graduated from social-economic
institute, the faculty of psycology.
2009-2010 — studied at “lzvestiya”
school of photojournalism. 2010~
2011 — G. Moskaleva creative course
at “Izvestiya” school. 2012-2013 —
The Institute of Contemporary Art,
course of “New art strategies”.
Selected exhibitions: 2014 — “Space
with no exceptions”, “Sokol” Center of
Modern Art, Moscow, Russia. 2014 —
“Moscow speaking”, The Ekaterina
Cultural Foundation, Moscow, Russia.
2014 — “FREEDOM IS FREEDOM...",
dedicated to the 40-th anniversary of
bulldoser exhibition, “Belyaevo” gallery,
Moscow, Russia. 2014 — “Indefinite
medical examination’, kids health
camp “Oktyabrskiy”, Moscow region,
Russia. 2014 — “Heat exchange Q1 =
Q2", IV Moscow international biennale
of young art, “Guslitza” art village,
Russia. 2014 — “Vernisage night at
Povarskaya, 20" group exhibition,
Random gallery, Moscow, Russia.
2014 — “Here, the other side”, ART
Gallery, London, UK. 2014 — “Limits of
action”, within the special program of
IV Moscow international biennale of
young art, MMOMA, Moscow, Russia.
2014 —International video art festival
‘Nowd-After'14” (“mini video” contest),
Moscow, Russia. 2013 —
“Complicating the simple”, “ArtPoint”
Contemporary art studio, Moscow,
Russia.

Decided to live together. Requiem
for ideality.
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AHmoHuHa baesep — XydomHUK, Kypa-
mop, pabomaem npeumyLyecmseHHo
¢ 8udeo. Yuunacb 8 MI'YKU

u MockoscKoli WwKostle pomozpagpuu
u Mynbmumedua um. A. PodyeHKo
(omdeneHue «Hosbie medua).
YuacmHuya pecmusasniell sudeoapma
8 Opebpo (LUseyus) u KenbHe
(Fepmanus), XXXV u XXXVI MMK®,

Xl u XIll KaHcrozo sudeopecmusans,
nobedumeny pecmusansa ESF.

Jmumputi BeHkos — poccutickul
8UOdeoxy0oHUK. Jlaypeam npemuu
KanduHckozo 2012. 3akoH4yun mazu-
cmpamypy Ope2oHCK020 YHUBepCU-
mema no cneyuabHOCMU «UCmopust
KUHO» U omdeneHue «Hosbie Medua»
wiKonbl um. PoduerKo. E2o pabombl
cywjecmaylom Ha nepeceyeHuU pasniuy-
HbIX KOHMEKCMOB: KUHOecmuBab-
HO20, AKademMUYeCKo20 U KOHMeKcma
UcKyccmaa.

TeneBuaeHve Kak CpeACcTBO MacCo-
BOM fe3vHpopMaLmmn UCNonb3yeTca
aBTopamu A4 TOro, 4Tobbl NpeabA-
BUTb HECKOJIbKO CAaTUPUYECKUX CLie-
Hapwves byayuero. B «Mporpamme
«HeBpem#a» Begywmin noaBoanT
UTOMM BTOPOW NONOBMHBbI XX| BeKa

¥ HanoMWHaeT 3pUTENAM O KJltove-
BbIX COObITUAX B 06/1aCTW COBPEMEH-
HOro McKyccTBa. [ naBHbIM U3o6pe-
TEHMEM CTaHeT «TabneTka anq
MOXMESIbAl», MOrPYHAIOLLAA KaMO0ro
MenawLLero B 3K3UCTEHLMaNbHbIA
yHac nycToTbl M 0AMHOYECTBA,

a camoopraHv3auma XyA0HHUKOB
6yLeT NpoXoauTb NoJ 3ruaoi MUHU-
cTepcTBa 060poHbI. «porpamMma
«HeBpeMs» — oaHOBPEMEHHO

1 KNaccuMyeckas aHTUyTonuaA,

¥ NapoavA Ha MpayHble 3aBblBaHWA
3KCNepToB ¥ GyTYpONIOroB.

AHTOHMHa Baesep, OMutpui
BenroB / Antonina Baever,
Dmitry Venkov,

HEBPEMSA / NOTIME
2014, 9:20
Poccus / Russia

Antonina Baever — artist, curator,
works mainly with video. Studied at
Moscow State Art and Cultural
University (MGUKI) and Rodchenko Art
School (department of “New Media”).
Has participated in videoart festivals in
Orebro (Sweden) and Cologne
(Germany), XXXV and XXXVI Moscow
International Film Festival, X!l and XIII
Cannes video festival, ESF festival
prizewinner.

Dmitry Venkov — russian video artist.
Winner of Kandinsky prize 2012. MA
degree in the history of cinema from
the University of Oregon. Graduate of
Rodchenko Art School, department of
‘New media”. His works exist at the
intersection of different contexts: those
of film festivals, academic and art.

Television as a mean of mass
disinformation is used by the
authors to present a few satirical
scenarios of the future. In “NoTime”
TV program the presenter sums up
the results of the second half of the
XXI century and reminds the
audience of the crucial events in the
sphere of contemporary art. The
main invention of the future is a
“hang-over pill” that could dip a
person into the existential horror of
emptiness and loneliness, while
artists’ unions will be held under the
aegis of the Ministry of Defence.
“NoTime” TV program is at the
same time a classic dystopia, and a
parody of the gloomy howlings of
experts and futurologists.
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Podunacb 8 Mockse 8 1984 200y.

B 2011 okonyuna Boicwyto LLKony
Kynbmyponozuu npu MI'YKW,

8 2013 — ¢arynbmem dusaiiHa 8
MITA. C 2011 no 2013 y4unaco 8
«CB060OHbBIX MacmepcKux» npu MMCH,
NPUHUMana y4acmue 8 cneyuaioHom
npoexme «0bMaH4UBas peasbHoCMb»
8 PaMKax 8bICMAsKu
«Macmepckan'13» u pade dpyaux 2pyn-
NOBbIX BbICMABOK.

Kamepa oxsaTbiBaeT HeboMbLLON
KyCOYeK NpOCTpaHCTBA, TPEXMeEp-
HOCTb KOTOPOro CTaHOBUTCA OYe-
BUHA SMLLb MOC/e MOABNEHNA ApY-
rux o6bekToB. MpocTpaHcTBO NocTe-
MeHHO 3arnoHAETCA MOMbIMM
TPEXMEpPHbIMU GUrypamm.
HeroTopble 3agepuBatoTcA, Apy-
rve NponieTaioT MMMO, BbiNagan

13 nonA 3peHua. «Mrpa B KyomKM» —
3TO NOMbITKA 0TOBPA3NTb XaoTH-
HOCTb 06EKTOB BHYTPU HEKOEMO
NpOCTPaHCTBa, Kamabii U3 3Tnx
06BEKTOB CaM Mo cebe MoKeT
ABNATLCA OTAEMNbHBIM NPOCTPAHCT-
BOM, 1, CTOBHO HanpaBsfiAeMble
Yben-TO HEBUANMOW BOMen, 3TN 06b-
€KTbl CKN1aAbIBAOTCA BO BCE HOBblE
1 HOBble Bapuaumu.

Ons lepHep /
Olya Gerner

UI'PA B RYBUKU / TOY

BLOCKS GAME
2015, 2:26
Poccus / Russia

Born in Moscow in 1984. In 2011
graduated from the MGUKI Higher
School of Cultural Studies, in 2013 —
the Faculty of Design at MGTA. From
2011 to 2013 has studied at the “Free
Workshops™ at MMOMA, has taken
part in “Deceptive Reality” special
project within the frame of
“Workshop'13” exhibition and some
other group exhibitions.

The camera captures a small piece
of space, its three-dimensionality
becomes obvious only when other
objects appear. The space is slowly
filling with hollow three-dimensional
figures. Some of them linger, others
fly away, dissappearing from the
field of view. “Toy blocks game” is
an attempt to show the chaotic
nature of objects within a certain
space. Each of these objects could
be a single space itself, and as if
directed by some invisible forse,
they form more and more new
variations.

706 Ty Cemyac&nMoTom

/ Mpocmpaxcmso, Komopoe Mbl Bbibupaem /

JaHuenna de Moypa — XyOOMHUK,
uccnedosamesib BU3YAIbHO20 LCKYC-
cmasa, podunack 8 beny-OpuzoHmu,
Bpazunus 8 1984, ¢ 2010 wusém

u pabomaem 8 lNapuse. MoHumas
uccnedosaHue UCKYCcmBsa Kak Kpumu-

YecKue pasmbiLUIeHus U 3cmemuye-
CKull aHanu3 BHymMpu camozo npoyecca
masopyecmsa, de Moypa nposodum
uccnedosaHue, 0b6bekmom Komopozo
8bICMyNaem opaaHu4HoCMb mena

C 3KCNepuMeHMAIbHOL MOYKU 3peHUsI.
Tesno u npodyKmbl e20 Hu3Hedesimeib-
HOCMU UCNO/Ib3YIOMCA KaK mamepuan
U 0CHoBa 01A peasnu3ayuu UHCManna-
yuti, nepgopmarcos, sudeo u pomo-
2pagul, No3MuYecKu BonIoLYaoLuX
membl NoJId, YHUMKeHUs, 3pomu3ma

u cMepmu.

Mocne ragaHnA Ha KapTax Tapo
MEHA NOMNPOCU/IN COBEPLUNTL «MCU-
XoMarnmyeckoe aencTeme» — A
JOMHa 6bina pasbpbl3raTe Kanam
CBOEW CBEXEeN MOYM B MOMX CaMbIX
nobuMbIx MecTax Mapura, a Take
B YeTblpex yrniax Moen KBapTupbl,
[NA TOro, YTobbl MOMETUTL CBOIO
3MOLMOHA/IbHYIO TEPPUTOPUIO.

Janvenna lNomec bupwan ge
Moypa / Daniella Gomes Birchal
de Moura

NCUXOMATIMYECKOE
DEVCTBUE / PSYCHOMAGICAL

ACT
2014, 9:40
bpazunua-®panyus / Brazil-France

Daniella de Moura is an artist and
researcher in visual arts, born in Belo
Horizonte, Brazil, in 1984. Since 2010
lives and works in Paris. Understanding
the art research as critical reflexions
and aesthetic analysis inside the
process of creation itself, de Moura
develops a research that has as an
object the body’s organicity seen from
an experimental perspective. The body
and its residues are used as material
and support for the realization of
installations, performances, videos and
photographs that poetically embody
gender, abjection, eroticism and death.

After a Tarot reading, | was asked
to make a “psychomagical act™

| should scatter fresh drops of my
urine in my favorite places in Paris
and in the four corners of my house
to mark my emotional territory.
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AnekcaHnap EnbuuH /
Alexander Yeltsin

TOYKA RUTMEHWA / BOILING

POINT
2014, 3:50
YKpauHa / Ukraine

Yueba: 1998-2003 — JlyeaHcKudi Kos-
nedr Kyslbmypbl u uckyccma (JIKKW),
CneyuaibHOCMb «CKyabnmop». 2003-
2005 — Jly2arckuli HayuoHabHbIl
nedazoaudecKull yHUBepcumem um.
Tapaca lles4eHKo, cneyuanbHOCMb
«CKY/TbNMop». Y4acmHuK U 00UH U3
ocHosameneli 2pynnbi «A0» u apm-
cksoma «XAAT». [lepcoHasibHble
sbicmasku: 2013 — «NOISE», LICK
YatiHas ®abpuka, Odecca, YKpauHa.
M36paHHbie 2pynnosble BbICMABKLU:
2014 — «Protector», Madpuo,
Wenanus; «ozonbgecmn, Kues,
YKpauHa; «YKpauHckul neti3ar»
Mbicmeykuti Apceran, Kues, YkpauHa;
«pardaHcKull Mucmuyu3ms,
WMHcmumym npobnem cospemeHHo20
uckyccmaa; «O20Hb nobsu.
[NocsaweHue MatidaHy», «M17», Kues,
YKpaura. 2013: «bepez», Kpbim,
Hukonaeska; 2013 «[ozonbgpecms,
Kues, YKpaura; «My3ell Hecyujecmayto-
wux npedmemos», Odecca, YKpauHa;
«No Title», 2anepes Mapkoff, Odecca,
YKpauHa; «<Ha mom bepezy», My3eli
CoBpemMeHH020 UCKYCCmBa YKpauHyl,
Kues; «Hembie Houu», LICV YatiHas
®abpura, Odecca, YrpauHa; 2012:
«Myxu» ViHcmumym npobniem cospe-
MeHH020 uckyccmaa, Kues, YKpauHa;
«Urbanshit», Kues, Ykpaua. *Kusem
u pabomaem 8 Kuese.

«ToYKa KuneHusA» oTcbiNaeT K naee
ncTopun GopMUpoBaHUA 3eMn

W K aKTyaslbHbIM Ha CEerofHALLHWNA
[leHb reonoTUHECKUM NpoLieccam.

Study: 1998-2003 — Luhansk college
of culture and art (LKKI), specialisation
in sculpture. 2003-2005 — Taras
Shevchenko National University of
Luhansk, specialisation — sculpture.
Member and one of the founders of
“I0D» group and art-squat “HYAT».
Solo exhibitions: 2013: «NOISE»,
Center of contemporary art “Tea
Factory», Odessa, Ukraine.

Selected group exhibitions: 2014 —

“Protector”, Madrid, Spain; “GogolFest”,

Kiev, Ukraine; “Ukranian landscape”
Mystetskiy Arsenal, Kiev, Ukraine; “Civil
mysticism’, Institute of Contemporary

Art; “Love fire. Dedication to Maydan”

‘M177, Kiev, Ukraine. 2013 — “Coast’,
Crimea, Nikolaevka; 2013 “GogolFest’,
Kiev, Ukraine; “Museum of nonexistent
things”, Odessa, Ukraine; “No Title”,
Markoff gallery, Odessa, Ukraine; “On
the other shore”, Museum of the
Modern Art, Kiev, Ukraine; “Mute
nights”, Center of contemporary art
“Tea Factory”, Odessa, Ukraine;

2012 — “Flies” Institute of
Contemporary Art, Kiev, Ukraine;
“Urbanshit”, Kiev, Ukraine. Lives and
works in Kiev.

The “Boiling point” refers to the
history of Earth origins and
formation and to the current
geopolitical processes.
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AHanga KapawrawsH /
Anaida Karakashian

RYJIbTYP-MVJIbTYP /

CULTURE-SHMULTURE
2014, 2:50
Poccus / Russia

CmydeHmka 5 Kypca kagedpobl
«Ju3atiH apxumexkmypHol cpedbi»
MocKoscKoz2o ApxumeKmypHo20
MHcmumyma (FocydapcmserHoli
axkademuul).

Abcypg, KynbTyp-MynbTyp.
OKpyatoLpme Hac B ropoacKom
cpefe NaMATHUKM OAWH 3a OpYrUM
CKpbIBAIOTCA NOA 6€3NMKOV THaHbIo,
noj CETKOW, Mo Npeasiorom.
OpHaKo He BCe 13 HUX «BO3BpaLla-
toTCA». HeKkoTopble ncyesaioT
HaBceraa, Apyrve *uByT B COCTOA-
HUN PEKOHCTPYKLIMM TaK AONro, YTO
noay 3abbIBAIOT, KaKUMW OHU ObINK,
BOCMPUHMMALOT UX JINLLb KaKk pa3Be-
BAIOLLYIOCA HA BETPY MIOCKOCTb

B Yepefe AOMOB. Tak AaBante
NMOKPOEM 3TOM CETKOM BCE YTO Hac
OKpyHaeT: JoMa, MalLMHbI, fepeBbA,
MYCOpPHOe BeApO ¥ Aarke 3emio Nno
KOTOPOI Mbl XOAMM U MOCMOTPUM
YTO U3 3TOrO NonyunTcAal?

Student of the Architectural
environment design faculty of Moscow
Architectural Institute (State Academy).

Nonsense, Cuture-Shmulture. City
monuments and buildings around us
are being hided one by one under
anonymous fabric, under a net,
under excuse. And not all of them
“return”. Some disappear forever,
others stay under reconstruction for
such a long time that people forget
how did they look like before and
start to perceive them merely as
plains fluttering in the wind
amongst other buildings.

So lets cover with this fabric
everything that surrounds us:
houses, cars, trees, trash containers
and even the ground we walk on.
Lets cover it all and see what
happens.
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HuHa Jlaccuna — su3syasnbHbili Xy0orK-
HUK, podunacb 8 1974 200y

8 XesibCuHKU, PUHAAHOUA, 8 Hacmos-
wjee spema usém u pabomaem

8 weedcKom 'émebopae u 8 benbeuu.
Huna Jlaccuna pabomaem 8 0CHOBHOM
C 8UOEO U nepdopmMaHcom. Bo mHozux
ceoux pabomax oHa 3ampazusaem
80Npochbl UdeHMU4HOCMU, 8 YaCMHOC-
mu au4Hocmetl, ucnbimaswiux Ha cebe
B/1UAHUE COUUATbHBIX Bapbepos, ycos-
Hocmel U Npasus, ycmaHoBIeHHbIX No
NPU3HAKy Nosd, BOCNUMAHUSA U Ky/b-
mypHbix pazauyudl. pyeas epynna eé
pabom ucciedyem sonpocbl mak
Ha3biBaeMbix CBepXbecmecmBeHHbIX
ABNeHUl, UCKYCCMBaA U 3KOHOMUYEeCKUX
cmpykmyp. lpuHuMana yyacmue

B8 HECKOJTbKUX 2pyNNoBbiX BbICMABKAX
U MexKOyHapoOHbix Budeodecmusansax:
Cmambynockas bueHHane, Rencontres
Internationals Mapux / bepun /
Madpud, SHE DEVIL V Makxpo my3el,
Pum, pecmusanb uckyccms 8
Petikvsiguke, pecmusanb dorymeH-
masibHO20 KUHO Kaccerb.

Ognetbliii B 6esoe venoseK B 6e1oM
MpoCTpaHCTBe JAET ayauTopun
WHCTPYKLMM O TOM, KaK NpoBecTu
MeAUTATUBHbBIN U CMOKOMHBIN Nep-
dopmaHc. OHa TakKe onuncbiBaeT
Zpyrvie BO3MOXHbIE pe3y/bTaTbl
rurnoTeTn4eckoro nepdopmaHca

1 NPOJOSIHKAET 06CyKaeHue Toro,
MOMET /I OHa 0CTaBaTbCA CMOKOW-
HOM 1nn HeT. Yepes HeKoTopoe
BpeMsA CLieHa npeBpallaeTca B pac-
cyrKaeHne 06 UCKYCCTBE Kak TaKo-
BOM, €ro NoTeHUMasIbHbIX ayauTo-
pUAX 1 O TOM, [OJIHKHO /i1 BoOo6LLEe
Hac 3To BO/IHOBATb.

HuHa Jlaccuna / Nina Lassila

HA NMYBJINRY /

TO THE AUDIENCE
2014, 5:37
benvaus / Belgium

Nina Lassila is a visual artist born
1974 in Helsinki, Finland currently
living and working in Gothenburg SE
and Belgium. Nina Lassila is working
mainly with video and performance. In
many of her works she deals with
questions of identity, specifically
identity affected by social barriers,
conventions based on gender and
upbringing and cultural differences. Her
other group of works explores issues of
so called supernatural phenomena, art
and economic structures. She has
taken part in several group shows and
video festivals internationally: The
Istanbul Biennial, Rencontres
Internationals Paris / Berlin / Madrid,
SHE DEVIL V Macro Museum Rome,
Reykjavik Arts Festival, Kassel
Documentary festival.

A person dressed in white in a white
space gives the audience
instructions in how to make a
meditative calm performance. She
also describes other possible
outcomes of a hypothetic
performance work and keeps on
negotiating whether she could stay
calm or not. After a while the piece
turns into a reflection of art in
itself, it's possible audiences and
whether we should care at all.
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Csamocnas lMoHomapes poduncs

8 1949 200y 8 MocKse. Vimeem 8bic-
Wee mexHu4ecKoe obpaszosaHue. YneH
MocKoBCK020 Cot03a XyOOHHUKOB,
Teopyeckozo Coto3a XyJOoHHUKOB
Poccuu, Coto3a pomoxy0orHUKO8
Poccuu. OcHosan Teamp mubemcroli
my3biku PURBA.

Bovicmasku: Duke Museum of Art.
Darkheim. USA, locydapcmserHas
Tpembsarxosckan lanepes, Mockaa,
HayuoranbHas [anepes Crnosakuu,
Bpamucnasa, Mockoscruti Myseti
CospemeHHo20 Vckyccmaa,
Mockosckuli My3eli ®omozpaguu,
Kolodzei collection, USA, zanepes

um. bpamees Jlombep u Op.

AnexcaHdp [MoHomapes — sudeoone-
pamop, ou3satiHep, Npozpammucm, cmy-
deHm PAHXul'C. Co30amersnb web-
nopmana http://vimeo.com/saschapo.

ABTOp Bocco3gaeT atMocdhepy npu-
Wwewero B ynaaok 3asoaa 3W1 —
30HY OCTaBJIEHHOMO M pa3pyLuae-
MO0 B HACTOALLMI MOMEHT KOJ0C-
CanbHOro NPoOuU3BOACTBa, Npexae
obecneunBasluero paboTol 4ecATKM
ThiCAY YenoBeK. B HeM He ocTanocb
HMYero — 3T0 OCTaHOBMBLLEECS

Y TOYKM abCOMIOTHOrO Hy/NA ABUMKE-
HWe, NOKPbITOE TONICTbIM C/I0EM
«/lyHHOM» Nbinu. PaboTa norpyaet
3puTena B pacchiNatolyoca Ha rna-
3ax Be/IMYECTBEHHYI0 MHAYCTpUanb-
HY}0 310Xy, NOCTYMPYA MOJHYI0
CMeHY MUPOBO33PEHYECKNX Napa-
anrMm. «CmepTb co3gana Bpems,
YTOObI BLIPACTUTbL TO, YTO NMOTOM
yObET>.

CeATocnae NoHomMapes,
Anekrcangp lNoHomapes /
Svyatoslav Ponomarev,
Alexander Ponomarev

PYWHbI BYOYLUEIO/ RUINS OF

THE FUTURE
2015, 34:00
Poccus / Russia

Svyatoslav Ponomarev — born in 1949
in Moscow. Has a university degree in
technical sciences. Member of the
Moscow union of artists, Artists” union
of Russia, The Russian Union of Art
Photographers. Founder of PURBA
theatre of Tibetan music.

Exhibitions: Duke Museum of Art.
Darkheim. USA, The State Tretyakov
Gallery, Moscow, National Gallery of
Slovakia, Bratislava, Moscow Museum
of Modern Art, Moscow Museum of
Photography, Kolodzei collection, USA,
Brothers Lumiere gallery, Moscow, etc.

Alexander Ponomarev — cameraman,
designer, programmer, student of The
Russian Presidential Academy of
National Economy and Public
Administration under the President of
the Russian Federation (RANEPA),
author of http://vimeo.com/saschapo
web site.

The author recreates the
atmosphere of decayed ZIL
factory— an area of currently
abandoned and falling to pieces
enormous industrial production, that
once used to provide jobs for tens
of thousands of people. There’s
nothing left — there is a motion
stopped at the absolute zero point,
covered with a thick layer of “lunar®
dust. This work immerses the
viewer into a crumbling majestic
industrial age, declaring complete
change of philosophical paradigms.
“Death has created time to grow
something that one day it would
kill“.
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Cepeeli CoHuH u EneHa Camopodosa
(Tosapuwecmso «CauHey

u Kobasibm») — mynemumeduliHbie
XyOOMHUKU, pabomatom 8 dsyx cmonu-
yax: Mockse u CaHkm-llemepbypze.
Cepzeli CoHUH — perKuccep, CueHa-
pucm, npodiocep. Ydunca 8 macmep-
CcKoli KuHopesKuccypol CemeHa
ApaHosu4a, CaHkm-lemepbypackuli
["'ocydapcmaeHHbIll yHusepcumem KuHo
u meneguderus. OcHosamesib maopye-
CKo20 obbeduHeHus «Kb Cemocuna»
(1995). OcHosamesnb mBopyecKoz0
06beduHeHus1 «CBUHeY U Kobaibms»
(2003). OcHosamernb U y4acmHuK
2pynnbl « TaHamoc baHuoHuc»(2008).
Asmop npoexkma «lbema. MNoxo0Hbili
anmapbs, Apm-Mockaa, 2008.

EneHa Camopodosa — apxumexkmop,
XyOOrHUK, pomozpag. OKoH4Yuna
MocKoscKul apxumeKmypHbil UHCMU-
mym. C 2002 — uner Coto3a ¢omo-
xydorHuKos Poccuu. 2002, 2003 —
Jlaypeam KoHrypca «CepebpsaHas
Kamepa.

SnurpadoM K npoekTy «ErvneTtckas
CTadA» MOMET CNYHWTb penvKa
Hukonana KptoukoBa us punbma
«Hap Tuccow»: «<E3oun B 3apeube,
pasroBapuBan ¢ YabaHamu, BYepa

B flecy Buaenm necuronosuar. Mapy
net Ha3aa Ceprei CoHuH 1 Enena
CamopopoBa, Bcerga nurasLume
€nabocCTb K MaCcOYHON KynbType,
NPUHANCD AeNaTb MACKM OCHOBHbIX
UrpoKOB, KaK OHM 3TO HA3bIBAIOT,
«HaLUMOHaN-pOMaHTUYECKOro MUPO-
NOTNYECKOro ratoLIMHO3ax,
KOPOTKO rOBOPA — MBbIX TOTEMOB.
OHu MbITalOTCA NOKa3aTh KX cpedy,
rPaHULIbl U MeMeBble 3HaKM.
(MeTuTb TeppuUTOpUIO CBOMCTBEHHO
3Bepto, a 3BepoyesioBeRy, — Yep-
Tamu 1 pe3amun 0603Ha4aTbCA).

Cepren CoHwuH, Enena
Camopogosa, Amutpui
XBopocTtoB / Sergey Sonin,
Elena Samorodova, Dmitry
Khvorostov

EMMNETCKAA CTAA /

EGYPTIAN TROOP
2012, 20:38 Poccus / Russia

Sergey Sonin and Elena Samorodova
(“Lead and Cobalt™ partnership) —
multimedia artists working in two
russian capitals: Moscow and St.
Petersburg. Sergey Sonin — director,
screenwriter and producer. Studied film
directing at Semen Aranovich course in
St. Petersburg State University of Film
and Television. Founder of “KB
Aperture” creative association (1995).
Founder of the “Lead and cobalt”
creative association (2003). Founder
and member of “Thanatos Banionis”
art group (2008). Author of “Pieta.
Hiking altar” project, Art Moscow,
2008.

Elena Samorodova — architect, artist,
photographer. Graduate of the Moscow
Architectural Institute. Since 2002 a
member of The Russian Union of Art
Photographers. 2002 ® 2003 —
“Silver Camera” photography contest
winner.

An epigraph to “The Egyptian troop*
project could be a phrase of Nikolay
Kryuchkov from “Above the Tisza“
movie: “I've been to Zarechie, talked
there with shepherds, they say
they’ve seen a dog-head in the
woods last night“. Sergey Sonin and
Elena Samorodova have always had
an interest for masks culture, and
couple of years ago they began to
make masks of (as they call it) “the
national-romantic mythological
hallucinosis“ protagonists, in few
words — live totems. They attempt
to show their environment, borders
and boundary stones. (Marking the
territory is natural for animals,
while therianthrope denotes his
area by lines and cuts).
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MapvHa domeHKo /
Marina Fomenko

JIENO (AOANTAUMS) / DEPOT

(ADAPTATION)
2014, 8:45
Poccus / Russia

XyOorKHUK U Kypamop, *ugem

8 MocKae. YuacmHuuya MHo204uCIeH-
HbIX ecmusasieli U BbICMABOK COBpe-
MeHH020 ucKyccmsa 8 Poccuu u 3a
pybexxom, 8 mom yucse 8 Mockae,
DnopeHuuu, Camape, Kuomo, MNapure,
Bpounase, AMcmepdame, [MeKuHe,
Ceynie, Kuese, Heanose, [enu, ApuHax,
CaHkm-llemepbypze, JloHOOHe u MHO-
2ux dpyaux. HomuHaHm [Mpemuu
KaHouHckozo 2010 2. u 20172.
HomuHanm «The One Minutes Awards
2012», HudepnaHobi.

KpyroBoe napoBo3Hoe aeno
HuKonaeBCcKoM *ene3Hon gopory,
nocTpoeHHoe B MockBe B cepefunHe
XIX BeKa, npeTepreno 3a rofsl CBO-
€ro CyLeCcTBOBaHUA MHOMECTBO
M3MEHEHUI.

Mocne ponrvx neT paspyLlaioLero
BHEAPEHVA OKPYHKatoLLEeN HN3HU

B NA0Tb NAMATHUKA apXUTEKTYPbI
Hayanacb ero peKOHCTPYKLUMA.
®dopmManbHO 34aHve geno yueneno,
HO ero KpyroBas CTPYKTypa yHU4TO-
KeHa 1 UCTOpUYECKUit 06/IMK HEBOC-
CTaHOBUM.

[eno npucnocabnueaerca K MeHs0-
LUMMCSA YCI0BUAM, NpuobpeTan
3a/aBaemblii 06/IMK, CKBO3b KOTO-
pblli NPOCTYNaT APEBHUE PYWHbI
KaK HanoMuHaHWe 0 TOM, YTO BpeMs
1 NAMATb HEYHUYTOMMMbI.
Pa3pylmtensHoe asu»KeHue nocte-
MEHHO NOroWAEeTCA HEMOABUHKHO-
CTbO BEKOBbIX PYWH.

Artist and curator based in Moscow,
Russia. Works generally with video and
installation. Marina participated in
numerous exhibitions and festivals all
over the world including Moscow,
Florence, Samara, Kyoto, Paris,
Wroclaw, Amsterdam, Beijing, Seoul,
Kiev, Naples, Delhi, Athens, St.
Petersburg, London and many others.
Has been nominated for Kandinsky
Prize in 2010 and 2011. “The One
Minutes Awards 2012” nominee (The
Netherlands).

Circular locomotive depot of the
Nikolayev Railway that was built in
Moscow in the middle of the 19th
century has undergone many
changes over the years. After
decades of corrosive intrusion of
modernity the depot has been
reconstructed. Formally, the Depot
building survived, but its circular
structure is destroyed and the
historical appearance could not be
restored.

The Depot adapts to changing
conditions by assuming the defined
image through which ancient ruins
show up as a reminder that time
and memory are imperishable. The
destructive movement has been
gradually absorbed by immemorial
ruins’ stillness.
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Jlo mozo, Kak nony4ume cmeneHb
Mazucmpa 8 obaacmu xopeozpaguu
8 Middlesex University 8 JlToHOoHe,
FOHTuHe Lati yyunace 8 JloHOOHCKoU
WIKOse COBpemMeHH020 MaHua u usy-
yana KumadcKyto umepamypy

u ¢unocoguio 8 MNocyoapcmseHHOM
matisaHbCKoM Nedazo2u4ecKom yHU-
sepcumeme. E&é pabombl npuHUManu
ydacmue 8 sbicmaskax  Solo, Azione,
DANCE: FILM 09, Videodanza
Espressioni, mexxdyHapodHom maHye-
8asbHOM KuHogecmusane EDIT,
MexdyHapoOoHom ¢pecmusarne Budeo-
apma VIDEOHOLICA 2011, 8
sbicmaske The Arising Artist Award
8 Hoio-Talibali 8 2011 200y, 8 KUHO-
cdecmusane Tiny Dance 2013, KuHo-
decmusane Trans®Gender Diverse

8 MenvbypHe, u 8 27-om pecmusane
Les Instants Video. YunTing agnsemca
Kypamopom Mes0dyHapodHo20 maHue-
8a/IbHO20 BUJeO cMompa.

Mo MoeMy onbITy, NOYTK BCE, KTO
BbIpoC B A3uK, 0CO6EHHO Ha
TaiBaHe, ncnbiThiBaN Ha cebe aka-
[eMuyeckoe aaBsreHue.
AKagemMuyecKas genaTeNbHOCTb
COMPOBOMAAETCA HECTKON KOHKY-
peHumen. Mbl LONHHBI XOAUTb

B 61UBMOTERY, YUMTHCA M NPOBOAUTD
nccnefoBaHus, cobmpatb 3HaHUA

1 Nosy4aThb BbICLIME YYEHble CTe-
NeHW, K TOMY e NprHMMasn yyacTtme
B perynapHbiX GpU3NYeCcKnx TpeHn-
poBKax. «Teflo 3HaHUI» MOMHO pac-
CMaTpMBaTb Kak MUMUYECKYI0 OHTO-
JIOMVII0 3TOrO HabMAeHWs, U,
MHaye roBops, KaKk NpefcTaBneHHoe
Yyepe3s TaHeL, WYT/MBOEe UCCNe0Ba-
HVe ABNEHNA KOHKYPEHTHOWM NOroHM
3a 3HaHUAMU U €ro COOTHOLLIEHUA

C OCHOBOMOAraKLLMMMN NPUHLK-
namu 4YesoBeYeCKOro onbITa.

#os4 Ty Cemyac&nMoTom

FOHTwHr Uan / YunTing Tsai

TENO 3HAHWI / BODY OF

KNOWLEDGE
2012, 1:00
TatisaHb / Taiwan

Before being awarded a MA in
Choreography in Middlesex University
in London, YunTing Tsai was trained at
London Contemporary Dance School
after studying Chinese Literature and
Philosophy at National Taiwan Normal
University. Her previous works took
part in Solo, Azione video exhibition,
DANCE: FILM 09, Videodanza
Espressioni, EDIT International Dance
Film festival, VIDEOHOLICA
International Video Art Festival 2011,
The Arising Artist Award of New Taipei
City in 2011, Jumping Frames
International Dance Video Festival
2012, Tiny Dance Film Festival 2013,
Melbourne Trans@®Gender Diverse Film
Festival, 27th Festival Les Instants
Video. YunTing is the curator of
International Dance Video Exhibitions.

In my experience, almost everyone
who grows up in Asia, especially in
Taiwan, falls under academic
pressure. There is a keen
competition surrounding academic
performance. We are expected to
go to the library, study and
research, gather knowledge and
obtain higher educational degrees
over taking part in regular physical
exercise. Body of Knowledge can be
seen as mimic ontology for this
observation, or, otherwise
described, represented through the
dance playful study of the
phenomenon of competitive
knowledge pursuit and its relation
to the underlying principles of
human experience.

/ Mpocmpancmso, Komopoe Mbl Bbibupaem /

Mpa UpixaHckana /
Ira Tsykhanskaya

HOBAA MOCKBA /

NEW MOSCOW
2013, 2:13
Poccus / Russia

Wpa LipixaHckas — XyOorHUK, Cmy-
deHm WKosbl pomozpagpuu u Myslbmu-
medua um.A.PodueHKo, y4acmHuK psoa
ecmusanell u BbICMABOK, 8 MOM
qucne 5-ol MockoscKoli bueHHane
cospemeHHo20 uckyccmsa u MMKQ.

MaAaTHMKOBaA MUrpaLmA KOHCTPYW-
pyeT CBOW OTHOLLEHUA CO BpEMEHEM
1 NPOCTPAHCTBOM. TaK, Hampumep,
repefBuKeH1e Ha aBToMobue Co3-
[laeT VCKYCCTBEHHYIO 30HY OTYyKae-
HUA, roe npobaemMa oTCyTCTBUA

1 NpUCYTCTBMA BO BPEMEHU U MPO-
CTpaHCTBe GUKCMPYETCA MapLLIpyTOM
1 KOIMYECTBOM YaCOB, NMPOBEEHHbIX
B NyTu. Ho rnas, NpmBbIKWWIA K poc-
CUIACKOMY MPOCTOPY U 0BLIMPHOMY
NMPOCTPAHCTBY, B MOWCKE rOpU30oHTa
HaTbIKAeTCA Ha BepTUKa/b 3a60poB,
6eCKOHeYHaA NPOTAKEHHOCTb KOTO-
pbix Ha TeppuTopun HoBow MocKBbI
COCTaB/AET OCHOBHYIO 4aCTb aBTO-
MOBWBHOTO Mef3arka. 3aKpbiTole
KOTTe[Hble NOCeNKM, A3Bamm
NoKpbIBatoLme Tepputopuio Hoson
MocKBbI, CO CBO€l COBCTBEHHO
MHPPACTPYKTYpOIi OT AeTCKOro caga
[10 LiIepKBY, HANoMWHAIOT cpefHeBe-
KOBble ropoAa-KpenocTu. B nonbiTke
3aduKcmpoBaTb GopMUpoBaHue
HOBOrO TWMa NPOCTPaHCTBA, CTPeMA-
LLerocA K cpefiHeBeKoBol popMa-
LMu ropofda-KpernocTi, Mou Ncuxo-
reorpaduyecKvie MapLIpyTbl OpueH-
TUPOBaSMCb HA PUTM BepTUKanen
3a60poB, 3aBMCAOLLMIA Meray
Ha3BaHVAMU KOTTEAMKHbIX MOCENKOB
1 CO30aoLLmiA HOBI NceBaoypba-
HUYECKMI Nen3am.

Ira Tsyhanskaya — an artist, student
of Rodchenko Art School, participant of
a number of festivals and exhibitions,
including the 5th Moscow Biennale of
Contemporary Art and the Moscow
International Film Festival.

Commuting constructs its own
relationship with time and space.
For instance, travelling by car
creates an artificial exclusion zone,
where the issue of absence and
presence in time and space is being
fixed by the route and the number
of hours spent on the road. But the
eye, accustomed to the Russian
vast space, while searching for the
horizon bumps into the vertical of
fences, infinitely extended in the
territory of New Moscow and
forming the main part of the
automotive landscape. Enclosed
cottages, covering the territory of
New Moscow like sores, with their
own infrastructure, from
kindergarten to the church,
resemble a medieval fortresses. In
attempt to capture the shaping of a
new type of space, tending to the
formation of the medieval
fortresses, my psycho-geographic
routes were leaded by the rhythm
of fences’ verticals, hovering
between the cottage communities
names, creating a new pseudo-
urban landscape.

2015 / www.now-after.org

# 065



Ceo HOHz YaHe podunaceb 8 1983 200y
8 Ceyrie, Kopes, 8 Hacmosee spems
wusém u pabomaem 8 bepsuHe.

B yeHmpe eé sHumaHusi — sepbasnusa-
yusa u popmynuposaHue abcypoHbix

U HEeNOHAMHbIX ACNeKMOoB *KU3HU
cospemeHHoz0 obwecmaa. Caou udeu
0Ha pacKpbiBaem ¢ NOMOWbio BUJe0

U CKy/lbnmypbi.

[Jesyuwika B WwKonbHoW popme MOET
no TEMHOMY KOpVAOPY W FOBOPUT

B MKpodoH. MoBTOpAA cnosa

B MUKPOGOH, OHa 6epeT Kycok xneba
1 OCTaBMAET 3a coboli cneq us xneb-
HbIX KpoLueK. OHa 6poauT no
nycToMy 34aHuIo, NMoKa eé nyTelle-
CTBME He 3aKaH4MBaeTCA Ha Bep-
LUMHE NeCTHULbI, HaBoAALLEeN Ha
MbIC/Ib O eé MocneayoLLeM CaMo-
ybuiictee. To, YTO OHa NPOU3HO-

CUT — 3T0 Hanbosee YacTo BCTpe-
yaloLmeca cnosa u3 NpeacMepTHbIX
3anMCcoK NOAPOCTKOB, MOKOHUMBLLMX
MM3Hb camoybuiicTeoMm. Jliobas
yacTHaA UM IMYHaA uctopua obpe-
TaeT MHON YPOBeHb 3HAYMMOCTU

1 CMbICNa, Korda oHa punbTpyeTcA
yepes cpeAcTBa MacCoBOM MHPOP-
Mauuu 1 eEMOHCTpUpYeTCA nybnnKe.
TOHKWI 1 He noanexalumn onpese-
NEeHNI0 BHYTPEHHWI CI0M ncyesaer,
1 OCTAETCA TOJbKO NMOBEPXHOCTHOE.
B 3TOM KOpoTKOM dunbMe riayboKo
JINYHOE M OTYAAHHOE MOoC/aHue cTa-
HOBWTCA BaHaNbHBIM KuLle, byayun
0TOUNBTPOBAHHBIM U YCUNEHHBIM
nocpefcTBoM MuKpodoHa. Eé ronoc
3XOM OTAQETCA B NMYCTOM, MOXOHEM
Ha NabUpVHT NPOCTPaHCTBe, 3ep-
KaslbHO OTparaloLem eé ncrxmye-
croe cocTosAHue. Cnep, KOTOPbIN OHA
OCTaBNIAET X1e6HBIMU KPOLUKaMK,
yKas3blBaeT eé nyTb, OTKyda HeT
BO3Bparta.

Ceo tOHr YaHr / Seo Young
Chang

K TOMY BPEMEHW, KAK Bbl
3TO YCbIWWNTE, MEHA YHKE
HE BVAET / BY THE TIME YOU
HEAR THIS | WILL BE NO LON-

GER THERE
2014, 10:00 lepmaHus / Germany

Seo Young Chang is born in 1983 in
Seoul, Korea, and currently lives and
works in Berlin. She focuses on
verbalizing and formulating absurd and
incomprehensible aspects in the
contemporary society. She deploys her
idea through video and sculpture.

A girl in school uniform is walking
down the dark hallway, talking into
the microphone. As she repeatedly
speaks into the microphone, she
takes a slice of bread and leaves

a trail of breadcrumbs. She wanders
around an empty building until her
journey ends on top of the
staircase, suggesting her upcoming
suicide. What she says is the most
frequently used expression in the
last notes from teenagers who
committed suicide. Any private or
personal story obtains a different
level of significance or meaning, as
it is when filtered through the frame
of mass media and shown to the
public. The delicate and indefinable
inner layer vanishes, and only the
superficial spectacles are left. In
this short film, the most private and
desperate message becomes banal
and clichéd, filtered and amplified
by the means of microphone. Her
voice echoes in the empty,
labyrinth-like space, which mirrors
her mental state. The trace she
marks with breadcrumbs suggests
her way of no return.
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B ¢oryce msopueckozo sHUMaHuA
AUG — nepeceyeHue 0suMeHUs

u couyuonozuu. AUG sbicmynan

8 LleHmpe cospemeHH020 UCKyccmBsa
(LuHyurHamu, Ozatio), 8 LleHmpe
uccnedosaHus Nepdopmarca CPR
(BpyrnauH, Hoto-opk), 8 apm-cmydusix
Cave, Flux Factory u Triskelion
(BpyrnuH, Hoto-opk). @unbmbl xyoom-
HUKa JeMOHCMPUpPOBAUCh 8
CpeduzemHomopcKom LieHmpe
Wcrycems MECA (Anomepus, VicnaHus),
8 eanepee MD_S (Bpounas, MNonpwia)

u dp. LLImydde pabomaem c s83aumo-
delicmsuem mexHo/I02uU U UCKycCmaa.

«be3 rpanuL» — 370 nccnegoBaHue
HEO0CO3HaHHbIX B3aUMOAEeNCTBUI

Me Oy He3HAKOMbIMU JII0AbMU.

HKam bl YenoBeK, HaxoaACb

B 00LLeCTBEHHON cdhepe, Nonb3yeTcA
pasnnyHbIMU KnaccuduraTopamu
MAEHTUYHOCTU U KaTeropusaumsamMm
B Ka4eCcTBe CNocoba KOMMYHUKALMK
1 3awmTbl. Coumonoru 4YacTo
MCMO/b3YIOT aHAJIOMMI0 C «akBapuy-
MOM> 1A 06BACHEHUA KyNbTYpbI
KaK CrocobHOCTM BUOETb *U3Hb 3a
npegenamy cobcTBeHHON Fpynmbi
nnm coobuiectsa. B «be3 rpaHuu»
Haleli Lesibio 6bifo 3acTaBUTb Npu-
BbIYHOE BbIMIAAETb HEMPUBBLIYHO,
n3BNEYb «PbIOKY» U3 €€ «aKBapw-
yMa». Mbl npoBepAeM ngeto, 4To,
BO3MOMHO, Mbl MOKEM NpU6/n-
3UTbCA K MOHUMAaHUIO TOro, KaK bec-
CO3HaTefbHble coumanbHble dheHo-
MEHbI MEePEKMBAIOTCA HA MPaKTUKe
NnocpefiCcTBOM TOr0, YTO BOCTPUHK-
MaeTCA Kak He3HaKoMoe, KakK pac-
KpbIBaIOTCA HIOAHCbI NMOBEAEHWA,
peaKkuumn 1 BCE, 4TO UM COMyTCTBYET.

0. Wmynpe, AUG / D. Schmudde,
AUG

BE3 N'PAHWNL, / BORDERLESS
2015, 5:44
CLIA 7/ USA

AUG’s work focuses on the intersection
of movement and sociology. AUG has
performed at the Contemporary Arts
Center (Cincinnati, Ohio), CPR
(Brooklyn, NY), the Cave (Brooklyn, NY),
Flux Factory (Brooklyn, NY) and
Triskelion (Brooklyn, NY). AUG’s films
have been exhibited at MECA
Mediterrdneo Centro Artistico (Almeria,
Spain), Gallery MD_S (Wroctaw,
Poland), etc. Schmiidde works at the
interaction of technology and art.

“Borderless” is an exploration of
unconscious interactions among
strangers. As individuals, we carry
identity classifiers and taxonomies
into the public sphere as a way to
connect and protect. The “fish bowl!”
analogy is often employed by
sociologists to explain culture: the
ability to see outside our group or
community. Through “Borderless”, it
is our goal to make the familiar feel
unfamiliar, to remove “the fish”
from the “fishbowl”. We are testing
the idea that perhaps we can move
closer to knowing what it is like to
experience unconscious social
phenomena via a medium that feels
foreign, unveiling nuances in
behavior, response, and that in
between.
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ObpasosaHue: 2014 — Institut fir
Raumexperimente, npogeccop Onagyp
Jnuaccor; 2011 — SummerAcademy,
Sanbubype; 2010 — HGB Leipzig.
2014 — «®ecmusanb Future Nowss,

Hosasa HayuoHanbHas eanepesi, BGPJ'IUH,

[epmaHus; «Ksadpam xpynkocmu»
Arademus Hayk, bepauH, [epmaHus;
«B npouecce npozynKu», TopyecKoe
npocmpaHcmao Bumamur, ['yanyxoy,
Kumad; «[o npuenaweruto» My3el
®omozpaduu, bepnuH, 2013. 13-a
BereyuaHckasa bueHHane
Apxumerkmypbi: «Obuwjas 3ems»,
Bereyus, imanus. Mpu3ei: Driffring-
Price 8 obnacmu ckynonmypel, 2014;
cmunendus Summeracademy,
Sanbybype, 2011; cmuneHous OcKap-
Rapn-®opcmep, 2070.

[Ba Tena B xopeorpadun co3gaHus
uMmnaxa. Ectb 3putenb, n ecTb Bbl.
C 3axo40M cofHua BC&, YTo ocTa-
éT1cA, 3To cunyaT. Tunonorua
nofobHa apxuey, coaepalLemy
MaTepuasibl, KacatoLmeca UCKIYN-
TE/bHO VX COBCTBEHHOM KOHCTPYK-
umn. A npoBen NosIOBUHY AecATue-
TWA Ha OPYrovi CTOpoHe ATNaHTUKMW.
HeT, c opyrovi cTopoHbl. A MHOroO
[yMas o TOM, KakuM 0bpa3om
OTKPbITOCTb IOSI¥KHA CTepeTb rpa-
HULIbI MeX Iy HaMK, HO Ha caMoM
[ene To, 4ero Mbl, Tbl 1 A, XOTUM, 3TO

YCTPaHEHHbIe rPaHuLbl MeIY Hamu.

HA®TA 1 EC. MpocTpaHcTBO BHYTPY
MeHA 1 ipyroe, Haao0 MHOM.
KpyeHne BOKpYr Hac, KpyHeHue.
Texkct — MunaH Tep. TaHuopb!:
LLvka NInwboa, AHHa Makgayann.
MnowapaKa: HoBaa HaumMoHanbHan
ranepesn, bepnvH, 2014.

(= Certyac®Motom
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JleoH JiikceHbeprep /
Leon Eixenberger

FEOMETPUYECKAA
JIIOBOBb (CTEK/TAHHAA
MPOTUBOMOJIOKHOCTD) /
GEOMETRIC LOVE (GLASS

OPPOSITE)
2014, 9:44 lepmaHus / Germany

¢ Education: 2014 — Institut fur

\ Raumexperimente, Prof. Olafur

! Eliasson; 2011— Summeracademy

! Salzburg; 2010 — HGB Leipzig.

2014 — “Festival of Future Nows”

- Neue Nationalgalerie, Berlin, Germany:
i “Square of Fragility” Academy of

¢ Sciences, Berlin, Germany; “Walk in

¢ Progress” Vitamin Creative Space,

¢ Guangzhou, China; “Upon invitation’,

¢ Museum for Photography, Berlin. 2013;
¢ 13th Venice Biennale for Architecture:

¢ “Common Ground’, Venice, Italy. Prizes:

iffring-Price for sculpture 2014,

Scholarship Summeracademy Salzburg,
£ 2011, Oskar-Karl-Forster Stipendium,
£ 2010.

: Two bodies in a choreography of

: image-making. There is a spectator
: and then there is you. As the sun

i faded, all that stayed was a
silhouette. A typology, like an

¢ archive containing material relating
- exclusively to its own construction.

i | spent half a decade on the other

side of the Atlantic. No, the other
side. | thought a lot about how

openness should remove borders

. between us, but in reality what we,
¢ you and | want, is borders removed
. between us. NAFTA and the EU.

i A space within me, another upon

me. Circling around us circling

i around. Text by Milan Ther.
: Dancers: Xica Lisboa, Anna

i McDowell. Location: Neue

: Nationalgalerie Berlin 2014.
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[ IporpamMmbl

rocten gectmBana /

Guest
Programs

Spain / VicnaHus

LleHTp aBaHrapaHbIx
ncryccts ‘La Neomudejar”
DecTrBasib BMUAeoapTa
IVAHM / Centro de Artes
de Vanguardia

“La Neomudejar”
IVAHM Video Art

Festival

www.ivahm.com
www.laneomudejar.com

Bupgeoapt

N apxuTeKkTypa 4vepes
NpY3My NCNAHCKOWN
nuTepatypbl

Rypatopbl ®paHcucko bpusec
n Hectop Mpueto

MyTeluecTBME MEMKAY NPOLLLIM

1 ByayLIMM apXUTEKTYPbI, Pa3MblLL-
fleHne 0 TOM, KaK Mbl B3aUMOAENCT-
BYEM C apXMTEKTYPOI 1 eé 3Haue-

HUEM, PACCMOTPEHHOE HYepes MpUsMy
 literature. This journey invite us to
- know the works of Spanish artists

like Sam3, Clara Aparicio Yoldi, Lisi
Prada, Isabel Perez del Pulgar, Julia
- Juaniz, Manuel A. Diestro, Guzman

- de Arza Blache.

Xynua Xyanuu, Maryanb A. [lnectpo,

MCNaHCKOW MTepaTypbl. ITO nyTe-
LecTBME NpUriallaeT Hac No3HaKo-
MUTBCA € paboTamMy TaKWxX UCNaH-
CKMX BUOEOXYAOMHUKOB KaKk Sam3,
Knapa Anapucvo Vionap, Jusu
Mpana, Ucabenb Mepec pe MNynbrap,

l'yamaH ge Apua bnaue.

2015 / www.now-after.org

Videoart & Architecture
through Hispanic
Literature

Curated by Francisco Brives
i and Nestor Prieto

A trip between the future and the

- past of architecture, a reflection on
| the way we interact with

¢ architecture and with its

significance THROUGH hispanic
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La Neomudéiar

IVAHM 15
L. ©

4 C

Instituto cmpglaqon
Cervantes

L

2015-2016

Lengua espafiola en Rusia
Lengua rusa en Espafia
WECNAHCKWA AZLIK B POCCHH
Pyeckui azLk B Henakin

WCABE/1b NEPEC AENb NYJIbrAP, C YYHACTUEM

MAPWO BEHEJETTW / ISABEL PEREZ DEL PULGAR,

FEAT MARIO BENEDETTI
48°N, 2015, 3:48
Wcnanus / Spain

KNAPA AMAPUCUO NONAN, NPU YYACTUN
PYBEHA [JAPUO / CLARA APARICIO YOLDI, FEAT
RUBEN DARIO

opoda O3Y / Ram Cities

2014, 6:20

WcnaHus / Spain

CAM 3, C YYACTUEM AMAJIO HEPBO / SAM3,
FEAT AMADO NERVO

Jlsepb / The Door

2010, 2:13

WcnaHus / Spain

JIN3U NPAJA, C YYACTUEM KEBEO / LISI
PRADA, FEAT QUEVEDO

Snekmpudeckas soda / Electric Water
2010, 3:15

WcnaHus / Spain
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XYNINA XYAHUL, C YHACTUEM NTYUCA CEPHYAOA /
JULIA JUANIZ, FEAT LUIS CERNUDA

Tak danero, mak b6ausko / So Far, So Close,
2015, 6:10

Wcnanus / Spain

MAHY3J1b A. ANECTPO, C YYACTUEM PO3ATUN
JE KACTPO / MANUEL A. DIESTRO, FEAT ROSALIA
DE CASTRO

MepemewyeHus / Displacements, 2013, 9:00
Wcnanus / Spain

F'Y3MAH E APUA BJIAYE, C YHACTUEM YENIbCO
3MUJINO GEPPENPO / GUZMAN DE ARZA BLACHE,
FEAT CELSO EMILIO FERREIRO

CyseHup / Souvenir, 2003, 4:11

Wcnanus / Spain
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[epmanna / Germany

DecTMBaNb BLOeoapTa
Video Art Festival
CologneOFF 2015

[IpOCTpaHCTBO~3aHATO /
Space~occupied

http://coff.newmediafest.org
http://artvideo.koeln

RypaTop
Bundpen Arpurkona ge KonoH

OcHoBaHHbIV B 2005 roay v yHU-
KasbHbI B CBOEM pofe,
CologneOFF aBnAetcA npuMepoM
HeTPaAMLMOHHOW KOHLLENLMUM
decTmBana, NOCKO/bKY He UMeeT
NMOCTOAHHOTrO MecTa NpoBefeHNs,

a CTPOMTCA Ha rnobanbHol ceTu
MOCTOAHHO PacTyLUel KoNeKkLumumn
BUAeoapT paboT, yBenmumBatoLenca
C KaIbIM rofIoM C KarKIblM HOBbIM
¢decTvBanem. BMecTo opranusaumm
emerogHoro TpéxgHeBHOro Mepo-
NpUATWA Ha OCHOBE ABYELMHON
cucTeMbl, MpefnonaratoLleli paBHoe
MCMo/ib30BaHVe BUPTYabHOMO

1 peasibHoro KOMMOHEHTOB, hecTu-
Ba/lb PORYCUPYETCA HA HOBbIX JKC-
nepyMeHTaIbHbIX TBOPHYECKMUX MPo-
ABNEHNAX, He cnedyA No paHee npo-
TopeHHoMy nyTu. Bcé ato
npepocTaBaAeT 0CHOBaTeslo

n avpekTopy dectuBana Bundpeny

Arpukona ge KonoH nosHyto cBo-
60y BblpaxaTb CBOM UAEN U BAOX-
HOB/IATb XYAOMHMKOB Ha CO3JaHue
Npon3BeAeHNA «TOTaNIbHOMO UCKYC-
CTBa», UCMOSb3YA BCE MHOroobpa-
3ue cpefcTB UMPPOBOro BUAEO.

B 2014 ¢ectnBanb CologneOFF
nposoamncA B 10-i pas, oTMe4an
10 neT yBneKaTeslbHOro pa3BUTHA

B obnactu MCKYCCTBa BNOEO U KNHO.
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@ CologneOFF #2015

.

‘ Cologne OFF XP

nomadic

~ Cologne OFF *

International Festival platform

Curated by
Wilfried Agricola de Cologne

was realizing its 10th festival
edition celebrating 10 years

Founded in 2005 and unique in

its kind, CologneOFF is based on
the unconventional concept of
being a festival without a static
festival location but built on global
networking instead, based on a
growing collection of art videos to
be expanded each year by realizing
a new festival edition. Instead of
organizing each year again an
event just for 3 days, based on a
dual system of equal virtual and
physical components, focusing

on new and experimental artistic
expressions, instead of following
already known paths. All that gives
its founder and director Agricola de
Cologne complete freedom to set
his ideas of encouraging artists to
create “total art” works by using
the multi-facetted medium of
digital video. In 2014, CologneOFF

of “art and moving images”.

2015 / www.now-after.org
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CUHTUA YUIAH / CYNTHIA WHELAN
Kaobili deHb / The Everyday
2009, 4:46

Benurkobpumatus / UK

ANEKCAHAP KAJUIbCEH / ALEXANDER CALLSEN
MpomerkymouHbili nazepb / Gap Camp

2013, 6:04

lepmanus / Germany

CWHEM CEPAI AYPAH / SINEM SERAP DURAN
Coomsemcmaytoujuli / Adequate

2012, 9:11

Typyus / Turkey

CHO3AHH BUTHEP / SUSANNE WIEGNER
Jom, munibiti dom! / Home, Sweet Home!
2014, 2:59

lepmanus / Germany

CBEH-3PW LWEY3PJIVHT / SVEN-ERI
SCHEUERLING

Awuxk NN / Box NN

2013, 4:44

lepmanus / Germany

CUTHE YMNEP-NTUINEMAPK / SIGNE CHIPER-
LILLEMARK

Mpocmparcmsa / Spaces

2010, 6:31

[Ja+us / Denmark

TEM BAHHEHBEPI" U HOK CHEJ1 / THEME BAN-
NENBERG & NOK SNEL

3a 3arpwimbimu dsepamu / Behind Closed Doors
2010, 7:38

HudepnaHobi / NL

TOAA ®YNNEP / TODD FULLER

00uH eduHcmseHHbIl / One and only
2012, 3: 54

Ascmpanus / Australia
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BUN®PEA ATPUKONA JIE KOJIOH / WILFRIED
AGRICOLA DE COLOGNE

MocnaHue u3-3a cmerbl / Message from Behind
the Wall, 2006, 10:00

lepmanus / Germany

CAI XYA KYAH / SAI HUA KUAN
Space Dawing No.5

2009, 1:02

Cunzanyp / Singapore

HOBAJT ANPU N 30XAP KABAXAPAZA / YUVAL
YAIRI & ZOHAR KAWAHARADA

3emna / Land

2013, 4:36

W3paunb / Israel
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Argentine / ApreHTnHa

[1natpopma VIDEOPLAY.
HeKoTOpble /INYHbIe
NpoCTpaHcTBa /
VIDEOPLAY platform.
Some intimate

spaces

www.videoplay-platform.weebly.com

Rypatop
Cunbsuro ge Npacua

Videoplay — merkayHapogHan nnat-
¢dopMma, b6asupytowanca B ApreHTuHe
1 3aH1Matowanaca c6opom n pac-
npocTpaHeHveM BuaeonepdopmaH-
coB. OcHoBaHHana B 2004 roay
XYLOHHUKOM 1 KypaTtopoM CunbBro
fa Npacun, Videoplay nocteneHHo
cTana ofHoOM U3 Hanbonee aKTUBHbBIX
W MHTEpEeCHbIX MAaTPopM, NOJHO-
CTbIO NMOCBALLEHHBIX UCKRIOUNTENBHO
BugeonepdopmaHcy, pa3susatoLeit
aKTUBHYIO [eATeNbHOCTb MO COTpYA-
HUYECTBY U 0OMEHY C PALAOM MerK-
JyHapOoAHbIX ranepe, My3ees,
decTuBanei, 4acTHbix GOHAOB

1 06LLEeCTBEHHDBIX OpraH13aLuii no
BCEMY MUpY.

HEKOTOPBIE JINYHBIE
MPOCTPAHCTBA npeanctasnaet
ceputo BugeoneppopMaHcoB,

B KOTOPbIX XyOOXHUKN UccnenyroT
camble NO3TUYECKUE U OpUTMHASb-
Hble BapuaHTbl 3aHATUIA U SKCnepu-
MEHTOB B pa3/INyHbIX U3MepeHUsx
npocTpaHcTBa. bnarogapsa ucnonb-
30BaHUIO Tesa B MeTapopuyecKmx
N aKTUBHbIX ,D,EVICTBVIHX 3TN pa60TbI
LEMOHCTPUPYIOT HEOKUAAHHBIE
CUTyaLMM NCUXONOTUYECKOro

U GU3NYECKOrO HAMPAMKEHUA B NINY-
HOM M3MepeHUn NpPoCTPaHCTBA.

o0 Ty Cemyac&nMoTom
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VIDEO @PLAY

Curated by
Silvio De Gracia

Videoplay is an Argentine-based
international platform specialized
in the collection and iffusion of
video-performance. Founded in
2004 by the visual artist and
curator Silvio De Gracia, Videoplay
has been gradually established as
one of the most active and
interesting platforms dedicated
exclusively to video-performance,
developing an intensive activity of
collaborations and exchanges with
several international galleries,
museums, festivals, private
foundations and public institutions
around the world.

SOME INTIMATE SPACES
introduces a series of video-
performances where artists explore
the most poetic and original
possibilities of occupation and
experimentation in different
dimensions of space. Through the
use of the body in metaphoric and
intense actions, these works reveal
unexpected situations of
psychological and physical tension
in an intimate dimension of the
space.
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MAPMA XOCE APXOHA / MARIA JOSE ARJONA
SVMUTED

2012, 02:03

Konymbus / Colombia

HAHAMHA KAPPEP / JANAINA CARRER
Bovipabomka conu #01 / Working the Salt #01
2015, 4:25

bpasunus / Brazil

3JIEH ITPYBEP / ELEN GRUBER

Bec (u3 cepuu «12 pabomy») / The weight —
from “The 12 works” series

2014, 12:55

bpasunus / Brazil

PEHAH MAPKOHZEC / RENAN MARCONDES
[posepka Ha ompeyeHue / Test for an
abdication

2012, 4:34

Bpasunus / Brazil

MAPKO MOHTUEJIb-COTO / MARCO MONTIEL-
SOTO

Mamame — amo nabupuHm / Memory is

a labyrinth, 2005, 7:24

BeHecyana / Venezuela

o2 (@ Now®After
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3WPNIE & KAPTEP / ZIERLE & CARTER
HHemuyuHbl su3HeobecneueHus / Pearls of
sustenance, 2010, 3:34

Benurkobpumatus / UK

ANbJA APOEMAHW / ALDA ARDEMANI
OrkudaHue / The waiting

2015, 4:15

Mekcuka / México

CUH3CTETUYECKAA TPYNMA / GRUPPO

SINESTETICO

CuHacmemuyeckas cmeHa / Synaesthetic wall
8:23,2013

Wmanus / Italy

YYH XYA, K3TPUH OHTI / CHUN HUA, CATHERINE
DONG

Cemb uduomamuyecKux nbec — 3eHula Moe20
oka / Seven Idiomatic Pieces — Apple of My
Eye, 2012, 4:54

Kanada/ Kumati / Canada/China

OHWINBAHKA KEA3SUOP N BAPBAPA ®PULMAH /
GILIVANKA KEDZIOR & BARBARA FRIEDMAN

RED BIND

KpacHbili maHey y wecma / Red pole dance
2012, 3:42

®Oparyus / France

2015 / www.now-after.org
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®uHnangma / Finland

AV-arkki

[lepeknoyaTens
MPOCTPaHCTBA /
Space Tripper

www.av-arkki.fi

KypaTopbl XaHHa Mo3Hcyy
n Beca lNyxakka

MporpamMma npeacTaBnsaeT 3KCnepu-
MeHTasIbHble KOPOTKOMETparkHble
UNbMbI COBPEMEHHBIX GUHCKNX
BMIEO- U Meana-XyA0HKHUKOB,
nccnefyowpmx N3MepeHns apxXuTeK-
TYPHOr0 MPOCTPAHCTBA KaK C TOYKM
3peHuna Gu3nyecKoro, Tak U MeH-
TanbHoro coctoaHusa. AV-arkki —
LleHTp pacnpoctpaHeHna GUHCKOro
Meapa UCKYCCTBA, 3aHMMaeTCA
npeacTaBieHneM 1 NPoABUHKEHUEM
¢duHcKoro meguaapTa. AV-arkki

¢ 1989 roga aBnAeTcA BeaywyM
ANCTPUBLIOTOPOM, OTKpbIBAA ANA
XYAOMHUKOB BO3MOMHOCTY AOCTUYb
MeOyHapOoAHO! N3BECTHOCTM.
[enatenbHocTtb AV-arkki BHecna cBoit
BK/aA B YCrex, KOTOporo A4oCTUIIO
cerogHsa GpUHCKOe MeMancKycCTBo.

AV-ARKKI

THE DISTRIBUTION CENTRE
FOR FINNISH MEDIA ART

Curated by Hanna Joensuu
& Vesa Puhakka

The program presents experimental
short films from current Finnish
video and media artists, who
investigate the dimensions of
Architectural Space as a physical
state of being as well as a mental
state of mind.

AV-arkki — the Distribution Centre
for Finnish Media Art, that
distributes and promotes Finnish
media art worldwide. AV-arkki has
been a pioneering distributor since
1989 and has opened up
opportunities for artists to get their
works recognised internationally.
The activities of AV-arkki have
contributed to the success that
Finnish media art enjoys today.
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NIAYPU ACTANA / LAURI ASTALA
TpaH3um / Transit

2014, 09:30

®uHnsHOus / Finland

3PKKA HUCCUHEH / ERKKA NISSINEN
MamepuanbHbie ycnosus BHymMpeHHUX
npocmpaHcms / Material Conditions of Inner
Spaces, 2014, 15:29

@uHnaHdus / Finland

CAPU MAJIOCAAPU / SARI PALOSAARI
Lloypama / Showerama

2006, 02:54

@uHnaHdus / Finland

TUMO BAATTUHEH / TIMO VAITTINEN
In Da Clud

2006, 00:55

®uHnaHdus / Finland

[3VIB BEPT / DAVE BERG

Onbim Mupa bapbu Yacmb 1. — Yaepmiopa /
Barbieworld Experience Part 1. — Overture
2014, 03:32

@uHnaHdus / Finland

3BA TOP3HA / EWA GORZNA
[MepezpynnuposaHHble / Rearranged
2014, 09:47

®uHnandus / Finland

TYOMAC A. TAUTUHEH / TUOMAS A. LAITINEN
Modvem / Rising

2010, 16:53

®uHnaHOus / Finland

HOKKA CUTOKYHHAC / JUKKA SILOKUNNAS
CmpyKkmypHoe u3meHeHue / Structural Change
2012, 01:06

@uHnaHous / Finland
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[Mepy / Peru

PectmBasnb VideoBabel
ApXNTEKTYpPHOE
MPOCTPAHCTBO /
VideoBabel Festival
Architectural Space

www.festivalvideobabel.org

CneumanbHaA NporpamMma, Kypartop
Bepa TtoneHesa

®ectuBanb VideoBabel — mexay-
HapOoHbIi MPOEKT, ba3npytoLumiica

B ropoge Kycko, Mepy, 6bin ocHoBaH
B 2009 rogy Xopxe Mopa ®epHaH-
fecoM (McnaHua). 3ToT NpoeKT
HanpaeneH Ha AeMOoKpaTn3aLmio,
pacnpocTpaHeHue 1 NpoaBuHKeHne
ayavnoBwm3yanbHon 1 LndpoBom
Ky/IbTypbl B [epy 1 Apyrvx permoHax
Mupa.

Special program curated
by Vera Tyuleneva

The VideoBabel Festival is a project
with an international reach, founded
in 2009 by Jorge Mora Fernandez,
Spain, and based in the city of
Cusco, Peru. It is a project focused
upon the democratization,
dissemination and promotion of
audiovisual and digital culture in
Peru and other regions of the world.

#oss (@ Now®After
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)ABEL

WIBEO ART o EXPERIMENTAL AUGIOVISUAL CAEATION

CAHJPA KPUCI / SANDRA CRISP
lopodckue ucmopuu / Tales from the City
2013, 01:07

Benukobpumarus / UK

PA®A3/1b XMMEHEC / RAFAEL JIMENEZ
Cynpa-cmpykmypebi / Supra-structures
2012, 02:36

WcnaHus / Spain

OJIbI'A MOXAHKOBA, IMEF0 ®UOPU / OLGA
POHANKOVA, DIEGO FIORI
T+1=ewfoduH/1+1=onemore
2012, 06:20

Ascmpus / Austria

BEHYA BUAOTT / BENOIT BILLOTTE
®opma cnawezo 2opoda / The shape of a
dreaming city

2013, 06:15

Lisetiuapus / Switzerland

BORJA RODRIGUEZ / BOPXA POOPUTEC
UcmouHuk / The Fountainhead

2013, 04:40

Wcnanus / Spain

®EPHAHIO NIBLUNLL / FERNANDO LIVSCHITZ
[Mapk 3aporxdeHus byeHoc-Alipeca / Buenos
Aires Inception Park

2012, 01:57

ApzenmuHa / Argentine
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MerkpyHapoaHbiii pecTBanb BugeoapTta
Ceiivac&lotom’15 /

International Video Art Festival
Now&After'15

apT-aupeKTop v KypaTtop MapuHa ®omeHKo /
art director ® curator Marina Fomenko

KoopauHaTtop AnekcaHapa MutnaHckaa /
coordinator Alexandra Mitlyanskaya

IT, TexHmyeckan nopaepska — Cepreit Mas /
IT, technical support — Sergey Paz

agmuHuctpatop Erop MopbywmH /
administrator Egor Gorbushin

Kartanor Ceityac&Motom’15 /
Now&After'15 Catalogue

cocTaBuTenb 1 pegaktop MapuHa ®omeHKo /
compiler ® editor Marina Fomenko

nepesop Onua CadpoHosa /
translation Julia Safronova

roppekrTop tOnua CadpoHosa /
proof-reader Julia Safronova

namsaiHep EneHa Mannbiposa /
designer Elena Mappyrova
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